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ONE SHILLING AND SIXPENCE 


APRIL 1957 


The’ genius of 


perpetuated 
in the wealth of « 
“HIS MASTER’S VOICE” | 


VERDI AND TOSCANINI = A TOSCANINI ANTHOLOGY 

2 records of Verdi overtures, and = = Scherzo: ‘‘L’Apprenti Sorcier’’” — Dukas 

excerpts from Rigoletto, Otello and other a Vitava (No. 2 of ‘‘Ma Vlast’’) — Smetana 

Verdi Operas sung by Milanov, Symphonic Poem: ‘‘Danse Macabre” — 
Peerce, Warren, Moscona and Merriman Saint-Saens 

with the N.B.C. Symphony Orchestra cali with the N.B.C. Symphony Orchestra 
ALP1452 and 1453 “HIS MASTER'S VOICE” ALP1432 


See review pages for full details 
Details of many other Toscanini Records can be found in the ‘‘His Master’s Voice’’ Catalogue. 
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The GRAMOPHONE 


records 
and hi fi 
by post 
in three 
easy lessons ” 


or 
2,39 
it's as 
easy as ABC” 


post us your order 
€(b) we will carefully pack the items you want 


and send them to you by return of post 


For the convenience of customers 
who cannot easily visit our show- 
rooms, our WorRLD Wipe Records All Record Orders over £10 
and Hi Fi By Post Service has been value supplied Packing and 
in operation for many years. We Postage Free. Orders from 
can supply records of all makes (con- British Forces serving abroad 


noisseur pressings as well as the 

lesser-known labels) and a _ wide 
range of the finest high-fidelity hibiiaied 

equipment. Our unique method of Hi Fi equi <i 
packing ensures swift and safe deliv- for 
ery to any part of the world. Every despatch in export packing any- 


order has the personal attention of where in the world, or for 
experienced assistants. Before des- immediate and free delivery 
patch, each record is carefully ex- anywhere in Great Britain. 
amined ; each instrument is bench 


tested. 


May we send you details of this scheme and a copy of 
our illustrated Hi Fi Catalogue ? 


ALFRED IMHOF LIMITED Dept. 14 112-116 New Oxford Street, London WC1 
Telephone : MUSeum 7878 (20 lines) 


COVER I April, 195. april, 
' 
t 
THE 


IL BARBIERE DI SIVIGLIA 
(Complete recording sung in Italian) 


Rosina GIULIETTA SIMIONATO Mezzo-Soprano 


Figaro . . . ETTORE BASTIANINI Baritone 
Don Basilio. . . . . . . CESARE SIEPI Bass 
Doctor Bartolo . . FERNANDO CORENA Bass 
Count Almaviva. . ALVINIO MISCIANO Tenor 
Berta. . . . RINA CAVALLARI Mezzo-Soprano 
Fiorello. . . . ARTURO LA PORTA Baritone 
An Officer . . . GIUSEPPE ZAMPIERI Tenor 


Chorus and Orchestra of the Maggio Musicale Fiorentino 
conducted by 
ALBERTO EREDE 


three 12-inch Decca long playing full frequency range records 
LXT 5283-5 


ot 473 


RECOROS 4-3 ‘BRIXTON ROAD LONDON. 8 Ww. 
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The GRAMOPHONE 


Vortexion 


2 Advert 


These small dimensions are obtained by using “C ” core material for the trans- 
formers, giving extremely low intermodulation distortion and less than 0.1% 
harmonic distortion at 10 watts output. 


Low value grid leaks are used on the output grids to prevent runaway. 


The main amplifier response is level 15 c/s to 50,000 c/s within 0.2 db. Separate 
inputs are provided for tape, microphone, radio and gramophone, and the 10 position 
selection switch also selects the right replay characteristic for different speeds of 
tape and different types of records. An extra low noise stage is provided for tape 
replay to permit working direct from all normal heads without additional amplifi- 
cation. 


Extra power is available for a radio feeder, etc., of 50 mA at 300 volts and 6.3 
volts at 2.5A balanced. 


Other VORTEXION products 
at the Audio Fair 


The well-known professional quality 


TAPE RECORDERS types 2A and 2B 


The type “ B ” recorder has an additional amplifier and head by which the signal 
recorded on the tape can be monitored a fraction of a second later, and compared 
by the turn of a switch with the pre-recorded signal. This saves time since the tape 
can be proved whilst the recording is in process without the need for a run through 
afterwards before performers depart. 


It is also possible to listen to a previous recording and record additional com- 
mentaries on top of the first, or re-record the original a fraction of a second later 
to form an echo. The unit may be used as a high fidelity amplifier alone. 


Both models have built-in microphone transformers for 30 ohm line and are 
loaded by 7 microvolts, which is approximately equal to normal voice at 20 feet 
from the microphone, the cable of which may easily be 440 yards in length of ordinary 
twin or twin screened cable. Radio/gram inputs are also provided and monitoring 
is by means of a meter which can be switched to read the level of bias. The accurate 
bias level ensures a response of plus or minus 1} db with minimum distortion at 
all times and the metering may be used as a guide to mains voltage to compensate 
for head wear after many thousands of hours’ use. 


A 50 cycle POWER PACK is available to operate the synchronous motor recorder 
from a 12 volt car battery and provides accurate tape speed. 


Telephones: LiBerty 2814 and 6242-3 


It measures only 44” x 5” over the front panel and projects 10}” to the rear 
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NEW MINIATURE 10-15 WATT AMPLIFIER 


and versatile Pre-amplifier for tape (direct from heads), 
microphone, radio and gramophone 


VISIT OUR 
DEMONSTRATION ROOM 


No. 145 


See and hear 
our products at 


THE LONDON 


APRIL 
12 - 13 - 14-15 
Waldorf Hotel, 
London, W.C.2. 


4-CHANNEL ELECTRONIC MIXERS 
3-CHANNEL MIXERS and PEAK 
PROGRAMME METERS 


Used by broadcasting and othet 
studios at home and overseas, 
these are known for their low 
noise, low distortion and freedom 
from break through. 


AMPLIFIERS: 30, 50 and 150 watts 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.1I9 
Telegrams: Vortexion, Wimble, London.” 


April, 


The GRAMOPHONE 


for the closest 
approach to the 
original sound 


AMPLIFIER 


The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD IL. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 
contributing to the final objective. 
APRIL 12. 13. 14. 15 


WALDORF HOTEL, LONDON, W.C.2 
STAND No, 42 DEMONSTRATION ROOM 132 


SEE AND’ HEAR OUR PRODUCTS, | 


HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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CORNER HORN 
Efficient horn loading, 


April, 1957 


| 


combined with virtually 
perfect treble diffusion. 


TABLE CABINET 
Extremely compact 
equipment cabinet— 
20%" x 15° x 143" overall. 


A | COMPLETE 


TWO YEAR GUARANTEE... 

Amplifier, Control Unit and FM Unit conform to 
an unusually high standard of workmanship, which 
coupled with high-grade, conservatively rated 
components, ensures absolute reliability, a factor 
reflected in the unique Two Year Guarantee 
covering these and every “ RD” unit produced. 
The cabinets maintain the same high standard of 
workmanship and are hand made throughout. 
Selected veneers are used, and each cabinet is 
individually polished to a pleasing eggshell finish. 


PRICES (each unit available separately) 
AmpuiFiceR : £17.0.0d. Controt Unit: £9.0.0d. 
FM Unit: £17.10.0d. (P.T. £7.7.0d.) TABLE 
CABINET : £10.10.0d. Corner Horn: £18.17.6d. 
(Side Panels : £3.10.0d.). 


* 
RECOMMENDED SPEAKERS... 
Lowther Model PM6 Pressure Unit : Goodmans 
AXxIeETTE; Philips 9710M; Wharfedale Super 8 AL. 


Available from leading High Fidelity Dealers throughout the country. 
Trade and Export enquiries invited. 


A new illustrated leaflet giving concise details of the complete range of matched 
units forming the RD Home High Fidelity System is now available, 
and may be had on request. 


SEE AND HEAR OUR COMPLETE RANGE OF EQUIPMENT AT THE 


LONDON AUDIO FAIR 
WALDORF HOTEL, LONDON, W.C.2 ; 


APRIL 12, 13, 14, 15 
BOOTH I5 DEMONSTRATION ROOM 225 


HOME HIGH FIDELITY SYSTEM 


Ultra Linear p.p. EL 84s. Improved design 
now gives 10/12 watts, peak 14 watts. 


CONTROL UNIT... 
Incorporating an independent variable 
Low Pass (distortion) Filter, a feature 
unique in a unit of this price class. 


FM UNIT... 

Remarkably efficient Automatic Frequency 

See facilitates tuning and eliminates 
rift. 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


*‘RODEVCO WORKS’ - 4-14 BARMESTON ROAD - CATFORD - LONDON, S.E.6 


Telegrams: Rodevco London S.E.6 


Telephone: HiTher Green 7424 
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E.S.C. Industrial Engraving Points Ltd 


SPECIALISTS IN HIGH FIDELITY DIAMOND GRAMOPHONE STYLI 


* 
THE MAKERS OF “MICRO DIAMONDS” 


PEN-Y-BRYN WORKS, PEN-Y-BRYN ROAD, OLD COLWYN, N WALES 
Telephone: Colwyn Bay 55778 


ENQUIRIES INVITED : TRADE ONLY 


IMPROVED PERFORMANCE! 


Foam Plastic Surround gives Smooth Response 


Having specialised in the manufacture of loudspeakers with cloth surround for 
many years, WHARFEDALE are now pleased to announce the adoption of a 


new foam plastic surround, which results in even smoother performance than : 

ever before. W10/FSB 

This new material now replaces cloth on all Wharfedale units. Its resilience : 

reduces the incidence of distortion at low frequencies, and the softness improves 2-3 ohms or 12-15 ohms 
dissipation of — and high frequency peg the — of the cone, Fl ji 

giving an all-round improvement in the response. The plastic foam has been ux density 4000 
thoroughly tested during a long programme of research and development. It is — 
unaffected by extremes of climate and is therefore quite suitable for use in the 1’ diameter centre pole 
tropics. It is also proof against insect attack. 

A typical unit featuring this new technique is the W10/FSB illustrated on the Fundamental cone 

right. It is one of the finest wide range loudspeakers available to-day and is resonance 30 ) 38c /s 


suitable for baffle or reflex loading as well as for use as a treble unit in a two- 
speaker system. 


Price £13:2.4 


Phone: IDLE 1235/6 Grams : Wharfdel Idle Bradford 


Wh rf d i WIRELESS WORKS LTD (including £3.14.10. P.T.) 
a a IDLE - BRADFORD - YORKS 
7424 
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CROWDED DAYS 


With the increasing popularity of High Fidelity record reproduction, 
F.M. Radio, and Tape Recorders we become the more busy. More 
customers every month come to Quality Mart. More products, too, 
demanding expert assessment before figuring in our stock. Hi-Fi 
enthusiasts learned long ago that Q.M. is a good place to seek the best 
equipment, the best advice in its use. They recommend newcomers to 
Hi-Fi to come to Q.M. also, for such will be even better advantaged by 
our experienced attention. We are specialists, Hi-Fi is not a sideline here. 


During the coming months a programme of expansion of demonstration facilities and 
wider choice of equipment will be increasingly evident at our showrooms. Some of 
the new lines to be shown at this month’s Audio Fair are already here, others will 
follow soon. This page details only some of the multiplicity of equipment at Q.M. 


TURNING TO TAPE 


Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 

Elizabethan De Luxe. This excellent recorder drew most favourable comment 

in “ The Gramophone ” review in January. = 


Elon JC/20. A new recorder which has aeonty gained great a! 
Sonomag Portable. This model represents excellent value at 48 gns. 


The above all include the Collaro 3-speed Tape Transcriptor. 
Walter 303. A lightweight portable recorder at a popular price. Gives excellent 
results at 3? in. speed with y ofr 3 om. 


FOR HI-FI ENTHUSIASTS! COLLARO Tape Transcriptor with Pre- 
Equipment adding to existing rerroducers Tape Recording and Reproduction of high quality. From 32 gens. 


We shall be pleased to demonstrate at our showroom, or to send further particulars on request 


PICKUPS and MOTORS 


Without a good pickup and motor good reproduction of records is not possible. 
TRANSCRIPTION MOTORS 

Garrard 301. An outstanding model with variable speed adjustment, as illustrated, 
£26.8.3 (with strobo turntable, £28.0.11) 


Lenco, with Goldring 500 cartridge. A 
popular unit, variable speed. GL50/4 with 
auto brake, £21.17.10. GL56, without auto 
brake, has pickup lifting device £23.7.0. 


Collaro 2010. With Studio Transcription 
Pickup, £19.10.0. 


QUALITY PICKUPS 

Leak —, Coil. With one head, 
diamond int, arm, transformer, 
£13.16.5. Spare head (78 or LP, £8.3.4). 
Connoisseur, Mk. II Head, LP or 78, 
sapphire, £4.19.11 ; with diamond, £9.8.6 ; 
arm, £3.1.5. 


Goldring 500 ; Variable reluctance. Turnover cartridge, LP and 78 sapphires, £3.9.6. 


Super 500/MSD, LP diamond, 78 sa: sapphire, Mumetal shield, £9.16.0. Arms L56, £3.9.6 
or Transcription Arm TRI, £11.13. 


Elac Miratwin. A new turnover cartridge 
moving coil types,” says P. Wilson, 9 gns. Fits L56 arm (as Lenco units), BJ shell, ete. 


ALL PRICES SUBJECT TO MAKERS’ REVISIONS 


of unique type. “ Ranking with the best 


NORDYK UNIT 
CABINETS 


Showing a Gram 
Unit abovea 
Record Unit, with 
plinth. Also 
Speaker Enclosure 
with contemporary 
wooden legs. 


GRAM UNIT houses tape deck or popular gram motors, incl 

Lenco and Collaro Trans., and some tuners as well 
19.6, 

RECORD UNIT to 150 records, including 12 in. 

LPs in sleeves or albums, £4 

SPEAKER ENCLOSURE i : in. or 10 in. speaker units, Tygan 

at front, £5.17.6. 

All units in light oak, medium mahogany or walnut. 
Ebonised plinth, 9/6. Wooden legs, 32/6. Contemporary metal 
legs, 24/-. Part carriage each unit 5/- in U.K. 


This Record 
Business 


Q.M. Record Service started some years ago. 
It has grown vastly, has improved with experi- 
ence. It has achieved and will maintain the 
lead in this field. Space does not permit detailing 
of all its merits; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 
be glad to send you a copy on request with 
current record lists. 


Q.M. were fe | first to offer ‘“‘ FACTORY FRESH 
RECORDS,” and inspected, unplayed records without 
equivocation. 


Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record makers, D.G.G. 
— GARDISK ” Spells Protection for Factory 

Fresh Records—our advt. “ Gramophone”, June, 1955. 


We make no specious claims to “ 24 hours” or “ by 
return” dispatch. These cannot be other than mis- 
leading in our view. We do provide a service now 
the more prompt with improving supplies of records. 


FINE SPEAKERS 


Goodman's “* Axiom 150” "—an outstanding 12in. 
unit, £10.15.9, ~ * Sherwood” cabinet, mah. 
veneer, £30. 14.9: oak veneer, £31.15.9. Add 
“ Trebax ” Tweeter £6.4.0, XO5000 £1.19. 0 for 
Dual Speaker System. 


Two speaker choices both high in per- 
formance, the one somewhat high in cost 
the other surprisingly low. Space forbids 
full description of Goodmans 3-way 

Speaker System described by Mr. Wilson in February “ Gramo 
phone” and highly commended by us algo. At small expense the 
R.G.A. Sound Services “ Controlled Q” Reproducer gives, from 
12 gns. a performance out of proportion to that low cost. 


Our Showroom is open for demonstrations daily 
9.30-6. Every Friday until 8. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 


Quality 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W55 


Mart 


GULliver 1131 
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More than a 


ophone in a new, original form 


CHAIRSIDE 


RECORD REPRODUCER 


the E-A-R V.H.F. ‘ 1960’ Chairside Reproducer is 
designed to increase the enjoyment of your favourite 
records... and give you superb V.H.F. radio 
reception. It incorporates a 4-speed 10-record 


_ changer housed in a ball-bearing sliding drawer and 


three loudspeakers (one 10-in. x 6-in. high flux 
elliptical speaker and two 4-in. electro-dynamic 
tweeters). An E-A:R three-valve six-watt push-pull 
amplifier is employed with multiple feedback net- 
work, and Independent Bass and Treble boost 
control enables you to extract the very best from 
all records . . . compensates for the considerable 
variations in recording standards. A single control 
gives instant selection of Gramophone or any one 
of three pretuned V.H.F. radio programmes. The 
V.H.F. Tuner is a 4-valve unit with Automatic 
Frequency Control, ensuring rock-steady, no-drift 
station holding. Fresh and original in conception, 
brilliant in performance, this magnificent instrue 
ment will look well . . . and sound superb... in 
your home. 53 gns. 


Two other versions of the ‘ 1960’ Chairside are 
available in the same basic cabinet design . . . 


STANDARD ‘1960 ’ CHAIRSIDE 


4-speed 10-record changer, one 10-in. x 6-in. high flux elliptica! 
loudspeaker, E*A’R amplifier with multiple feedback network, 
Independent Bass and Treble Boost controls. 

33 gns. 


DE LUXE ‘1960 ’ CHAIRSIDE 


4-speed 10-record changer, three loudspeakers. (One 10-in. x 6-in. 
Bass and two 4-in. permanent magnet Treble Units.) E'A'R 
six-watt push-pull amplifier with multiple feedback network, 
Independent Bass and Treble Boost controls. 

40 gns. 


Standard Finish on all three models : Walnut. Oak 1 gn. extra. 


and of course there’s the 
$1960’ TWIN SPEAKER PORTABLE .. . 


The symbol of Leadership in Gramophones 


Hear the E-A’R Balanced High Fidelity and Standard 
ranges at your Dealer, or write for - details : 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, 
Cables : Eargram, Isleworth Hounslow. 


Isleworth, Middlesex 
Phone : HOUnslow 6256-8 


“Elegance hand in hand with 
sparkling performance.” The 
1960 Portable, with twin con- 
cealed elliptical speakers, has a 
4-speed record changer and the 
essential refinement of Inde- 
pendent Bass and Treble Boost, 
plus amplifier with 
multiple feedback network. All 
fittings are gilt finished, and the 
smart two-tone is perfectly 


(Nom Auto 23 gns.) 
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LrP 


THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 
the critics. 


@ FULL DETAILS OF 
RETURN OF POST 
LIBRARY SERVICE (U.K. only) 


Besides a complete list of neariy 


to members, also included are sections 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


HAVE 
YOU BOUGHT 
YOUR COPY OF 


@ The Care of Long Playing 
Records 


(I/- per week each L/P THE @ The Reproduction 
included. (CLASSICAL) | Records 
CATALOGUE AND HANDBOOK 
YOUR derats witout FOR P956-1957 jen 


COPY 


COPY Catalogue, please Catalogue, please 

NOW send 2}d.) COSTS ONLY 3/ = POST FREE send s.a.e. 24d.) NOW 

(50 cents U.S.A.) 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


Send for literature and tech- 
nical report by Ralph L. 
West, A.M.Brit.I.R.E., B Sc. 


H.P. Terms arranged 


. introducing an amazing new dual unit 
loudspeaker system for less than £25. The 
enclosure, the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter.* Price, including 


SPECIALISED 
LOUDSPEAKER HF level Control and filter condenser, £12.8.6. 
ENCLOSURES ® Reasonable price. 


Modest : 20° w. x 29)" h. 

x d. at base. 

@ Real high quality reproduction. 

@ All the advantage of dual speaker 
systems. 

@ Ideal for stereophonic sound. 


* Used with the approval of Mr. G. A. Briggs 


Wharfedale Super 3 this magnificent enclosure 

One of the best HF units call and hear it demonstrat By at our 

available. £6.19.11. showrooms with the — ORTOFON 
Pickup (Types A and C Heads). 


Tuesday, Wednesday. Friday, 
Saturday 10.30 a.m. - 5 30 p.m 
Thursday, 10.30 a.m. -7 p.m. 
Closed all day Monday 


Wharfedale Bronze 10/CSB 
A new 10 in. unit of remarkable 


specification and rf ince at 
£5.11.3. B.K. PARTNERS LTD 
229 Regent Street, London, W.!. (Ent. Hanover Street). Phone: REGent 7363 


3,000 different L/Ps already availabie~ 
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Conchita Supervi 
ion 
/Ps) sings CARMEN 
p L’amour est un oiseau rebelle (Habanera), Act 1 
ing Prés des remparts de Séville (Séguidille), Act 1 
rds Les tringles des sistres tintaient (Chanson bohéme), Act 2 


Je vais danser en votre honneur, Act 2 (with G. MICHELETT!) 
Non ! tu ne m’aimes pas ! Act 2 (with G. MICHELETT!) 


Mélons ! Coupons ! (Trio des cartes) Act 3. 
(with A. VAVON and A, BERNADET) 


C’est toi ! C’est moi ! (with G. MICHELETT!) 
PMA1024 
12” LONG PLAYING RECORD 


PARLOPHONE Lone PLAYING RECORDS 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, B-11 GREAT CASTLE STREET. LONDON. Wt 


PHILIPS 


invite you to meet them on 


STAND 49 


at the 


AUDIO FAIR 


WALDORF HOTEL, W.C.2 
April 12th—1 5th 


where you can examine and hear the remarkable 10-watt 
Novosonic High Fidelity installation and all the latest Philips 
High Fidelity Equipment. 
Demonstration Room: No. 227 
Dealers’ Reception Room: No. 224 


PHILIPS ELECTRICAL LIMITED 
Century House - Shaftesbury Avenue + London + W.C.2 
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ow | 
d tech- 
ph L. | 
: 
7363 


10 Advert 


New 


Spacious 


sounding 


high 


Flexibility of control that opens 
new and exciting possibilities is 
one of an important range of 
features you will want to hear 
with this combined 
control unit by Pilot. Ask your 
high fidelity dealer to let you 
hear it—and see for yourself 
the compact “‘pancake’”’ styling. 
Or write to us for further 
details. 


PILOT 


HIGH FIDELITY DIVISION 
Park Royal Road, London, N.W.10 


i 


The GRAMOPHONE 


The HFA 11 Combined 
Amplifier/Control Unit 
This unit provides 
undistort: power, 
tremely low intermodulation and 
harmonic distortion. Hum and 


noise levels are low and the 
circuitry minimises rumble while 

intaining full resp over 
the full audio range. A rumble 
filter switch is provided if further 
attenuation of rumble frequencies 


panel. An outstanding feature is 
the provision of a ness 
compensating control. 


the Audio Fair 


Telephone: ELGar 7353 


April, 1957 


Records 


Hundreds of Gramophone 
readers house their books 
and music in UNIX Records 
Sections for permanent protection allied-to good looks 
and unrivalled adaptability. 

There’s nothing to touch uNIx. First designed nearly three decades ago, 
they are still “contemporary” and were recently approved by the 
Council of Industrial Design. unrx are made in solid Oak, in three sizes 
and in two types (open-fronted or with sliding doors) and they can be 
arranged, re-arranged or added to at will. See unrx and the whole wide 
Phoenix range in our free, illustrated catalogue. Post the coupon today. 


TO The Phoenix Bookcase Gallery 
(Dept. , 36a St. Martin’s Lane, 
Charing Cross, London, W.C.2. 
Without obligation please send me your illustrated 
Bookcase catalogue. 


Hey nonino! 


(SHAKESPEARE) 


W:E have not heard our first cuckoo—but Spring 
has reached The Gramophone Shop. Our stocks of 
the newest records are a musical carnival too good to 
miss. There’s new magic in the tone of our latest 
gramophones and radiograms. And, thanks to our 


charming and efficient assistants, you may even detect 
an added radiance in the service. 
If, for geographical reasons, you cannot come to Sloane 
Street, send for our monthly list of all the new recordings. 
It’s the next best thing 


% All LP Records are sent post free to addresses in Great Britain 


The Gram@phone Shop 


GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 900!) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 


RECORDS 


4 
for 
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and 
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E> | NAME 
also provided with a switch 
ncorporated in the control 
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W. shall 


be showing 


our latest 
models and 


equipment in 
our specialised 
t DEMONSTRATIONS 


Before and after the Audio Fair, you are + 


* invited to demonstrations in our Show- 
¥ rooms any Sat. morning between 10—I2 
+ noon. Listen to SOUND REALISM ! + 3 
IMustrated leaflets with PAMPHONIC REPRODUCERS LTD 
full technical specification 
17 Stratton Street, London, W.1. 


Telephone: GROsvenor 1926 
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The GRAMOPHONE 


A. C. FARNELL 


HEREFORD HOUSE 
NORTHCOURT, VICAR LANE 


PHONE LEEDS, 2 PHONE 
32958 (WHOLESALE ONLY) 32958 
SHEFFIELD 75 ARUNDEL STREET PHONE 


BRANCH 27 BROOMHALL STREET 22506 


IF IT’S 
HIGH FIDELITY— 


Consult the leading 
northern wholesalers 


We invite Dealers to bring or send their customers 
to our Leeds showroom for demonstrations (by 
appointment only). 

Avail yourselves of this unique service. 

See and hear all the leading High Fidelity Equipment 
on the Farnell Comparator. Many combinations of 
Tuners, Speakers, Pick-ups, etc., available at the turn 
of a switch. 


Leak Garrard 
R.C.A. Collaro E.A.R. 
Goldring Champion G.E.C. 
Trix Goodmans Grampian 
Dulci Wharfedale 


Connoisseur 
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Everyone’s talking 
about 
tape recorders 


ELIZABETHAN 56 
complete with 
Microphone and 
1800 ft. L.P. Tape. 


and from what we’ve overheard—they’re 
always talking about Elizabethans. 

For looks, for style and for superb 
performance you can’t better the Elizabethan 56, 
it’s got everything you want ina 

Tape Recorder including the right price. 

.We suggest you stop talking about 
Elizabethans for a moment—and get along 
now to your nearest dealer for a demon- 
stration. 


Remember the price 52 gns. complete 


Elizabethan 


R EC OR DER S 


FREE illustrated literature on request 
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E.A.P. (TAPE RECORDERS) LTD . 
9 Field Place, St. John Street, London, E.C.1 Al 


957 


See and hear 
Period High Fidelity at the R.C.A. Demonstration Room No. 249 at the London Audio Fair 
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Period high Fidelity 


LIMITED 


FIDELITY 


For the first time . . . the listener at home can reflect his taste not only 
in good music... but in its setting! With this unique service... 
period cabinets, housing top-quality high fidelity equipment, can be 
chosen to match prized and valuable furniture, (or specially designed to 
meet individual tastes) and existing cabinets can be expertly modified 
to house one or more high-fidelity units. 


In this way the charm and appearance of a favourite room is always 
maintained ; and due to the solid nature and seasoned quality of the 
woods used in the period-style cabinet, the acoustics of the high-fidelity 
units are greatly improved. Listening to music becomes a richer, rarer 
pleasure. 


Illustrated is a period-style cabinet from our range. It 
encloses a complete high fidelity system, yet loses nothing 
of its essential character. 

* Please write or telephone today for our 
illustrated leaflet which gives further details 
and shows many examples of the wide range 
of cabinet styles available, together with the 
name and address of your nearest Period High 
Fidelity Agent. Television in period-style 
cabinets is also available. 


or VISIT OUR SHOWROOMS, 28 South Street, Mayfair, W.1. GROsvenor 4686 


Clendisc, Dust Bugs, Fredorec Record Pads. What 
on earth is all this about? And the answer is 
vital—Record Care! This, the age of ‘“‘ High 
Fidelity,’’ extended range, of quality, demanding 
an inaudible background for your precious Record 
Collection which needs infinite care. Clendisc 
Record Cleaner, preserver, anti-static agent, is 
being used by Record-Lovers all over the world. 
It has stood the searching test of time, and proved 
itself, beyond all measure, the finest and best 
obtainable. It is used, too, in Museums, Art 


RECORD CARE 


Made for each other... 


Galleries, for Objets d’art, in Aeroplane Factories. 
in fact, anywhere where delicate surfaces need its 
protective care, especially, too, for ridding them 
of static electricity. The Dust Bug is the ideal 
method of applying Clendisc to a Record. Made 
for each other, you may say. Fix a Dust Bug to 
your Gramophone now, it will work incessantly for 
you— just apply a few drops of Clendisc to the plush 
pad of the Dust Bug. Here, then, is the answer to 
Record Care. You will keep your valuable Record 
Collection in mint condition. Isn’t it worth while ? 
FRED SMITH. 


Clendisc 3/9 and 6/- (large size). Dust Bug 24/6. Fredorec Record Pad 3/2. 
Available from all good Gramophone Dealers or direct from 


RIMINGTON VAN WYCK 42 CRANBOURN STREET WC2 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
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The GRAMOPHONE 


and his Orchestra 
VOCALIST: RAY EBERLE 


“POLKA DOTS AND MOONBEAMS~ 

_ Rhapsody in Blue ; You stepped out of a dream ; 

Polka dots and moonbeams ; It’s always you; 

XX } I'm thrilled ; It happened in Hawaii ; Bless you; 


< 3 Vin an old Dutch Garden ; Shake down the stars: 
~ From one love to another 


DLP 1145 


Mario Lanza 


with Orchestra and the Jeff Alerander Choir 


“LANZA ON BROADWAY” 


Younger than Springtime (South Pacific) ; Speak 

Low (One touch of Venus); More than you know 
(Great Day); Falling in love with love (The Boys 
from Syracuse) ; Why was I born (Sweet Adeline) ; 
And this is my beloved (Kismet) ; So in love (Kiss 
me, Kate) ; September Song (Knickerbocker Holiday) ; 
This nearly was mine (South Pacific) ; 

You'll never walk alone (Carousel) BLP 1091 


“HIS MASTER’S VOICE” 


LONG PLAY 383; R.PM. RECORDS 


THE GRAMOPHONE COMPANY LIMITED:- (RECORD DIVISION) - 8-11 GREAT CASTLE STREET - LONDON - W.!1 
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QUARTERLY REVIEW 


+ THE RADIO CRITIC BROADCAST REVIEW 
CHRISTOPHER STONE London Editor CECIL POLLARD 
Music Editor ALEC ROBERTSON 
Editorial Office The Glade, Green Lane, Stanmore, Middlesex 
Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! 


Incorporating VOX 
Edited by SIR COMPTON MACKENZIE . 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Singers Past and Present 
MY remarks on this subject last January 
have stimulated more correspondence 
than usual, both published and private, 
and I must apologise to the writers of 
several interesting letters, to which I have 
not yet found time to reply. Some agreed 
with my view that there has been a marked 
decline in the general standard of singing 
during the period covered by the gramo- 
phone ; some disagreed ; others accepted 
the proposition as true in the main, but 
felt that no praise could be too high for 
Pinza. True, I called Pinza “a splendid 
singer” and “ the finest bass I ever heard 
in the flesh”, but I added that Plan¢con 
“ could—almost literally—have made rings 
round his technique ” ; and that pet 
disagreement. Some said it was untrue ; 
others said it was true, but didn’t matter, 
because bass music in the current repertory 
seldom demands much flexibility. I am 
not so sure about that. Mozart’s Osmin, 
in his final aria, has a burst of florid singing, 
ending in a shake, which always floors the 
modern performer ; and one of the reasons 
why we never hear Mozart’s many glorious 
concert arias for bass is that they are 
technically so taxing. Great flexibility is 
needed by a first-class Handelian bass ; 
Haydn, Rossini and Flotow wrote florid 
music for their basses ; and so on. 

It is in any case a mistake to suppose 
that mastery of florid technique is valuable 
only in florid music, just as it would be a 
mistake to suppose that a pianist only needs 
to practise scales because he may be faced 
with scale- . Such practice is a 
form of what athletes call “ limbering up ”. 
An athlete who wishes to get his body into 
perfect condition will perform all sorts of 
complicated exercises which are never seen 
on the track or in the arena. Just so, a 
singer who wishes to have his voice in 
perfect condition will acquire a mastery of 
the florid style, whether he needs to use it 
or not. A good illustration of the need for 


such training can be seen at almost any 
performance, whether German or English, 
of Die Meistersinger. Modern Wagner 
singers have seldom acquired any skill in 
florid singing Wagner himself is 
known to have preferred singers with the 
old brilliant technique) ; consequently the 
cadenzas in Kothner’s reading of “‘ the 
rules of the Tabulature ”’ are almost always 
disgracefully untidy and muddled. Pogner, 
on the other hand, has no florid music to 
sing ; but a bass who has a secure mastery 
of florid technique will find it much easier 
to sing “ Pogner’s Address ” with distinct, 
even, steady and solid notes from top to 
bottom of the range. What is it that makes 
Plangon’s E major Sarastro aria (‘‘ Qui 
sdegno in the Italian version): so incom- 
parably noble and serene ? Partly the clear 
timbre of the voice, without a trace of 
gruffness ; partly the perfect shapeliness of 
his phrasing, which is a result of taste ; 
but also that absolute command of the 
sheer mechanics of voice production which 
comes, in part, from the thorough study of 
the florid style. 

Let me add, however, that, even in his 
own day, Plancgon was an almost unique 
phenomenon ; and that such singers as 
Journet, Pinza and Chaliapin were all 
magnificent basses, of strongly individual 
colour and character, even if none had so 
thorough a mastery of the art of song. 
Let me add, too, that it is time that some- 

ing was done to give us some of the many 
splendid recordings made by Pinza for 
American Columbia, including the entire 
Don Carlo scene, of which we had here only 
the abbreviated H.M.V. version on one 
side of DB1087. 

Mention of this Don Carlo aria (“‘ Elle ne 
m’aime pas”) reminds me that it was 
ironical, to say the least, that the name of 
Vanni-Marcoux should have been used by 
Mr. J. Cruden, in his letter in the February 
issue, as a stick to beat me with, since both 
in and out of these columns I have been 


Telephone : WORDSWORTH 2010 


Telephone : GERRARD 0850 


the merits of the French bass 


for years past. Indeed, as Mr. Cruden 
does not himself own a copy of Vanni- 
Marcoux’s superb recording of this aria, 
which never came out in England, I cannot 
help wondering whether his acquaintance 
with it may not actually derive from one of 
my own broadcasts. I played it in full, as 
the ideal version, at the end of a “ Studies 
in Interpretation ” programme devoted to 

is aria some years ago; and more 
recently I included part of it in a half-hour 
programme entirely devoted to Vanni- 
Marcoux, in connection with which I had 
paid a visit to the delightful old man in his 
Paris apartment. He was, and still is (for 
after luncheon he cheerfully sang anything 
I asked him for), a perfect artist ; but no 
one, least of all his modest self, would 
dream of comparing his vocal powers with 
those of Plancgon. His voice was never in 
itself a supremely beautiful instrument 
(indeed, after my broadcast I had one or 
two letters complaining that I had over- 
praised it); but he certainly uses it to 
perfection. 

Mr. Cruden wonders why I chose Siepi 
as a representative modern bass. I did so 
because I was thinking of the bass part in 
Verdi’s Requiem, which he has recorded 
twice, and because his standing as an 
Italian bass, and in particular his successful 
appearance as Don Giovanni, provides the 
obvious modern parallel with Pinza. Mr. 
Cruden would have preferred Weber, 
Christoff or Reizen. Ludwig Weber is a 
very fine Wagnerian bass, whom we never 
hear in an Italian role ; the only record 1 
know which presents him in such music is 
not outstandingly successful. Boris Christoff 
is a powerful and somewhat rough Slavonic 
bass, well adapted to the Chaliapin type of 
role, but much less impressive, as a rule, 
in the basso cantante repertory. 

Reizen, however, is doubtless a very 
different matter. To my sorrow, I missed 
what I believe to have been the great 
Russian bass’s solitary English appearance ; 
but from the all too few recordings which I 
have heard, I. should guess him to be one 
of the supreme singers of our Last 


age. 
year I bought in Prague a three-sided 78 
issue of the big aria from Russlan and 
Ludmilla, which is simply glorious. In 
England Reizen can be heard only on 
Monarch records. He is the 
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Kontchak of the otherwise not very satis- 
factory Bolshoi Prince Igor set, and he sings 
the Song of the Viking Merchant in their 
Sadko. ‘Two miscellaneous Reizen records 
are listed in THE GRAMOPHONE Classical LP 
Catalogue for December last, though I 
cannot vouch for their availability, since 
I see that neither of them has been reviewed 
in these es. One, a 12-inch disc 
(MWL337) couples the three “* Merchant ” 
songs (the other two are superbly sung by 
Kozlovsky and Lisitsian), plus a fourth 
excerpt from Sadko, with excerpts from 
Dargomijsky’s Rusalka ending with 
**Mad Scene and Death of the Miller ”’. 
The other, a 10-inch disc (MEL710), 
contains Susanin’s big final scene from A 
Life for the Tsar and, on the other side, 
“highlights ” from Boris Godunov, including 
Pimen’s monologue, Vaarlam’s song, the 
Act 2 monologue and the death scene of 
Boris. This should be a record well worth 
having. I am all the more grateful to 
.Mr. Cruden for reminding me of Mark 
Reizen, because he seems to be not only a 
highly dramatic artist, but a genuine 
singing bass, with an even scale and con- 
siderable flexibility. 


Some Complete 

That flexibility is on the decline, even 
among sopranos, is all too clearly shown by 
the various complete sets of La Traviata 
now available. Each has its merits, but in 
none of them can either the Alfredo or 
the Violetta get his or her voice round 
those elegant little turns and ornaments 
that give such charm to the Brindisi in 
Act 1. We have reached the stage where 
we simply accept the fact that several notes 
in such passages will always be either 
smudged or omitted ; but what would be 
said of a pianist or a violinist who similarly 
defaced the ornamental passages in a 
Mozart concerto ? Why should there be 
one law for the instrumentalist, and 
another for the singer ? No doubt because 
vocal flexibility is harder to attain than 
instrumental ; but my point is that it used 
to be attained, and therefore need not be 
given up as a bad job. 

Which of the four Traviatas (or five, if 
we count the Cetra) should one buy ? It 
is a hard question. I think myself that the 
Toscanini set, for all its fascination, is too 
streamlined (and too dry in sound) to be 
acceptable. Tebaldi is lovely in the last 
act, but (even by Mr. Cruden’s standards) 
impossibly inflexible in the first ; and the 
Germonts in this Decca recording, Poggi 
and Protti, are a dull pair. The new 
H.M.V. set is not one of Pierre Monteux’s 
usual successes ; his handling of the score 
is at several points curiously loose and 
ineffective ; Valletti (the Alfredo) is rather 
charming, though even his light voice 
cannot quite negotiate those turns and 
grace-notes ; while of the Violetta, Rosanna 
Carteri, I can say no more than that she 
has her moments. She tends to shrillness 
at the top, is habitually untidy, and seldom 
declaims the words in a gripping manner. 
In this last respect, of course, Callas is 
unrivalled. She excels in the light con- 
versational exchanges of the first act and in 
the poignant phrases of her dialogue with 
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the elder Germont (Savarese) ; and in the 
last act she is as moving as Tebaldi. Her 
actual tone, as we know, is not consistently 
beautiful ; and though her florid singing is 
more accomplished than Tebaldi’s, it 
suffers from an occasional roughness and 
unsteadiness on high notes—faults which, 
in this year’s Covent Garden Norma, she 
had to some extent mended. Surprising as 
it may seem, and not in line (I think) with 
P.H.-W.’s view, my first choice of the 
available Traviatas would be the two-disc 
Columbia set, conducted by Serafin, with 
Stella, Di Stefano and Gobbi. Stella has 
many faults and immaturities, but she also 
has the most radiant, the most truly 
Violetta-like, timbre of all; and much of 
her singing is very beautiful, notably the 
floated and hushed opening of “‘ Dite alla 
giovine”. Di Stefano is forceful—too 
forceful (no attempt, of course, at those 
ornaments !), yet the beauty and freshness 
of his tone make him sound youthful and 
passionately in love ; and that is much. 
Tito Gobbi is far and away the finest of 
the various elder Germonts. His admirably 
steady voice may be a little hard in texture 
as compared with, say, De Luca; but his 
performance abounds in fine shades and 
subtleties which delight the listener. One 
of these occurs some three pages before the 
start of “‘ Dite alla giovine ” : on the phrase, 
** Ah dunque, dunque sperdasi tal sogno 
seduttore ”; he makes (as marked) a rapid 
diminuendo on the repeated ‘‘ dunque ” 
which gives the phrase, descending from 
the high F, a most touching and con- 
siderate sound ; it is musically beautiful, 
and it wonderfully heightens the human 
emotion aroused by the scene. Yes, all in 
all, I should plump for the Columbia 
Traviata, though I cannot help hoping that 
some dazzling new Violetta will soon 
appear in the world to make my selection 
seem out of date. 

Again I should choose, more decidedly 
than most of my colleagues, the new 
Beecham La Bohéme (H.M.V.) in prefer- 
ence to either the Toscanini or the Erede 
sets, notwithstanding the sweet and moving 
performance of Tebaldi in the latter. It is 
not only the exquisite beauty of the 
orchestral playing and recording that sways 
me, for that can never be the deciding 
factor in any opera set—least of all in 
Italian opera. It is the all-round excellence 
of the cast. I have heard this Bohéme 
described as an un-dramatic, studio sort of 
performance ; but I don’t feel it so myself. 
The many small touches of pathos or gaiety 
with which Victoria de los Angeles invests 
her role bring the figure of Mimi vividly 
before our eyes. Above all, what a relief 
it is to hear singing, real singing, beautiful 
unforced easy tone, almost from the first 
bar to the last. Jussi Bjérling is no longer 
a young man; but he has only to begin 
that upward legato arpeggio on Rodolfo’s 
first utterance, “‘ Nei cieli bigi guardo 
fumar dai mille comignoli Parigi”, to 
make us feel that it is years since we have 
heard any truly lyrical singing from an 
Italian tenor: his grace, suavity, pure 
intonation and long, easy breathing put 
him in a class of his own. The rest of the 
cast are worthy of such principals; and 
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among them I particularly noted the warm 
and gentle bass of Giorgio Tozzi as Colline. 
He is a singer of whom great things can 
surely be expected. 

Among other operatic issues that of 
Gluck’s Alceste, with Kirsten Flagstad, is of 
outstanding importance. The music, here 
given almost complete in its first (Italian) 
version, has some long-winded patches of 
dialogue between sickly husband and brave 
wife, and, despite Berlioz and A.R. (a 
formidable combination !), I can’t help 
preferring the later and more definitely 
melodic version of the heroine’s great solo, 
** Divinités du Styx”. But there are 
many fine things in the earlier version, 
including some music for the secondary 
characters and above all the long and 
wonderful scene in the Grove of Death 
(filling much of side 4), which are not to 
be found in the French version. Most 
writers on Gluck agree that the “ ideal ” 
version of Orfeo and of Alceste would be, in 
each case, a compromise between the two 
versions ; but no one ever seems to produce 
such an edition, either in print or on the 
stage ; or, if they do, we never hear about 
it. Flagstad’s previous experience has been 
with the later version in English or German 
translation. Her Metropolitan Alceste (in 
English) was said by some critics to be the 
crown of her career ; but I doubt if anyone 
will feel that about her Decca recording, 
glad as we are to have it. Though an 
excellent musician, Mme Flagstad has 
always been slow to sink herself into a new 
role, and one cannot help feeling, especially 
in the earlier scenes, that this Italian 
Alceste is, in effect, a new role for her. Still, 
she is splendid in the great supernatural 
scene I have mentioned ; and those who 
shy at the considerable outlay required for 
the entire opera might consider the purchase 
of LXT 5276 alone for the sake of this scene, 
which may not be recorded again for many 
years. 


Librettos 

By the way, I hope Decca will bring out a 
libretto for this Italian Alceste, of which 
scores seem entirely inaccessible. No doubt 
they will, for as a company they lay great 
emphasis on the provision of librettos and 
of words for Lieder recitals—a task which 
they discharge in an entirely admirable 
manner. Their long series of librettos has 
been found immensely useful, I know, by 
many more people than those who have 
bought the sets they are intended to accom- 
pany ; for instance, by listeners to broad- 
cast opera performances. Especially 
valuable are the new oblong-shaped Russian 
librettos, appearing in connection with the 
Belgrade opera sets, with three parallel 
columns: first the original in Russian 
‘characters, then an English transliteration 
of the Russian, and lastly a translation in 
English prose. One’s pleasure in listening 
to Eugene Onegin or The Queen of Spades is 
immensely heightened by this device ; not 
only do we follow “ what is going on”. 
but we can appreciate the reason for some 
new colour in the composer’s setting of a 
single word or in the singer’s enunciation. 

I have always found it difficult to under- 
stand why some other companies prefer to 
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Elisabeth Schwarzkopf 


‘Photo; ANGUS McBEAN 


ELISABETH SCHWARZKOPF 
with Wolfgang Sawallisch, 
gave a dazzling Recital of 

Wolf Lieder at the 


“Not only is this voice a 
singularly perfect instrument to 
which one could go on 
listening with delight... 

Her personality, the grace, the 
‘charm are reflected in all 
her singing. Watching the play 
of this tremendous style, 
this diamond-bright 
intelligence, this fine wit, 
one felt each song to be a 
model of how a song should — 
be presented.” DAILY MAIL _ 


“When ... Elisabeth Schwarzkopf 
sings as she sang at the 

Royal Festival Hall yesterday 
there is nothing to do but 

sit back in wonderment... 

Here was the true flair for drama 
and characterisation in acting 
the words with the voice alone.” 
DAILY EXPRESS 


Her exquisite voice imparts an 
especial lustre to this 
collection of songs she has 
recently recorded. 


‘Songs You Love’ 


Drink to me only —trad. arr. Quilter; Plaisir d’amour — Martini 
Auf Fliigeln des Gesanges — Mendelssohn; Songs my Mother taught me — Dvorak 

Si mes vers avaient des ailes— Hahn; Nur wer die Sehnsucht kennt — Tchaikovsky 
Murmelndes Liiftchen — Jensen; Ich liebe dich — Grieg; Farmyard Song — Grieg 
Schilf, Schilf, siiusle — Sibelius ; Schwarze Rosen — Sibelius; Wiegenlied — R. Strauss 
In dem Schatten — Wolf; Elfenlied — Wolf 

O, du liebs Angeli ; Gsiitzli— Swiss Folk Songs 330x1404 


333 R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.! 
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To those able to appreciate the finest Sound Reproduction 


THE INVITATION 

E.M.G. Handmade Gramophones 
Limited extend this invitation be- 
cause they believe (and are fortified 
in their belief by the hearty agree- 
ment of a great many experts and 
laymen) that it may give you a new 
view of the way music ought to be 
reproduced in the home. 

The reputation of E.M.G. has been 
built up over many years of special- 
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ised production until today their 
particular knowledge is recognised 
wherever and whenever enthusiasts 
meet. 

This invitation then is extended to 
those who have not yet heard the 
E.M.G. combinations in action and 
consequently have not yet experienced 
realism in the production of music as 
understood by E.M.G. 


* you have not yet heard this 
equipment. 

* your tastes and your ear are such 
that you will appreciate realism. 

* you are prepared to become rather 
discontented with your present 
equipment. 

You are warmly invited to call and 

see us and ask for a demonstration 

of any of our instruments. 


EMG HANDMADE GRAMOPHONES LTD 6 Newman St Wi Mus 9974 
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gi us a singing version interlined with the 
original, instead of a literal prose translation 
opposite. No doubt there are people who 
prefer it this way ; but I can’t think why. 
Strangest of all is the behaviour of Columbia 
and their American equivalent Angel. 
When a syllable-by-syllable singing transla- 
tion is not already in existence, Columbia 
actually commissions one for publication 
with their English libretto, while Angel 
simultaneously commissions a literal prose 
translation for its American libretto. I have 
the two Turco in Italia librettos in front of 
me as I write; and, notwithstanding the 
neatness of Mr. Arthur Jacobs's lyrics, I have 
no doubt which is the more useful to a user 
of the recording. The necessities of rhyming, 
and of syllabic correspondence, force any 
“singing” translator to produce lines, 
from time to time, which bear scarcely any 
discernible relation to the original; and 
what is the point of having these brought 
forcibly to our attention (and in leaded 
type, too) when the performance is in the 
? 


Philips, for their Don Pasquale set (not 
very good, but a decided improvement on 
the now deleted Nixa issue), have produced 
a richly illustrated and elaborate libretto, 
containing the text in four languages side 
by side, all in singing versions, the English 
one being that of Professor Dent. There is 
certainly some fascination in comparing the 
different “slant” which each language 
contrives to give to the familiar text. For 
instance, Dr. Méalatesta’s praise of 
“ Sofronia ” to Don Pasquale—the famous 
little aria that begins “ Bella siccome un 
angelo in terra pellegrino, fresca siccome il 
giglio” (“Fair as an angel strayed to 
earth, fresh as the lily”) is surprisingly 
transformed by two Frenchmen into “Taille 
d’abeille et = rosé, Lag — que la 
groseille ” (“* Wasp-waisted and rosy-com- 
plexioned, than the red-currant 
which may indeed tell us something 
interesting about French taste, but hardly 
helps us to enjoy Giuseppe Valdengo’s 
singing. The Don Pasquale booklet redeems 
itself by some highly interesting notes on 
the opera, the San Carlo and the singers by 
Leo Riemens; and it also contains a 
delightfully comical mistranslation in a 
manifesto by the Don Pe peg 
Capecchi. Very sympathetically (to me), 
Signor Capecchi protests against the absurd 
exaggeration of the usual performances of 
this part: “I would cure him (Don 


lui?” (“Shall I myself perhaps be like 
him when I am old ? ”) ; and Philips makes 
him say: “Am I myself, perhaps, like 
him, aged ?” The dashing Don Giovanni 
of the Aix Festival a few seasons ago would 
hardly be pleased by that! 
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Two Young Singers 

During the past few months two highly 
promising young singers have come to the 
fore as gramophone artists. One is the 
German baritone, Eberhard Waechter, 
whom I first heard in Berlin in the title- 
role of Dallapiccola’s beautiful one-act 
opera, JI Prigionero (a work which would be 
well worth recording). Since then Waechter 
has appeared at Covent Garden as the 
Count in Figaro, and he is the Masetto of 
the Philips Don Giovanni set; but the 
gramophone performance which best illus- 
trates his powers is the very enjoyable 
potted version of Nicolai’s Merry Wives of 
Windsor on D.G.G. DGM19049. In this 
he sings the comparatively small part of 
Fluth (i.e., Master Ford), and has (on the 
record) no more than a single duet with 
Falstaff to sing ; but he sings it with such 
pure and solid tone, such vivid enunciation 
and such a delightful sense of humour, that 
his performance makes a great impression. 
In this record Maria Stader also excels 
herself, singing with a much warmer tone 
than usual, and in a very accomplished 
style. 

My other young singer is the English 
contralto, Helen Watts. She is now 
becoming quite a familiar figure in the 
concert hall ; but, so far as the gramophone 
is concerned, she must be considered a 
discovery of Mrs. Dyer, the patroness of 
Ojiseau-Lyre. Like Mrs. Dyer, I had 
noticed the excellence of her work in two 
small parts in the complete Oiseau-Lyre 
recordings of Handel’s Semele and Sosarme ; 
and I was delighted to see’ that she had 
been given the chance to show what she 
could do in a solo recital. The recital 
(OL 50128), rather fancifully titled “‘ Songs 
for Courtiers and Cavaliers”, is by no 
means the sort of “ frills-and-furbelows ” 
affair which you might expect. One side, 
chosen (presumably) by Thurston Dart, 
who accompanies throughout either on the 
harpsichord or on a chamber organ, is 
devoted to Henry Lawes, and shows 
Milton’s favourite musician to have been 
a born song-writer, both in the solemn and 
the playful styles. The other side is devoted 
to the Italian monodists, and is remarkable 
for an impassioned monologue, some 
twelve minutes long, by the little-known 
Sicilian composer, Sigismondo d’India. 
This “ Lament of Dido” is among the 
most astonishing discoveries the gramo- 
phone has given us; it sounds like one of 
the greatest tragic scenes of Monteverdi, 
the composer’s more famous contemporary ; 
and its wonderfully varied moods—rage, 
pathos, despair, resignation—are conveyed 
with perfect mastery by both singer and 
accompanist. For a specimen of Miss 
Watts’s charm in a lighter vein I would 
recommend the intending purchaser to 
sample Calestani’s “‘ Damigella tutta bella ” 
—which is, as pointed out by D.S. in 
February, third in order on this side, and 
not second as shown on both envelope and 
label. All that is needed to complete our 
pleasure in this beautiful record is—once 
more—the words. Even if Miss Watts had 
the diction of John McCormack, it would 
still be better to have the words before us, 


so that we could concentrate, not on the 
mere dull process of “ catching” them, 
but on the art with which they are uttered. 


EDITORIAL NOTES 


Overseas Correspondence 

A number of interesting letters from 
readers overseas have reached me in recent 
weeks, one of which I am unable to acknow- 
ledge except in our magazine as the writer, 
a member of a religious order, signs her 
letter with a pseudonym, gives no address, 
and does not wish the letter to be published. 
The letter hands out bouquets to all our 
critics—the writer says she doesn’t mind if 
it reads like school-girl gush !—and speaks 
of the eagerness and joy the writer feels 
when she sees a new copy of the Journal in 
the British Institute, even though she has no 
hope of hearing any of the records reviewed. 
We would like her to know how much this 
letter has been appreciated by all of us and 
assure her it will not go to our heads. At 
almost the same time, to keep the balance, 
a rather angry letter arrived from South 
Africa accusing some of us, who review 
vocal records, of sitting on the fence and 
not covering, in operatic reviews, the 
performance of all important numbers. 
The reader complains that he has to order 
records mainly on the recommendation of 
reviews and wants black and white verdicts. 
Now this is, more often than not, impossible, 
much as one sympathises with the writer’s 
dilemma. Space may be lacking, and 
si comparisons have to be 
made—may be better in one act in the new 
than in the previous issue, or the reverse, 
and so on. In the last resort readers must 
make up their minds on the evidence 
presented and decide how far the fact that 
Madame A is better than Madame B in 


photograph of Edward Elgar with a letter 
pointing out all Elgar did for British music 
and hoping his music, in this centenary 
year, will be properly honoured. This 
solicitude is touching: and it is to be hoped 
that the writer’s desires will be duly ful- 
filled. The omens appear to be promising. 
Finally we welcome the appearance of the 
first number of The Canadian Music Journal, 
the only English-language periodical in 
Canada ing with music, and wish it 
success. It carries excellent record reviews. 


Historical Series 

A review of Schnabel’s recording of the 
five Beethoven PianoConcertos was to appear 
in this issue to herald a number of reissues of 
historical value to be made by E.M.I. 


Thibaud-Casals Haydn G major Trio and 
he Busch Six Brandenburg Concertos. 


1957 403 
| 
Act 1 but less good than her in Act 2, etc., : 
a: weighs with them. Several useful points 
% have been noted in this letter and I hope a 
ard the reader (with whom friendly relations . 
e have been established !) will find less cause, a 
in future, for complaint. 
A reader from Canada sends me a > 
ti 
Pasquale) of his hoarseness, ribbling, 4 
I would give him a new suit of clothes, I q 
such would love to make him a present of a 4 
n. spotless Swiss linen handkerchief instead of 7 
that immense red flag which he waves about a 
ther the stage .. .” Splendid, splendid! Don 3 
sent Pasquale, he insists, is no stage buffoon, but a 2 
man of a type that has always existed, and a 
always will. But now comes the priceless a 
and slip. Signor Capecchi ends his manifesto : - 
tion “Sard io stesso, da maturo, forse, come 2 
International. However, pressings were not a 
available in time. Also announced, to _ 
follow, are Kreisler’s recording of the sr 


404 


This is grand news. Singers have had a 
good start in the “Golden Treasury of 
Immortal Performances ”’ (a rather grandi- 
loquent title) and it was time instrumental 
music was now considered. I notice in the 
interesting Bulletin issued quarterly to 
friends of the British Institute of Recorded 
Sound a list of piano records dating from 
1900 to 1909 made by Grieg, Backhaus, 
Eibenschiitz, Hofmann, Pugno, Packmann, 
and Saint-Sdens: but these would, no 
doubt, appeal to few owing to the bad 
quality of the piano tone. Now, however, 
that E.M.I. are exploring their vaults they 
will not have far to look for many instru- 
mental treasures of later date eminently 
worthy of reissue. 

In the matter of vocal records can we 
not soon have the Maggie Teyte-Cortot 
Debussy discs and at least two LPs of 
Elisabeth Schumann, and can the copy- 
right difficulty about the Wolf Society 
Albums, particularly Vol. 1, with Gerhardt, 
not be overcome. Anyhow the prospect is 
exciting, and most of us could make a long 
list of desiderata if E.M.I. wants any help ! 

I should add that in reviewing these 
reissues comparisons will not be made with 
current recordings, for obvious reasons. 


Festivals 

The annual brochure of the European 
Association of Music Festivals has just been 
issued and can be obtained free of charge 
from the headquarters of the Association, 
122 Rue de Lausanne Geneva. It is a most 
beguiling document and has a number of 
excellent photographs, including one of 
Sibelius, with his wife, taken on his 
ninetieth birthday. RoBERTSON. 
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Bristol Gramophone Library 

Quite a number of Gramophone Record 
Libraries organised and financed by the 
local Municipality have appeared in 
London and the Provinces over the past 
five years and, by the current trend of 
things, we might safely suggest that in time 
these libraries will be generally accepted 
along with those providing facilities for the 
borrowing of books. 

However, a number of residents in 
Bristol learnt that it was most unlikely that 
they could be offered this service for another 
four or five years. So, in the meantime, 
they have organised their own Library on 
a non-profit-making basis, all revenue from 
subscriptions, etc. being used for the 
purchase of records and the expense of 

i the Library. Residents may 
obtain full details from the offices at 
33 Park Street, Bristol 1. 


“ The History of Italian Music” 

Such is the title of a recording project 
which is being undertaken by The State 
Record Library in Rome, under the 
auspices of the International Music Council 
and with the support of UNESCO. It 
is intended to produce an anthology of 
30 LPs spanning the period from the 
origins of Italian Music to the Nineteenth 
Century. The records will be produced by 
RCA Italiana who will contribute a 
further 10 LPs containing instrumental and 
operatic music of the Nineteenth Century. 
Further details and order forms may be 
obtained from the Hon. Secretary, National 
Music Committee, 48 Gloucester Place, 
London, W.1. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ANGEL have recently brought out the 
first disc to be released in this country 
by the young Russian pianist, Vladimir 
Ashkenazy. One side contains Chopin’s 
F minor Concerto, with the Warsaw 
Symphony under one Zdzislaw Gorzynski ; 
the other is devoted to Chopin solos, among 
them the Second Ballade, Fourth Scherzo, 
a pair of etudes and a pair of mazurkas. 

It was recorded in Warsaw in 1954, when 
Ashkenazy was placed second in a competi- 
tion there. He was 17 years old at the time. If 
he played this way at 17, what will he do 
in ten years ? For this is one of the most 
extraordinary potentials I have ever heard. 
It is not only that he is a dazzling tech- 
nician ; it is that he has style. He does not 
seem to be a pounder, and his performance 
of the F minor Concerto has delicacy and 
nuance. At present the only weak point in 
his equipment is a tendency to spin forth 
rather tensionless phrases. Nevertheless he 
has the mind of a musical poet, and this 
includes a knowledge of a real Chopin 


rubato—something very rare indeed among 


today’s young pianists, even the Russian 
ones (cf. Malinin, whose idea of rubato is 
a jerky hiccup). Not since Lipatti have I 
heard a pianist who has interested me as 
much as Ashkenazy. 

Another Chopinist has been featured on 
a pair of American Decca discs. She is 
Ruth Slenczynska, the former prodigy, who 
plays all of Chopin’s Etudes. She has 
considerable spirit—more, indeed, than 
Ashkenazy—and a good modicum of tech- 
nique. But her playing sounds, basically, 
crude and unformed, and her ideas do not 
have much interest. She seems happiest 
when she can keep her fingers moving fast ; 
when she arrives at the slower etudes she 
becomes mannered and affected. 

Another large-scale piano set, this one 
from Victor, is in three more discs and 
features Ania Dorfmann in all of Mendels- 
sohn’s Songs Without Words. The playing is 
agreeable. Dorfmann conceives the “songs” 
as salon pieces and, of course, in many cases 
this is the right approach. She presents the 
music in a dainty, delicate framework and 
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has been well recorded. Piano discs more 
on the routine side come from Angel, 
where Malcuzynski plays the Brahms Hand-! 
Variations (and two shorter Brahms pieces) 
in a stiff, percussive manner; and from 
Capitol, where Agi Jambor is heard in a 
two-disc set of Bach Toccatas and Fantasias 
for piano. Plenty of clarity is present, but 
the imaginative content does not bulk very 
high. 

The most interesting of Capitol’s releases 
last month contained Milhaud’s Suite Pro- 
vengale and Saudades do Brasil, both with the 
Concert Arts Orchestra conducted by the 
composer. In a note to the disc, Milhaud 
disclaims any pretensions as a conductor, 
but the results belie his modesty. 

Columbia not long ago took under con- 
tract the excellent St. Louis Symphony 
conducted by Vladimir Golschmann, and 
two discs of that union are now available. 
One contains the Shostakovitch Symphony 
No. 1 and the Kabalevsky Colas Breugnon 
Suite; the other, Debussy’s La Mer and 
two Ravel works—La Valse and Valses Nobles 
et Sentimentales. The recorded sound here is 
exceptionally live, and it may jostle many 
a pickup from the grooves. The Colas 
Breugnon is new ; up to now only the over- 
ture has been in the repertory. The suite 
is a good score in the present-day Russian 
tradition, entirely consonant, strongly 
Prokofiev-influenced and expertly put to- 
gether. 

All of the Bach Brandenburg Concertos 
have been recorded by Boyd Neel and his 
orchestra on two Unicorn discs. The music 
receives chamber-like readings: not the 
most polished in execution and even a bit 
laboured at times, but honest and musical. 
On an Angel disc comes Schumann’s Third 
Symphony, with Paul Kletzki and the Israel 
Philharmonic. (The Manfred Overture also 
is present.) This completes Kletzki’s 
versions of the four Schumann symphonies. 
It is a good recording, much more straight- 
forward than the discs containing Nos. | 
and 4. Kletzki seems somewhat incon- 
sistent in his approach. In the Third 
Symphony he lets the music flow naturally ; 
in some of the others he forces the issue. 

Angel’s big set this month is a two-disc 
affair of Mozart’s Abduction from the Seraglio, 
with Beecham, the Royal Philharmonic, 
Lois Marshall (Constanze), Ilse Hollweg 
(Blondchen), Léopold Simoneau (Bel- 
monte), Gerhard Unger (Pedrello), Gottlob 
Frick (Osmin) and Hansgeorg Laubenthal 
(Pascha). This is an unconventional per- 
formance. There are even some trans- 
positions in the score. Beecham has moved 
the Martern aller Arten aria to the Third Act 
and has placed a tenor solo out of context. 
The recitatives are present, but in drastically 


.cut form. There also are a few omitted arias 


(none of them important). Lois Marshall 
has tr the first of the Constanze 
arias a full tone down (A flat instead of 
B flat) whereas Wilma Lipp in the British 
Decca set sings the aria as written. On the 
whole, Marshall is not too convincing as 
Constanze. The other singers are fine, and 
the bass, Frick, is especially good. Beecham 
keeps a fast pace, and the recorded sound is 
magnificent. But, really it’s all very 
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- and there’s all the 
difference in the world 


You can tell the MONARCH anywhere, 
pick it out blindfolded. 

The highly critical listener who expects per- 
fection and the music lover who is well. 
versed in the technical reasons for perfection, 
know that they get pleasure in full measure 
from the MONARCH, the autochanger with 
every refinement in performance and design. 


Put it to the test 
The MONARCH is fitted in all leading 
radiograms and players—make sure it’s in 


the set you buy. 
NOTE THESE 


* er 10” or UA,» ‘ds 

at or r.p.m. a 16 ’ 

r.p.m. records * Intermixes ten 7”, 10” and 12” World s finest 4-speed autochanger 
records of the same speed * Manual play position 
for playin yt single records * High-fidelity crystal 

up with sapphire styli * Exquisitely sty’ 
choice of two beautiful duo-tone finishes. 


BIRMINGHAM SOUND REPRODUCERS LTD., OLD HILL, STAFFS. 
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__TRADE AND EXPORT_ 
ENQUIRIES INVITED 


Renata Cesare 


TEBALDI VALLETTI 
@ Sole Agents A\\ z= @E.P. Price 
including 
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Records Purchase Tax 
inGt. Britain 21/- Post Free 


AVAILABLE DURING APRIL 


ANDREA CHENIER (Giordano) “‘La mamma morta” Renata 
Tebaldi, ** Si fui soldato ** Jose Soler, ** La nostra morte " Renata Tebaidi, 


Jose Soler. 
One disc, 45 r.p.m. EPO 0338 


DON GIOVANNI (Mozart) “*Madamina ill tL TROVATORE (Verdi) ‘Di quella pira”’ 
catalogo e questo” Italo Tajo, “La ci darem la Giacomo Lauri Volpi, ‘‘D’amor sull‘ali rosee’’ 
mano "’ Elda Ribetti and Giuseppe Taddei, ‘* Dalla sua Caterina Mancini, ‘* Miserere '’ Caterina Mancini and 
pace *’ Cesare Valletti. Giacomo Lauri Volpi. 

One disc, 45 r.p.m. EPO 0333 


One disc, 45 r.p.m. EPO 0302 


LA BOHEME (Puccini) ‘‘Che gelida manina” LA GIOCONDA (Ponchielli) ‘‘ Suicidio ’’ Maria 
Ferruccio Tagliavini, ‘‘ Vecchia zimarra ’’ Cesare Siepi, Meneghini Callas, ‘* Cielo e mar ! ’’ Gianni Poggi. 
** In un coupe—O, mimi, tu piu non torni ”’ Ferruccio One disc, 45 r.p.m. EPO 0320 | 


Tagliavini Giuseppe Taddei. 
One disc, 45r.p.m. EPO 0319 


Complete Catalogue of CETRA RECORDS available |/6 post free 


Rare 


4 OXFORD ROAD OPEN MONDAY TO 
~ STATION APPROACH, SATURDAY 10 a.m. 
OXFORD STREET, TO 6 p.m. 
MANCHESTER, | 
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Pye Group Records 


Sir John Barbir oll conducting the Halle’ Orchestra 


Vaughan Williams 
Symphony No. 8 in D Minor 
10° L.P. NCT 17000 (PYE) 


Si r Adrian Boult conducting The Philharmonic Promenade Orchestra 


The Water Music 

(Complete original score) 
HANDEL  Giristopher Taylor (Recorder) 

Ralph Downes (Harpsichord) 

12” L.P. NCL 16017 (NIXA) 


BRAHMS Symphonies Nos. 1 — 4 
12” L.P. NCL 16000 NCL 16001 
NCL 16002 NCL 16003 (NIXA) 


Artur Rodzinski conducting the Philharmonic Symphony 
Orchestra of London 
“Tannhauser” Overture 
“Lohengrin” Prelude to Act I 
WAGNER “Tristan Und Isolde” Preinde and 
Love Death 
“Die Walkire” Ride of the Valkyries 
12” L.P. WLP 20025 (NIXA) 


Dances of Galanta 

K ie] DA LY Dances of Marosszek 
“Hary Janos” Suite 
12” L.P. WLP 20028 (NIXA) 


Hermann Scher chen conducting the London Symphony Orchestra 


RIMSKY= Russian Easter Festival Overture 
KORSAKOV <«Antar” Suite Symphonique, Op. 9 


12” L.P. NLP 910 (NIXA) 


WLP indicates a Westminster recording 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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businesslike and the performance sounds 
like a recording session rather than an 
opera-house version (as the Decca does). 
I was a little disappointed. 

Among other opera sets are Victor’s two- 
disc Mefistofele, long available in England ; 
Ivan Susannin, from the Belgrade Opera, in 
a London set that also has had British dis- 
tribution ; and Gluck’s Orpheus and Eurydice, 
on a pair of Epic discs. Epic uses the 
French version, with a tenor rather than a 
mezzo singing Orpheus. Léopold Simoneau 
is the tenor; other singers are Suzanne 
Danco (Eurydice) and Pierette Alarie 
(Amor). Hans Rosbaud conducts the 
Roger Blanchard Vocal Ensemble and the 
Lamoureux Orchestra. On the whole this 
is a beautifully-sung version, although some 
eyebrows may go up at the speed of “ J’ai 
perdu ”’. 

There have not been many modern works 
recently, but Epic has contributed two 
interesting discs devoted to the contem- 
poraries. One is choral and contains Lou 
Harrison’s Mass and Ludwig Killmayer’s 
Missa Brevis, both presented by the New 
York Concert Choir under Margaret Hillis. 
Harrison, an American, has composed a 
sensitive work designed for actual use in a 
church, It is fairly simple, with a Gregorian 
background, and is undeniably “ modern ” 
though not aggressively so. Killmayer’s 
Missa is, however, aggressively modern, 
depending much on explosive outbursts that 
have shock value. He is German and a pupil 
of Orff; and he has adopted many of his 
teacher’s mannerisms. Epic presents another 
American on the accompanying disc, 
devoted to Leon Kirchner’s Trio for Violin, 
’Cello and Piano and Sonata Concertante 
for Violin and Piano. Kirchner writes in 
a highly dissonant idiom that contains 
pronounced elements of Barték and Schoen- 
berg, plus a decided romantic underpinning. 
It is not pretty music but a powerful force 
is present. Kirchner himself is at the piano 
on this disc. One other disc of modern 
music, from Decca, is devoted to the Piano 
Concerto by Lukas Foss, with the composer 
as soloist, and Franz Waxman’s Sinfonietta 
for Strings and Timpani. In both works 
Waxman conducts the Los Angeles Festival 
Orchestra, whatever that may be. The 
Foss work is a mixture of Stravinsky and 
Copland, musically short-winded and much 
too eclectic for my taste. Waxman’s 
Sinfonietta is an example of musical 
cobbling. 

Of the standard repertoire there have 
been, as usual, many entries. Among those 
that stand out are Mahler’s Fourth Sym- 
phony, with the Hague Philharmonic under 
Van Otterloo, and with Theresa Stitch- 
Randall singing the last movement (Epic), 
an interpretation a little rough orchestrally 
but spirited and nicely relaxed ; a beautiful 
Brahms Third and Tragic Overture from 
Lehmann and the Berlin Philharmonic 
(Decca) ; Mozart’s Linz Symphony and 
Eine kleine Nachtmusik, with Dorati and the 
London Symphony (Mercury) ; the Brahms 
German Requiem, sung by Fischer-Dieskau 
(Victor), and Handel’s Israel in Egypt con- 
ducted by Sargent (Angel). The two last- 
named sets have been issued in England ; 
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and by the time these words appear many 
of the others might also be. 

Victor’s low-priced Camden series is 
constantly expanding. The discs sell for 
$1.98, are generally well engineered (though, 
of course, not hi-fi ;_ they all were originally 
recorded at 78 r.p.m.) and, more important, 
offer repertoire that has long been out of 
the catalogues. For example, among the 
recent Camdens is the Fusati-Granforte- 
Carbone Otello, still a good performance 
and one of historical interest. On a single 
Camden is an LP reissue ofsome Rethberg 
—excerpts from Otello, the Czardas from 
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Fledermaus, Senta’s ballad, Mozart, Suppé, 
Verdi. What beautiful singing from this 
distinguished soprano! On the regular 
Victor label we have a young soprano of 
1957—Roberta Peters, heard with orchestra 
in operatic arias. She sings familiar things 
like “‘ Una voce poco fa ’”’, the Mad Scene 
from Lucia, ‘‘ Caro Nome”, the Bell Song 
from Lakmé and others. Her voice is pretty, 
and her technique has its virtuoso aspects. 
But somehow the personality that emerges 
is that of girls on a billboard or a magazine 
cover: very attractive, in a stereotyped sort 
of way, and completely depersonalised. 
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ANALYTICAL NOTES 


By 
ROGER FISKE 
MALCOLM MACDONALD . 
ALEC ROBERTSON 2 


ORCHESTRAL 
ARRIAGA. Sinfonia a Gran . 
MOZART. Symphony No. 28 in 


K.200; Symphony No. 32 
in G major, K.318. London Mozart 
Players conducted by Harry Blech. 
H.M.V. CLP1102 (12 in., 33s. 114d.). 


Arriaga : 
Madrid S.O., Aram (11/55) AXTL1075 
Symphony No. 28: 
(12/53) LX T2840 


(2/58) T™M68048 
(11/56) ABL3102 

Though the London Mozart Players don’t 
appear to be quite on top form in the 
Arriaga symphony which occupies one side 
of this disc, their performance is markedl 
preferable to that of the Madrid Orchestra 
recorded by Brunswick. As R.F. remarked 
when he first reviewed that record, the 
playing is insensitive and the balance very 
unfavourable to the woodwind. The fact 
that the intonation of the London Mozart 
Players’ first violins is not always impeccable, 
nor the rhythm of the whole group always 
steady, therefore fades into unimportance. 
If you feel a strong urge to learn more of 
the music of this Spaniard, who was born 
in 1806 and died in his twentieth year, this 
is certainly the record you will choose, 
though of course the Brunswick disc does 
offer two more of his little known com- 
positions—the overture to Los Esclavos 
Felices and the cantata Agar. Arriaga has 
been nicknamed “ the Spanish Mozart”, 
but on the strength of the outer movements 
of this symphony one might guess that his 
gifts were more similar to those of Schubert ; 
there are hinis of Schubert’s lyricism in the 
first movement and of his poetic agitation 
in the last. 

When we come to the Mozart side we 
find that the Mozart Players are up against 
much hotter competition. A.P. described 
LXT2840 as “one of the most desirable 
of all Mozart records”, and although the 
total effect of the recorded sound may not 
be quite as pleasing as it was in 1953 the 

formance remains first-rate ; altogether 
more polished and controlled than the new 
ene, though it must be added that Blech 
gives us more of the repeats. With the 
single-movement symphony in G major 
again I find myself preferring both the 
previous versions to this new one, although 
the margin is less. Both the Berlin Chamber 
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TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
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Orchestra and the Concertgebouw Orchestra 
achieve an effect of greater precision in spite 
of excess resonance, simply by better 
playing. 

The recording of the new disc is as usual 
on the resonant side, with too little bass 
definition ; this may add to the air of 
sluggishness that hangs over ‘some move- 
ments, but I’m afraid that it is at least 
partly due to the players themselves. Their 
performance is respectable, but in the 
highly competitive world of Mozart sym- 
phony recordings respectability is only just 
enough. J.N. 


BALAKIREV. Overture on Russian 
Themes. 

TCHAIKOVSKY. “ Hamlet”, Op. 67a 
—Overture. “ The Storm ”, Op. 76 
—Overture. Philharmonia 
Orchestra conducted by Lovro von 
Matacic. Columbia 33CX1420 
(12 in., 39s. 74d.). 

This is a well-played and most interesting 
record and if I say that when it comes to 
the one comparatively familiar piece on it, 
Hamlet, I prefer Robert Irving’s perform- 
ance with the same orchestra, that is not to 
say that von Matacic does not also do it 
well. But Irving’s whip-crack chords at the 
Start impress at once and, far more 
important, his basic allegro vivace goes at a 
better chosen speed. Matacic is a little too 
quick, with a loss of both strength and 
definition. Some of it has a more expansive 
sweep in Irving’s hands and when it comes 
to the final bars, surely it is better to play 
them in tempo, so that the drum rhythm is 
held, rather than to introduce rubato, as 
Matacic does, and so upset the underlying 
pulse. Both get an excellent recording, 
though even in this respect I have the 
impression that the H.M.V. is just a little 
more vivid. 

Which to choose really depends on what 
you want to go with it. (Irving puts 
Dohnanyi’s charming Suite, Op. 18, on the 
other side). Here we have two even 
less known pieces. The Storm is early 
Tchaikovsky, written when he was still a 
student, and it sounds like it. It owes its 
late opus number merely to the fact that it 
was only published posthumously. The 
material is undistinctive and it goes on for 
too long. Still, here is a chance of hearing 
it and of sampling it yourself. 

Balakirev’s Overture on Russian Themes, 
however, is a jolly piece that might well be 
given in the concert hall as a welcome change 
from some of those overtures we hear so 
often. (But it ends softly, so it probably 
won’t appeal to some conductors!) Its 
tunes are pleasantly treated (one of them 
is evidently that which Stravinsky used for 
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his Wet-nurses’ Dance in Petrouchka), 
mainly through attractive orchestration, 
The Philharmonia is in admirable form 
in all this music (Sidney Sutcliffe plays the 
oboe solo in Hamlet with the greatest beauty) 
and the recording is likewise good. T.H. 


pled as 
P.S.O., Rodzinski WLP20028 


I summed up the virtues and failings of . 


each of the available recordings of the 
Barték—a work about which, as with all 
true masterpieces, one goes on learning 
more every time one hears it—in the review 
of the Decca coupling of these same two 
works (August 1955). I will therefore not 
go over the ground again, but will just give 
my opinion that, without much question, 
this is the best version now on the market. 
The playing is assured, and the recording 
so balanced that all Barték’s contrapuntal 
ingenuity is clear ; there is a grand bite in 
the rhythmically exuberant sections ; and 
if (my one reservation) the opening Andante 
may be thought a bit casual, it could be 
argued that this is more tranquillo (the 
marking) than the repressed emotion with 
which these pages are usually invested. 
For a variety of reasons, the reverse side 
is considerably less satisfactory, and doesn’t 
begin to displace the two best existing 
versions—Rodzinski’s and Fricsay’s. The 
playing is sometimes disappointing for this 
famous orchestra, van Beinum does not 
always seem happy with the idiom, and the 
recording is at times rather congested. Let 


us take the movements one by one, asI | 


compared the three versions when listening 
to them all again. Prelude: Fricsay has the 
warmest sound, Rodzinski the brightest, 
and the latter is by far the most flexible in 
his phrasing: with Beinum the recorded 
sound is not very good, the clarinet and 
horn solos are rather distant, and the 
conductor does not seem naturally to feel 
the right length for dramatic pauses. The 
Clock: F is light and dancing, R very vivid, 
with near balance on the trumpets and a 
kling glockenspiel ; B takes it faster, 

¢ sound is plummier, the oboe solo is 
unrhythmic, the ensemble at times pre- 
carious. Song: F is beautifully tender, R 
has attractive rubatos but eventually drags 
a bit; B again won’t wait for silences, his 
solo viola at the start has an excessively fast 
vibrato and produces an ugly open C, and 
his cimbalom player ruins everything by 
changing chord prematurely or coming in 
too soon on ically every entry. Battle 
and defeat; F glorious, with admirable 
perspective ; R somewhat lacks atmos- 
pheric body and has over-prominent 
percussion: here B is first-class, very vivid 
and gloriously vulgar for Napoleon’s entry. 


vox 
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BARTOK. Music for Strings, 
Percussion and Celesta. 
KODALY. Hary Janos—Suite. 
Concertgebouw Orchestra  con- 
2, ducted by Eduard van Beinum. 
vt Philips ABL3163 (12 in., 39s. 74d.). 
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BEETHOVEN 
NINTH SYMPHONY 
BEETHOVEN 


Sonata No. 30 in E, Op. 109 (Complete on One Record) 


Sonata No. 31 in A flat, Op. 110 Lipp, 
to—Julius Patzak, tenor—Otto Wiener, bass— 

Sonata No. 32 in C minor, Op. 111 Singverein der Gesellschaft der Musikfreunde— 

Friedrich Wihrer, piano Pro Musica Symphony Orchestra, Vienna. 


1-12 in. record 39/74 JASCHA HORENSTEIN, conductor 
PL 10,000 £1.19.74 


is, for one thing, the achievement of getting ti 
Liebeslieder Waltzes, Op. 52 Ninth complete onto one disc, where all rival versions 
Neue Liebeslieder Waltzes, Op. 65 require either one and a half or two. 

‘ : Horenstein gives a finely judged and exceptionally 
and Grete well-balanced performance. The orchestral detail 
Akademie Kammerchor (Grossmann) .* outstandingly well handled, not least in the wind 

partment. 

1-12 in. record 39/74 PL 9460 I have seldom heard the different lines co? chorus 
and the solo quartet so clearly drawn. . 


BURNETT JAMES 
MOZART : THE GRAMOPHONE RECORD REVIEW, March 1957 


Concerto for Piano and Orchestra 

age nag 175 “* In these hard times it really means something to 
“= be able to buy Beethoven’s Ninth Symphony at half 

Concerto for Piano and Orchestra oer cl 
i What of the performance ? It is a really magnificent 
Ne, 23 A, K. 458 one. Throughout the whole work one is aware that 
Concert-Rondo for Piano and Orchestra a really great conductor is in command. Time after 
in D, K. 382 time one is made aware of an alert and sensitive 
intelligence interpreting the details of Beetheven’s 
Ingrid Haebler, piano—Pro Musica Symphony performance 
. wit, t that in themselves are surprising but 
Gata, Vienna (Walter) : whose validity is unfailingly confirmed by the score. 
1-12 in. record 39/74 PL 9830 Horenstein’s performance of the Finale is so far 
the greatest we have heard, with a fine collection of 

tto Wiener very nearly the great Ric. 
PROKOFIEV Julius is truly in his 
The Prodigal Son (ballet), Op. 46 martial section of the movement). choral 
x singing has immense vigour and resilience and 
New York City Ballet Orchestra (Barzin) dvoughont the 9 Horenstein’s choice of 
-12 in. record tempi seems to us super 
This performance has renewed in us an old and 
never-failing fascination for this wonderful work, 
this incomparable symphony.” 
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Intermezzo: F is warm-toned, almost too 
much so; R gets a wonderful muddle of 
sound, with his cimbalom hogging the mike 
(his solo horn makes very heavy weather 
of his trill) ; B is very stolid and lacking in 
forward thrust. Entry of the Emperor: F 
colourful and exciting, if slightly hurried 
(and with some wrong notes in the brass, 
as mentioned by P.B. in his review); R 
bright, spick and span ; B, coarse-toned in 
the brass, uncomfortably congested in 
sound. L.S. 


BARTOK. Deux Portraits, Op. 5. 

BLACHER. Orchestral Variations on 
a Theme by Paganini, Op. 26. 
Rudolph Schulz (violin), Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. 
D.G.G. DG16054 (10 in., 29s. 64d.). 

It has taken a long time for Boris Blacher 
—one of the best known and respected of 
present-day German composers—to be 
represented in the gramophone catalogues ; 
but there should be a general welcome for 
this excellent issue of one of his most 
entertaining works, The Paganini theme 
is the familiar A minor Etude already 
developed by Brahms and Rachmaninov 
(among others). Blacher, however, rarely 
uses the entire theme as a basis for his 
variations ; instead, he works on isolated 
elements from it. His handling of orchestral 
colours is brilliant, his rhythmic invention 
vivacious and original, and his treatment 
ingenious; but in addition there are 
moments of real beauty, as for example in 
Variation 4 (the one with pizzicato basses 
and a long violin harmonic). Fricsay and 
the ex-RIAS Orchestra clearly enjoy 
themselves with it (does their changed final 
bar have the composer’s sanction, by the 
way ?) and the recorded balance and tone 
are exemplary. 

The two thematically-connected Barték 
Portraits are an early work—1907, when 
the composer was just beginning to win 
recognition ; yet, as Serge Moreux has 
remarked, the slow contrapuntal beauty of 
the first movement (inspired by Barték’s 
pupil Emma Griiber, who later married 
Kodaly) already points forward to the 
opening movement of the mature Music for 
Strings, percussion and celesta, while the 
grotesque Presto presages the ending of the 
Amazing Mandarin suite. The playing here 
is always well controlled and strongly 
thythmical, and the first Portrait is given an 
affectionate and: moving performance by 
Rudolph Schulz and the orchestra. It is 
a pity that the recording, less good than 
on the reverse of the disc, makes the solo 
violin and the strings generally in the upper 
register sound rather strident: nevertheless 
I would recommend this side also for the 
sake of the performance, which it would be 
hard to better. L.S. 


Classical Concert 

Musical Enterprises of Twickenham, in 
conjunction with Philips Electrical Ltd., 
Gramophone Records Division, recently 
organised a most successful concert of classical 
music at York House, Twickenham. The 
varied programme of recorded music attracted 


over 400 people. 
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BEETHOVEN. Symphony No. 9 in 
D minor, Op. 125, “Choral”. 
Wilma Lipp (soprano), Elisabeth 
Héngen (contralto), Julius Patzak 
(tenor), Otto Wiener (bass), Sing- 
verein der Gesellschaft der Musik- 
freunde, Vienna, Pro Musica Sym- 
phony Orchestra, Vienna, 
conducted by Jascha Horenstein. 
Vox PL10000 (12 in., 39s. 74d.). 


V.P.O., Kleiber (10/52) LXT2725-6 
N.B.C. S.0., Toscanini (4/53) (H)ALP1039-40 
Vienna Op., Scherchen (10/53) WLP6208-1/2 
Hague P.O., Otterloo (4/55) ABL3030-1 


Bayreuth Festival, Furtwaengler 
(11/55) (H)ALP1286-7 
Philharmonia, Karajan (11/56) 33CX1391-2 

This record has already appeared in 
America and I hope our correspondent there 
won’t mind my tilting at his view that it is 
a “good but not exactly memorable per- 
formance’, For me, any performance that 
makes the last movement a thrilling climax 
to the whole work is indeed memorable, 
and how often does that happen, at a 
concert or on a record ? (When it does 
happen at a concert I am unable to enjoy 
it, for I am constantly on tenterhooks, 
afraid that we shall be let down!) Here 
there is no doubt about it: this is the most 
telling Finale you will find on any record at 
present available. Toscanini’s certainly 
wasn’t a success: the singing was hard- 
driven and not always adequate, and the 
recording of.the voices was poor. The 
chorus in Furtwangler’s deeply-felt Bayreuth 
performance is ineffectively recorded. The 
same fault is evident in the most recent 
issue, Karajan’s on Columbia. 

Horenstein has got his chorus to sing 
with magnificent conviction and Vox have 
recorded them very well. Their words are 
so vital and I can hear them so clearly that 
I want to know why they (and the bass 
soloist) sing “ fresch ”’ instead of “‘ streng ” 
in the sixth line of Schiller’s poem. But 
there is no doubt about the effect of their 
singing. The jubilance of the word 
** Freude ” at the start, the conviction of 
“Seid umschlungen, Millionen ”’, making 
us feel that they really mean what they are 
singing about—that all men everywhere 
should embrace each other as brothers— 
the whole thing, in fact, has come to life 
for once. 

The solo voices are not quite the equal of 
Furtwangler’s quartet but they never let 
us down seriously and they very often lift 
us up. The orchestral playing through the 
whole work is in the first class. 

True, the reading of the earlier move- 
ments is not so great as Toscanini’s, not so 
** dedicated ” as Furtwangler’s, but it is not 
superficial. There are fine things, and one 
magnificent moment—at the second out- 
burst for trumpets and horns in the 
slow movement, followed by deeply 
recorded basses in the quiet that 
ensues. The timpanist is always noticeably 
good but he is brilliant in the Scherzo. 
Horenstein’s care for detail and balance 
is evident everywhere but it is in the Finale 
that he really comes into his own. 

And all this is on one disc. In some of the 
heavier passages it does sound a little as if 
it had been a push to get it all in but when 
I balanced this with so many advantages I 
was not inclined to worry too much. And, 
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something that had not occurred to me, the 
tiresomeness of having the flow of the slow 
movement interrupted by turning over the 
record in the middle was considerably 
off-set by not having to turn it over before 
the Finale—the great outburst almost 
breaks in upon the slow movement’s end, 
as it should. 

This brings an impressive performance 
within reach of a great many who might be 
unwilling to afford two discs and as such 
alone is to be welcomed. But I would 
recommend it to anybody’s ——- 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Berlin Phil- 
harmonic Orchestra conducted by 
Eugen Jochum. D.G.G. DGM18205 
(12 in., 39s. 74d.). 

L.P.O., Solti 


V.P.O., Furtwaengler 
Belg. Rad. S.O., Andre 


(5/61) LXT2564 
(6/53) (H)ALP1059 
(3/54) LGX66010 


Concertgebouw, Krips (3/54) LX T2874 
N.B.C., Toscanini (7/54) (H)ALP1145 
Philh., Karajan (9/55) 38CX1278 
L.P.S.O., Scherchen (4/56) WLP20003 


V.P.M., Perlea (9/56) PL8740 
Jochum’s view of this symphony is the 
traditional one: an even-number product, 
Beethoven at his most genial, his least 
titanic. Wonderful playing in every respect 
on the part of the Berlin Philharmonic 
allows full rein to the geniality of composer 
and, as expressed in this reading, conductor. 
(Jochum is not the only conductor in the 


‘world who ever smiles ; but he is, I think, 


the only one who allows himself to be photo- 
graphed smiling beyond a doubt.) The 
tempos adopted, too, give room for this 
playing to make its full effect ; only in the 
scherzo does a prevailing leisureliness seem 
perhaps to be overdone. In all movements 
the leisureliness extends to the making of 
the repeats in full; in the case of the 
outer movements few other records allow 
this. 

The freedom may be thought expensively 
bought ; two complete twelve-inch sides 
is a lot of record for this symphony to take 
up nowadays. In view of this it would seem 
to have been unnecessary for the second 
movement to follow so hard on the heels 
of the first, or the fourth on those of the 
third. The generous spacing, however, 
must surely have helped towards one very 
happy feature of the record indeed: a 
marvellously rich quality of orchestral 
sound, well up in the class of the Berlin 
Philharmonic’s playing, and on_ this pressing 
faintly disfigured (in the quietest passages) 
only by a degree of surface noise not by 
any means excessive—but even so some- 
what unusual on this label. 

It in no way prevents my suggesting 
that as recorded sound this is the best 
version of the Beethoven Fourth available, 
even in the face of severe competition. But 
it would be unreal not to point out two 
riders. One is that a similar view of the 
symphony to Jochum’s is taken by Perlea, 
the Pro Musica orchestra of Vienna and Vox 
present this view in a quality of sound not so 
very far behind that of the Berlin orchestra 
and D.G.G., and the whole is complete on 
one side of the record, allowing the other to 
the Beethoven Eighth Symphony. 

The other rider is even more material. 
For it may well be that some listeners. etai 
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a distinct preference for a more vigorous 
reading of the Fourth Symphony altogether; 
and this requirement may be best met, I 
think, by recourse to Scherchen and the 
Philharmonic Symphony Orchestra of 
London’s version, a well-recorded Nixa 
with the Beethoven Fifth Symphony on 
the reverse. M.M. 


DVORAK. Concerto for ’Cello and 
Orchestra in B minor, Op. 104. 
TCHAIKOVSKY. Variations on a 
Rococo Theme for °’Cello and 
Orchestra, Op. 33. Caspar Cassadé6 
(cello), Pro Musica Symphony 
tra, Vienna, conducted by 

Jonel Perlea. Vox PL9360 (12 in., 


39s. 74d.). 
Neleove, S.O., Krips 


Janigro, V. Op., Dixon 
Fournier, V.P.0., Kubelik 
Tortelier, Philharmonia, Sargent 


LXT2727 
6/54) WLP5225 
(3/55) LXT2999 
(1/56) CDALP 
Mainardi, Berlin P.O., ae . (7/56) DGM18236 
At last the LP catalogue —— 
conscious that Cassadé is one of the great 
*cellists of the world. The Dvofak is given a 
masterly performance, with uncanny tech- 
nical address allied to a most sensitive 
handling of the work’s many less ferocious 
moments. The technical address has one 
momentary lapse in the finale, whére the 
pitch of the final trill on top B wanders all 
over the place ; but much more important 
is that that movement is in general the 
gainer from a virile reading that it surely 
demands but equally surely does not always 
get. And in any event another technical 
oddit, at the end of a movement is, by 
contrast, a most happy one. Dvorak ends 
the slow movement with a passage in 
harmonics of which two belong to a highly 
theoretical series that will be found in no 
text-book or tutor, and that form no part 
of recognised ’cello technique. The 
response of most ’cellists is to laugh them 
off as impossible, and play the whole phrase 
in normal notes instead. Extremely 
(perhaps excessively) difficult they may be, 
but clearly not impossible; Cassadé 
demonstrates that in at least one ’cellist’s 
hands Dvordk’s conception can prove itself 
both practical and effective. 

The brilliant solo playing is matched by 
the orchestra’s contribution, which is rich 
in sound and strong in style, and by a 
recording which is clean and full, though 
perhaps with a marginal steeliness in the 
upper string tone. The total combination 
of virtues, in fact, brings this version of the 
Dvorak into direct rivalry with Tortelier’s 
H.M.V.—a most beautiful record, and one 
with just an extra touch of orchestral polish 
and recorded quality which still perhaps 
allows it precedence over all others. 

But even so the new Vox has a very 
distinct economic advantage, for after a 
short pause (just, unfortunately, too short) 
it goes on to include the Tchaikovsky 
Variations on a Rococo Theme. In these too, 
Cassadé declares his mastery (this time 
none of the trills get out of hand), and the 
smaller orchestra gets a very good recording 
indeed ; and in the new version com- 
petes directly with the best of the existing 
ones. In fact the new record as a whole is 
highly desirable from very many points of 
view indeed. M.M. 
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DVORAK. Symphony No 2 in D minor, 
Op. 70. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5290 (12 in., 
39s. 74d.). 

Hamburg R.O., Schmidt-Isserstedt 

(8/58) LXT2807 
Philharmonia, Kubelik (10/53) f DALP1O75 
Berlin P.O., Leitner (10/56) DGM18291 

In Rafael Kubelik’s earlier version of thi 
symphony the playing of the Philharmonia 
gave full point to his reading of the work ; 
but the result suffered loss of effect from a 
recording without much richness of tone. 
In his new version Decca have seen to it 
that there is plenty of richness of tone— 
indeed the recording is a very fine one— 
but this time the orchestral playing is 
something less than the best. The Vienna 
Philharmonic is one of the great orchestras 
of the world, and its body of strings produce 
on occasion an unrivalled sound ; but this 
is not one of those occasions—the strings 
here do, incredibly, sometimes contrive 
to sound second-rate, with imperfect blend 
within each section, and an _ insensitive 
handling by the ’cellos of some of the many 
tunes Dvorak gives them. 

These lapses are more unexpected in the 
context than very great in extent; the 
version could well be found acceptable by 
anybody insisting on having the symphony 
conducted by Kubelik, or, for that matter, 
by anybody without that particular insist- 
ence if there were no strong competition 
of which to take account. But there is: 
Ferdinand Leitner secures from the Berlin 
Philharmonic a most beautiful quality of 
playing to illuminate his vital reading of 
the work, and D.G.G. have responded with 
a warm recording, though a less brilliant 
one than Decca’s. I would suggest, how- 
ever, that even those listeners insistin 
primarily on this greater brilliance should 
seek it in an earlier Decca than the new 
one: in Schmidt-Isserstedt’s LXT2807—a 
first-class disc that T.H. substantially pre- 
ferred, in his review of last October, to the 
D.G.G. of Leitner that I would, by no very 

M.M. 


great margin, choose for myself. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

WIENIAWSKI. Violin Concerto 
No. 2 in D minor, .- 22. Igor 
Oistrakh (violin), us 
Orchestra, Leipzig, conducted by 


Franz Konwitschny. D.G.G. 
DGM18329 (12 in., 39s. 74d.). 


Mendelssohn 
Campoli, L 
de Vito, L.S. (H)BLP1008 
Menuhin, Berlin P. ler 


(6/64) (H)ALP1135 
Milstein, Pittsburgh S.O., Steinberg 


12/54) CTL7059 

Gitlis, V.P.M., Swarowsk PL8840 

Francescatti, N.Y. S.0., 
(12/56) ABL3159 

Wieniawski Concerto : 

Heifetz, R.C.A., Solomon (6/56) (H)ALP1362 
Elman, L.P.O., Boult (11/56) LX T5222 
The qualities of Igor Oistrakh’s violin- 


playing are growing similar to those of his 
father’s ; and a greater recommendation is 
scarcely possible. His commanding tech- 
nique includes in particular the ability to 


triple-stopping which, even when not 
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definably out of tune, so often sound 
vaguely uncomfortable stand in no such 
danger here. And when the technical faculty 
makes way for the lyrical it takes an extreme 
case to expose even any slight deficiency. 

No such extremity is approached by the 
Mendelssohn, which receives a truly mar- 
vellous performance. To this the orchestra 
contributes substantially ; and its effective 
playing is well caught by the rich recording, 
declared on the label to be by VEB Deutsche 
Schallplatte of Berlin, which apparently 
signifies that it was made in the Eastern 
Zone of Germany. A particular happiness 
is the strength, as recorded, of the pizzicato 
bass notes. In this concerto Mendelssohn 
so often detaches the ’cellos, leaving the 
basses, pizzicato, the sole carriers of the 
bass line of the music. It is a commonplace 
of concert-hall scoring, where it is always 
effective ; but a danger-spot in mechanical 
reproduction, as the basses’ note may lie 
uncomfortably low to tell strongly enough 
when the upper octave is not also present. 

I labour the point at some length in 
order to make a preference for the new 
version of the Mendelssohn over Frances- 
catti’s Philips seem the more reasonable ; 
for though Francescatti’s playing is most 
certainly comparable with Oistrakh’s, the 
Philips recording has not quite the richness 
of the new D.G.G.’s—and in particular it 
does not project these independent bass 
pizzicatos with the same certainty. But the 
version is nevertheless a very good one, and 
could very well be chosen by anyone 
preferring its backing, the Tchaikovsky 
concerto, to that of the new D.G.G. 

This, the Wieniawski, is not quite so 
entirely winning as the Mendelssohn. For it 
is one of the extreme cases—the romantic 
music needs in many places something more 
than merely a coolly lyrical impulse, it 
needs a warmly seductive one. And in other 
places it needs not merely immensely skilful 
and powerful violin-playing but a high 
degree of gipsy abandon into the bargain. 
Both qualities, of seduction and abandon, 
seem only to be hinted at by Oistrakh ; 
whereas they are projected entirely irre- 
sistibly by Heifetz in his H.M.V. version of 
the concerto. Heifetz is perhaps helped 
towards this irresistibility by being balanced 
more forwardly by H.M.V. than is Oistrakh 
by D.G.G.; and the Wieniawski is un- 
doubtediy a suitable concerto for such a 
balance, for the orchestral interest is 
distinctly less than the violinistic. This, in 
its turn, leads often to cuts being made in 
the orchestral tuttis—and indeed it did so 
in the H.M.V. version. 

Sticklers for original versions will how- 
ever be glad to know that these cuts are 
restored in the new D.G.G. record. And 
such sticklers will be fortunate, too, in thus 
being able to make their choice between 
the two versions of the Wieniawski easily ; ; 
for they can steel themselves to resisting 
Heifetz’s H.M.V. on severe grounds of 
principle. But a non-stickler has a more 
difficult time of it, in that succumbing to 
Heifetz may not seem such a self-evident 
course to take when he considers the not 
very exciting backing of that record, the 
Bruch Second Concerto in D minor. M.M. 
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SEE THE \MARKIII| COLLARO 
TAPE TRANSCRIPTOR 


Ses 


The new High-Fidelity Tape Transcriptor — specially A \. > THE 4-SPEED GRAMOPHONE 
designed on Transcription quality principles for live er Wi TRANSCRIPTION UNIT (Model 47200) 
recording, recording from F. M. Broadcasts, etc., and Absolutely uniform speed, reproduction free 
reproducing pre-recorded tapes. A twin-track model from frequency modulation — both ensured by 
fitted with four heads, it runs at 3}, 74 and 15 inches per 

second, 


Several new modifications are incorporated in the Mark 
III, including the Pause Control and removable switches. 
Pre-amplifier, incorporating bias oscillator and power 
pack for the Tape Transcriptor, is now available. 
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MODEL A720 

The A720 embodies all 
the high quality features 
for which Trixette 
gramophunes are re- 
nowned, with circuit 
refinements ensuring that 
it is the highest fidelity 
gramophone in its class. 
Price 42 gns. inc. P.T. 


— THE GOLD MEDAL MODEL 


Here is something to be really proud of—the Trixette A720 

has received the only Gold Medal to be awarded to a British 
APRIL 

I2-13-14-15 gramophone at the California State Fair in San Francisco. 

| The standards which have for many years distinguished the 


See and hear our products 


" Trixette—an unremitting attention to quality in design and 
Waldorf Hotel, a constant awareness of the music-lover’s requirements—are 
—~—~—~__ London, W.C.2 those which together make these instruments the preferred 


_ DEMONSTRATION ROOMS 101-102 choice of the discriminating listener. 
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In these five shops of the John 
Lewis Partnership there are 
experts to demonstrate the very . 
latest and best in High Fidelity 
equipment. Each shop has a 

. special HIGH FIDELITY section 
cy where you may learn what 


Mey The Goncert Hall in your Kome 


High Fidelity is, how it can bring 


— 
we instruments and performers right 


Highways to High Fidelity 


@ John Lewis and Company Limited, 
Oxford Street, London, W.1. 
Mayfair 7711 


@ Peter Jones, 
Sloane Square, London, S.W.1. 
Sloane 3434 


@ Bainbridge & Co, Limited, 
Market Street, Newcastle upon Tyne. 
Newcastle 25000 


@ Trewin Brothers, 
Queen’s Road, Watford. 
Watford 7281 


@ Tyrrell and Green Limited, 
Southampton. 
Southampton 27711 


into your room. You will see 
amplifiers, gramophone units, 
loudspeakers that can be housed 

in units to harmonise with your 
furniture. You can hear for yourself 
the pure unmarred reproduction 

of records or VHF programmes. 
Why not call or write to your 


* nearest John Lewis Partnership 
branch for a booklet that tells you 
i Complete and post to the Radio Department of the branch nearest to your home. how it works. The booklet, 
’ “The Concert Hall in your Home” 
is free. 


You'll 
enjoy 
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through the shelves yourself—to browse to your heart’s content, to 
find what you are looking for, perhaps to discover a record you © 27 KENSINGTON HIGH STREET, ; IS IN ADDITION 


didn’t know about. Now with the Polyfoto self-service system the LONDON, W.8 Western 0461 TO NORMAL 
records you want—from Basie to Bach, from Donegan to Dohnanyi @ 124 BAKER STREET, COUNTER SERVICE 
—are set out for you to look through and play yourself, without LONDON, W.I Welbeck 8917 


Experienced staff is 
and now available to give you 


every assistance in the 


Our Mail Order Service covers the world. Write for monthly 188 Py CC ad i { ly, choice of your records. 


list of new releases enclosing 6d. in stamps or annual en. r8ete 


subscription of 6]-. London, W.1 REGENT 3788 


waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way ! We stock all leading makes. 
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MOUSSORGSKY. Pictures at an 
Exhibition (orch. Ravel). Phil- 
harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1421 (12 in., 39s. 74d.). 

Chicago S.O., Kubelik 
Belg. Rad., Andre (4/ X66008 


tx T2896 
( (10/54) ABR4013 


Suisse, Ansermet 
Concertgebouw, Dorati 
N.B.C., Toscanini 
Berlin P.O., Markevitch 


L.P.S.0., Rodzinski (3,57) WLP20029 


The list of existing versions above is 
probably unique among those of similar 
extent in containing not a single dud— 
each one of these records is in the first 
class both musically and _ technically, 
whether judged on the latter point by the 
standards of when it was issued or of to-day. 


The same can be said of the new issue. 
The Philharmonia give a faultless perform- 
ance, of which the individual virtues jostle 
one another for mention: the melting 
saxophone soloist in The Old Castle ; the 
liquid woodwind playing in Tuileries ; the 
judgment of the side-drum roll in Bydlo ; 
the clarity of the trumpets in Goldenburg 
and Schmuyle, or anywhere for that matter ; 
the accuracy of the strings: in Limoges. 
Indeed, if any quibble were to be made, it 
could reasonably only be that once or twice 
there is perhaps too much refinement— 
some listeners might prefer more aggressive 
and less dignified brass in the Catacombs, or 
in the triumphant flourishes of the final 
Great Gate of Kiev. 


The extremely good performance has 
also the advantage of first-class engineering; 
throughout the sound is clear and full, 
wilting nowhere under the considerable 
pressure put on it from time to time. The 
achievement of this end has no doubt been 
helped by a somewhat luxurious choice of 
format—the full occupation of two twelve- 
inch sides does nowadays look expensive 
for this work. But before any rejection of 
the disc on that account there is a compensa- 
ting advantage to be considered: whether 
on account of the wide spacing or not I do 
not know, but certainly there is here a total 
and most welcome absence of the pre-echo 
that so often disfigures some of the silences 
in this work. 

But even with all these virtues it would be 
unreal to recommend the issue unreservedly. 
For last month Nixa issued their WLP 
20029, an altogether outstanding disc with a 
superlative performance of the Moussorgsky 
by the Philharmonic Symphony Orchestra 
of London, most beautifully recorded in 
every respect save one: there is a consider- 
able degree of pre-echo. And of all the 
available versions this was, and is, the only 
one to allow uninterrupted enjoyment of 
the music: the Pictures are complete on 
one side, the other somehow managing to 
contain the Prokofiev Classical Symphony 
and Love for Three Oranges Suite. Choice 
between all the good versions of the 
Moussorgsky was becoming quite embarras- 
singly difficult; I think last month it 
became so no longer. But many new versions 
of the calibre of this latest Columbia disc 
and we shall be back where we started. 


M.M. 
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MOZART. Piano Concerto No. 20 in 
D minor, K.466 (a). Piano Con- 
certo No. 23 in A major, K.488 (b). 
Clara Haskil (piano), Vienna Sym- 
phony Orchestra conducted by (a) 
Bernhard Pa er, (b) Paul 


Philips ABL3129 (12 in., 


Sacher. 
39s. 74$d.). 
Concerto No. 20: 
Haskil, Winterthur, Swoboda (8/54) WLP5054 
Novaes, V.P.M., Swarowsky (10/54) PL8430 
Serkin, Philadelphia, Ormandy 
(10/54) ABR4006 
Gieseking, Philharmonia, Rosbaud 


(11/55) 33CX1235 
Fischer, Philharmonia (2/56) (H) BLP1066 
Katchen, N.S.O., Maag 


(5/56) LXT5145 
Concerto No. 23 : 
Gieseking, Philharmonia, Karajan 
(12/53) 33C1012 
(4/54) 


Curzon, L.S.O., Krips LXT2367 


Matthews, Philharmonia, Schwarz 
(11/54) 3381039 
Thyssens-Valentin, Salzburg Fest., Paumgartner 
(5/56) DTL93057 
Solomon, Philharmonia, Menges 
(1/56) (H)ALP1316 
This is a convenient coupling of the two 
popular concertos; but as a whole the 
performances are not very finely made. On 
both sides, the orchestral performance is not 
very detailed, nor recorded with the 
necessary transparency. Mme Haskil is 
accompanied in week-day fashion: there 
are no passages of, say, exquisite oboe 
phrasing, or delightful keyboard/string 
balance, to enhance her performance. She 
plays with her well-known directness and 
firmness of conception, and is especially fine 
in the Romance of the D minor Concerto. 
In the first movement of this work she utters 
the three crotchets (with an octave leap) 
which open so many of the solo entries with 
a curious impediment in the rhythm. Both 
finales have plenty of vitality. Recommenda- 
tions: Gieseking for the D minor (backed 
by the C major, K.503), or Fischer, if the 
D minor alone is wanted ; Solomon for the 
A major, backed by the C minor. A.P. 


MOZART. Concerto No. 9 in E flat 
major, K.271. Sonata No. 5 in 
G major, K.283. Gina Bachauer 
(piano), London Orchestra con- 
ducted by Alec Sherman. H.M.V. 
CLP1096 (12 in., 33s. 114d.). 


Concerto No. 9 : 
Kempff, S.C.0., Muenchinger (9/54) LXT2961 
Novaes, V.P.M., Swarowsky (10/54) PL8430 


This is a rather solid performance of the 
E flat piano concerto—with solid merits too. 
You can hear it from the piano’s very first 
gesture, which Miss Bachauer (surely 
correctly) ‘plays forte, as a counter- 
challenge to the orchestra’s forceful unison 
phrase. Kempff almost throws this phrase 
away, but goes on to give a performance of 
such miraculous light-fingered subtlety that 
one could hardly wish it different. Subtlety 
is not the hall-mark of this new version. 
Passage-work made up of scales and 
arpeggios sounds like what it is, and lacks 
the freshness and immediacy that Kempf, 
simply by dynamic and tonal shading, 
manages to give it. Again in the slow 
movement Sherman and Bachauer adopt 
a tempo at which every demi-semiquaver 
can be clearly played and heard, yet 
somehow miss the poetry by emphasising it. 
Miinchinger and Kempff take it con- 
siderably faster (Mozart’s marking is only 
Andantino, after all) and succeed in making 
the music flow, with the soloist’s florid 
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comments floating like ornamentation on 
the top. It’s only in the last movement, 
where for some reason Kempff takes the bit 
between his teeth, that the new version 
seems to me clearly preferable, if only 
because its tempi are less extreme; the 
minuet which occurs so surprisingly in the 
middle of the movement is allowed to 
sound more relevant. 

As far as the recording goes, in the 
version under review it’s very much of a 
piece with the performance. The piano 
tone is good, if a little on the plummy side ; 
there is too much resonance, glamourising 
the tone of the orchestra, but it’s a recording 
that will sound well on more or less any 
equipment. The Decca disc is less satis- 
factory, with distinctly scrawny string tone, 
though the piano is quite adequate and the 
balance between piano and _ orchestra 
unusually good. I have little doubt that 
most people, at any rate on a first hearing, 
would prefer the new H.M.V., but Kempff’s 
performance on the older disc is so 
musicianly, for all its slight eccentricities, 
that the connoisseur should bear it in mind. 
Novaes’s performance is altogether too 
brisk and brusque, and doesn’t really 
aTect the issue. J.N. 


MOZART. Overtures : “ Die Zauber- 
flite”’, K.620; Idomeneo ”, 
K.366. Philharmonia Orchestra 
conducted by Rudolf Kempe. 
H.M.V. 7ER5074 (7 in., 16s. 84d.). 

It was not a new idea to couple these two 
Mozart overtures on a 45; but it was a 
good one well worth repeating, especially 
at this high level of success. An alert Magic 
Flute (it may be just my fancy that the 
principal flute seems to consider it margin- 
ally éoo alert) is particularly noticeable for 
a perfectly balanced trombone team, 
lending altogether unusual breadth and 
dignity to those telling chords. And a vital 
Idomeneo (allowed by Kempe to sag 
momentarily, perhaps, at the more appeal- 
ing moments) is particularly noticeable for 
a good handling of the conclusion, which 
does not easily lie very happily when the 
overture is played without the succeeding 
opera. 

The quality of recording is in the case 
of both overtures equal to that of the 
performances, and the disc may be recom- 
mended without reservation. M.M. 


MOZART. Violin Concerto No. 1 in 
B flat major, K.207. Violin Con- 
certo No. 7 in D major, K.27la. 
Arthur Grumiaux (violin), Vienna 
Symphony Orchestra conducted by 
Bernhard Paumgartner. Philips 
ABL3147 (12 in., 39s. 74d.). 


Concerto No. 1: 
Varga, Philharmonia, Susskind (3/54) 38SX1017 


Arthur Grumiaux is always a_ lively 
Mozart player his interpretations 
certainly never get dull. His vivacity 
sometimes leads to a slight impulsiveness 
that makes him hurry quick passage work 
or the end of an agile phrase. The weakness 
is occasionally noticeable on this record, 
though not, I am glad to say, to anything 
like the extent I remember it on some of 
his earlier Mozart issues. For the rest, the 
playing is admirable, with excellent style 
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and phrasing. Paumgartner accompanies 
adequately, though had he been more 
aware of his soloist’s tendency to hurry the 
end of a passage, ensemble would have 
been more precise at those few moments 
when this happens. 

The recording is good in quality but 
there should be still more to be heard of the 
oboes: the horns are always there all right, 
sometimes a little inclined to boom. 

This performance of the First Concerto 
comes up against Varga’s, a very different 
conception. Varga does not produce any- 
thing like the sparkle and vitality but he 
does give us some lyrical playing that is 
worth hearing. Speeds are much slower. 
In the first movement this can be justified, 
for Mozart qualifies his allegro with moderato, 
but the presto of the finale does seem to want 
the Grumiaux approach. 

My choice is undoubtedly this new disc, 
especially as the other concerto has hitherto 
been unrecorded on LP. (Varga plays the 
Bruch on the reverse). The origins of K.27la 
are somewhat obscure but, unlike the 
dubious E flat (K.268), this does seem to be 
by Mozart and the music is certainly worthy 
of his name. 

Incidentally, my miniature score marks 
the strings pizzicato for the slow movement’s 
opening theme and often later on. Paum- 
gartner plays it arco throughout. This 
makes such a difference that one would like 
to know the pros and cons. 


MOZART. Violin Concerto No. 3 in 
G major, K.216. Violin Concerto 
No. 5 in A major, K.219. Reinhold 
Barchet (violin), Pro Musica Sym- 
phony Orchestra, Vienna, con- 
ducted by Rolf Reinhardt. Vox 
PL10050 (12 in., 39s. 74d.). 


Coupled as above : 


Fournier, V. Op., Horvath (10/54) WLP5187 
Concerto No. 3: 


Goldberg, Philharmonia, Susskind 
(3/53) PMA1003 
Grumiaux, V.S.O., Moralt (4/55) ABL3040 
Ferras, S.C.O., Muenchin (7/55) LX T5044 
Kogan, Philharmonia, Ackermann 
(11/56) 383CX1395 
Concerto No. 5: 


Heifetz, L.S.O., Sargent (4/54) (H)ALP1124 
D. Oistrakh, Saxon St. Orch., Konwitschny 
(5/55) DG16101 
Menuhin, Philharmonia, Pritchard 
(10/55) (H)ALP1281 

Elman, N.S.O., ~ (10/55) LX T5078 
Grumiaux, V.S.0., Paumgartner 

(3/56) ABL3099 


These are honest, forthright performances 
from both soloist and conductor but are not 
the equal of the best earlier versions. Fast 
movements lack both sparkle and delicacy 
and I found the slow movements getting 
frankly dull. Put on Heifetz after hearing 
this new A major and you are in a different 
world, both of fiddle playing and of 
imagination. Barchet’s passage work too 
often sounds like an exercise, exceedingly 
well played but an exercise all the same. 
Reinhardt’s accompaniment is in much 
the same class. 

The recording is agreeable but—the old 
complaint—one wants to hear far more of 
the oboes. When will conductors and 
balance men learn this fact? It is not 
enough to sense the oboes faintly in the 
background, they must constantly be a 
telling part of the orchestral sound. In the 
cow movement of this A major they are 
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not even heard adequately at solo points— 
at bars 12 and 28, for example. 

The rival coupling of these two concertos 
is no great shakes either and to get the best 
one must go to performances coupled other- 
wise. Of records of the G major I like 
Kogan’s (with Prokofiev’s 2nd on the 
reverse), I prefer Ferras (backed by 
the doubtfully authentic K.268), but 
my choice is still Goldberg (with K.218) 
with his subtly varied playing and the 
orchestra’s alive accompaniment. 

Of the A major performances Heifetz’s 
goes up and up in my estimation—again, 
a constant subtlety of line (almost overdone 
here and there) and with a light orchestral 
sound that is just right. He seems a clear 
choice, despite a cut in the finale (you may 
not want Max Bruch on the reverse 
however), though Oistrakh should be 
heard if you don’t mind a much fuller tone 
in Mozart. His version is a 10-inch, taking 
both sides. T.H. 


ROSSINI. The Barber of Seville : 
Overture. The Journey to Rheims : 
Overture. Radio Symphony 
Orchestra, Berlin, conducted by 
Ferenc Fricsay. D.G.G. EPL30090 
(7 in., 16s. 84d.). 

Some of the music for Le Comte Ory was 
taken by Rossini from his The Journey to 
Rheims, or At the Sign of the Golden Lily— 
not, originally, exactly an opera, but a 
stage cantata produced in Paris during the 
1825 coronation festivities of Charles X. 
It boasted parts for no less than fifteen solo 
singers, a ballet to a set of variations for 
two clarinets, a patriotic finale including the 
tune of God Save the Queen, and, on the 
strength of this record, an overture well up 
to standard in matters of gaiety. (But 
somehow not one entirely characteristic of 
Rossini; questioned, I think I would 
have guessed Auber.) 

It is played with great finish by the 
Berlin orchestra ; so, on the reverse, is the 
much more familiar Barber of Seville over- 
ture. This comes off famously, helped by 
a direct reversal of Rossini’s hairpins in the 
introduction’s oboe solo. Helped, too, by 
a most beautifully-toned recording ; this is 
in every way a very acceptable disc. M.M. 


SAINT-SAENS. Concerto No. 3 in B 
minor, Op. 61. Yehudi Menuhin 
(violin), London Symphony 
Orchestra conducted by Gaston 
Poulet. 

VIEUXTEMPS. Concerto No. 5 in A 
minor, Op. 37. Yehudi Menuhin 
(violin), Philharmonia Orchestra 
conducted by Anatole Fistoulari. 
H.M.V. ALP1241 (12 in., 39s. 74d.). 

An appropriate coupling; not merely 
because both composers were inveterate 
travellers who felt impelled, forty years 
apart, to go to Algiers to die. But also 
because both concertos of theirs are similar 
in style: conscious violinistics mesmerizing 

a player readily, an audience not quite so 

readily—somehow the dazzlement of a 

Paganini concerto or the glamour of a 

Wieniawski concerto are missing. 

Not, of course, that Saint-Saéns was one 
of the nineteenth - century _ violinist - 
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composers in the sense that these and 
Vieuxtemps were; but in this case iis 
piece has largely joined the private 
repertory string-players teach down ihc 
generations to each other, rather than tlic 
public repertory they try out on the 
customers. And as students have to play 
these pieces it is obviously desirable that 
there should be available for study recorded 
performances as good as these two. ‘he 
violinist who cannot learn a_ hundred 
things from this record (including the 
circumstantial dangers of sallying into too 
high a position on the G string) clearly has 
no ears; he should have taken up singing 
instead. 

Even so, Menuhin’s playing does perhaps 
here lack the final degree of address which 
might be able to project these concertos 
wholly successfully to a general audience. 
In the Saint-Saéns he is not helped by a 
recording a little less full than the best ; 
but there is no such hindrance in the 
Vieuxtemps, which gains substantially, too, 
from an extremely effective cadenza. 

M.M. 


SCHUMANN. Symphony No. | in 
B flat major, Op. 38, “Spring”. 
Symphony No. 4 in D minor, 
Op. 120. Israel Philharmonic 
Orchestra conducted by Paul 
Kletzki. Columbia 33CX1419 (12 in., 


39s. 74d.). 
Symphony No.1: 
Suisse, Ansermet ges LXT2602 
Bamberg S.O., Keilberth 3/54) LGM65010 
Boston’S.O., Munch (12/54) (H) ALP 1203 
Berlin R.1.A.S., Fricsay (6/56) DGM18235 
Symphony No. 4: 
R.P.O., Pope (Original Version) (3/56) NBR6004 
L.S.O., Krips (4/54) LXT2887 


Philharmonia, Cantelli 
Berlin P.O., Furtwaengler 


The essential for any Schumann con- 
ductor is not merely that he should just love 
the music as any conductor should love 
any music, he must bring that love right to 
the fore and cherish the music, making the 
orchestra and the audience love this warm- 
hearted composer too. The lack of this was 
what made Krips’ performance of the 4th 
Symphony, for example, unrecommendable. 

Kletzki is a conductor who is never 
casual. Indeed, his fault goes the other way, 
making too much of every phrase, not 
hesitating to draw out a phrase when he 
thinks he can make something more 
impressive—of pulling the music about, to 
put it bluntly. He does this to excess in this 
performance of the 4th. His dramatic 
view of the first movement, with over-done 
pull-ups, makes it all sound very heavy and 
the furious accelerando to a molto allegro 
ending is unwarranted even if Kletzki may 
think it effective. 

The slow movement is beautifully played 
and the steady strength of the Scherzo is 


(5/54) (H)BLP1044 
(7/55) DG16063 


‘admirable. (Incidentally in the Trio, Kletzki 


makes the basses play pizzicato right from 
the start: but as Schumann took the 
trouble to write pizzicato at various points 
later on, it seems clear that he did not want 
it played so throughout). The Finale has 
much that is superb in it (as has the whole 
performance) but we return to too much 
changing of speed and point making, some 
of it almost absurd. This performance 
would interest me once in the concert hall. 
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solves many problems... These simple, matching, 
plug-in units not only blend happily with modern 
furnishings ... they allow you to build your system 
piece by piece, without ever having a big outlay. For a 
thrilling new experience in good listening, good living 
.«..see your Pye High Fidelity Dealer. 


> Above ; 12 watt Contemporary Speaker HF12SM, 
Audio Amplifier HF5/8, FM/AM Tuner HFTI1IW 


HIGH FIDELITY SYSTEMS 


See us at the London Audio Fair—Waldorf Hotel, 
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PRODUCTION 


History of Music Division 
of the 

Deutsche Grammophon 
Gesellschaft, Hannover 


the Easter Festival 


Records for 


St. John Passion, BWV 245—J. S. Bach 
Giebel - Héffgen Hafliger 
Kelch Hudemann Thomanerchor 
Gewandhaus Orchestra, Leipzig 
Conducted by Thomaskantor Giinther Ramin 
3-12 in. LP’s APM 14036/7/8 


“ Christ lag in Todesbanden ”, BWV 4—J. S. Bach 

Fischer-Dieskau * Krebs * Choir of the State 

High School for Music, Frankfurt on Main 

coupled with ‘* Tritt auf die Glaubensbahn ’’, BWV 152 
12in. LP APM 14046 


Improperia—Palestrina 
Aachen Cathedral Choir 
Conducted by Theodor B. Rehmann 
7 in. EP 45 EPA 37059 


Gregorian Chant sung by the Monks of St. Martin 
Solemn Prayers and Adoration of the Crucifix 


from the Liturgy for Good Friday 
12in. LP APM 14034 


Easter Sunday Mass 12 in. LP APM 14017 


Palm Sunday Procession 10 in. LP AP 13041 


Piease write for free inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED ~- 8 CLARGES STREET, 
LONDON, W. GROSVENOR 3095/6 & 7355 


Subsidiary Company of the Deutsche Grammophon Gesellschaft. Hannover 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 56/4) 


GREAT SINGERS on our exclusive “‘ CCS” series of 78 r.p.m. records 
(For Home Postal Orders for 78 r.p.m. discs, add 2/- postage.) 


CCS167 
CCs2it 
ccs! 
CCSs3 
Ccs7 
ccss 


ANDRESEN, bs: Magic Flute : O Isis & In diesen heil’gen Hallen ... 6/1k 
ERNA BERGER, s.: Rigoletto : Caronome. 2sides. In German... 5/7 
BJORLING, t. : Adelaide (Beethoven). 2 sides owe 6/7} 
BJORLING : Prince Igor : Cavatina/Fagra Fregona : Serenade (Sw)... 
BJORLING : Belle Helene : Air de Paris/Beggar Student : aria 
BJORLING & Gypsy Baron & Student : 
Love duets 
BJORLING : Land of Smiles : Agoleblenem & Heart’ 's delight 
BONCI & ensemble : Ballo in Maschera : E scherzo & Di tu se 
CHALIAPIN : Elegie (Massenet)/Gold rolls here (Rubinstein) 
CHALIAPIN : Boris Godounov : Farewell & Death of Boris... 
DAL MONTE : Mignon : Polonaise/Linda di Chamounix : O luce ... 
D’ARKOR : Wn. Tell : Asil hereditaire/Huguenots : Plus blanche ... 
D’ARKOR : Manon: Le reve/Roi d’Ys : Aubade ° 
DE MURO LOMANTO : Santa Lucia & Vieni sul mar hte 
KARL ERB: Fischers Liebesgluck & Nacht und Traume (Schubert) ... 
KARL ERB : Verborgenheit & Gebet (Wolf) ove 
FLETA : Tosca : E lucevan le stelle/Te quiero 
GALLI-CURCI & DE LUCA : Traviata : 
Imponete ... 
GALLI-CURCI: Lo, ‘here the lark Echo song (Bishop) 
GALLI-CURCI: Barbiere : Una voce/Butterfly : Un bel di ... 
GALLI-CURCI : Rigoletto : Caro nome/Etoile du Nord : aria 
GEDDA : Waltz Dream : arie/Land of Smiles : Ganges Herz ... 
GEDDA : Prince igor : Cavatine/Magic Flute : Bildnisarie 
GERHARDT : Brahms—8 Zigeunerlieder. 2 records ... « 
GERHARDT : Brahms—Gang zum Liebchen, Therese, Tod, das ist ... 
GERHARDT : Dithyrambe & Die Stadt (Schubert) ose 
GERHARDT : Schubert : Wiegenlied Op. 105 & Jaeger Ruhe | 
GERHARDT : Wolf—Willst du deinen Liebsten & Mond hat eine . . 
GERHARDT : “ Frauenliebe und Leben ”’ (cycle—Schumann). 3 discs 
GIGLI, RETHBERG & PINZA: Attila: trio/Lombardi : Te sol 
GIGLI, G.-CURCI, LUCA, etc. : Rigoletto : 
Lucia : 6tet 
HUSCH & PERRAS | : DB. Giovanni : 
mannern ... 
HUSCH : G. Cesare : blaut/Dank sei dir, Herr 
HUSCH: keit & Wie bist du, meine Konigia +“ 
HUSCH: & Gretel, & Konigskinder arias 
ISLANDI & BREMS : Trovatore : Se m’ami ancor & Mal reggendo ... 
KIPNIS : M. Flute : In diesen heilgen Hallen/Figaro : Rachearie 
KORJUS: Vespri Siciliani : Bolero/Mireille : Valse om 
LAURI VOLPI & CANIGLIA: Otello: Love duet. 2 sides 
LAURI VOLPI: Turandot : Non piangere/Gioconda : Cielo e mar... 
LEWIS, KUNZ, BORIELLO : Cosi fan Tutte : Act I trios 
McCORMACK : Hymn to Christ the King (O’Brien) ... 
McCORMACK : D. Giovanni : Ii mio tesoro/Elisir : Una furtiva 
MUZIO : Forza: Pace mio Dio/Chenier : Mamma morta 
YVONNE PRINTEMPS : Plaisir d’amour/Au clair de la lune 
TINO ROSS! : Pearl Fishers : Je crois/Jocelyn : Berceuse 
TINO ROSSI: R IG d—B 


CCSI74 
ccs70 
CCS146 
CCS67 
CCS86 
CCcsiis 
CCS103 
CCS169 
Ccs2i8 
ccsil 
ccsi2 


CCS144 
CCSI45 
CCS147 
CCS126 
Ccsi2s 
CCSss4/5 
CCS56 
CCSS7 
Ccss8 
CCSss9 
CCS60/2 
ccsis 
CCSI7 


Ccsi9 


ccs2i 
CCS223 
CCs20 
CCSsi85 
CCS148 
CCS24 
CCS25 
ccsisi 
CCS53 
CCS27 
ccssi 
CCsi49 
CCS229 
CCs98 
CCS246 
CCs250 
CCS33 
CCS34 


CCSI57 
Ccs35 

CCsi42 
CCS1S6 
CCS163 
CCS1I65 


CCS238 
CCS239 
ccs92 
ccs9i 
CCS154 
CCS202 
CCS47 


Dite = 


ci Flute : Bei 


SCHIOTZ: susser Tod & Liebster Herr Jesu ... 
SCHIOTZ: Messiah : Comfort ye & Every valley shall be 
SCHIPA : Amapola & Valencia 
SCHIPA & DAL MONTE : 
Tornami 
SCHIPA: O merenarieite & “Terns a Surriento . 
SCHIPA : Luisa Miller : Quando le sere/Rigoletto : Parmi veder 
SCHIPA : A Granada/Ay ay ay 
SCHORR : Meistersinger : Schusterlied/Tannhauser : Blick ich umher 
E. SCHUMANN : D. Giovanni : Vedrai carino & Mozart—Alleluja 6/7} 
SCHUMANN : Sandmannchen die Lerch 
(Schubert) .. 6/1} 
SEEFRIED : Veilchen, Sehnsucht 9/5 
SEEFRIED : Mozart—Kinderspiel, Zauberer, Zufriedenheit, Warnung 9/5 
STRIENZ: Zar & Zimmermann : Sancta justizia. 2sides ... 6/1 
STRIENZ Marta: Porterlied/im tiefen Keller .. 
THEBOM : Cosi Fan Tutte : duets with Jurinac & Kunz ees 
THILL : Giuditta : Ma belle etoile/Wine, women & song one 
Nacht in Venedig : Annina ! & Hor 
michan... 
WITTRISCH : Genparene : : Taubchen ‘Frind .. 
WITTRISCH : Zauberflote : Bildnisarie & Flotenarie .. ooo 
WITTRISCH : Nacht in Venedig & Wiener Blut : erles 
WITTRISCH : Bruder Straubinger & Lachende Ehemann : 


Sonnambula “Prendi/D. Pasquale : 


ccs49 
ccsso 
CCs48 


ccsi70 arias 


« COLLECTORS’ PIECES” (Ist 1957 Edition) contains a full listing of all of our 
78 r.p.m. Vocal records—New, Special, Out of Print, and Rare. 1/6d. post free. 
« COLLECTORS’ CHOICE” (Spring 1957 Edition now ready) contains a full listing 
of our New Records on all speeds—Operas, Symphonies, etc. 1/6d. post free. 


4 

at 

4th, 

the 

ravis 

the « 

and 

| 

4 

do g 

| esser 

like 

| Klet 

moré 

Sym 

ther 

that 

the 

Tl 

and 

reco! 

but 

in t 

parti 

certc 

over 

M 

play 

char 

prob 

soun 

grip 

most 

Se 

Lipa 

desp 

ferre 

to Pp 

I en 

gives 

alwa 


lam 6155) 


Bar 56/4) 


ecords 


April, 1957 


I shouldn’t like to live with it in case I 
egan to think that this was the way to do 
it. Cantelli remains the clear choice for 
this symphony, a most lovely performance, 
well-judged in every way. 

But—and it is a big but—Kletzki does 
a superb Ist Symphony on the reverse. 
The “ but ” is big, for it is the only per- 
formance to be placed on a single side and 
with this symphony the gain is not only 
financial but artistic. If you want the 
“Spring”, you have here its best per- 
formance and it is still cheaper than the 
others even if you never play its reverse 
side. 

In this work Kletzki’s excesses are 
scarcely in evidence, no more than in one 
phrase of the Finale, rather tiresomely 
pulled out each time it comes. The whole 
thing is bursting with freshness: like the 
4th, it is superbly played: and, again like 
the 4th, the recording is first-rate. What 
ravishing pp playing—and recording—at 
the end of the slow movement, for example, 
and not a breath of surface to be heard. 

The rival is Fricsay’s fine D.G.G. 
performance and recording. But he takes 
two sides (of a 10-inch) and although you 
do get the first movement repeat, that is not 
essential. Fricsay’s Scherzo has nothing 
like Kletzki’s attack and vitality, and 
Kletzki’s easier speed for the Finale has far 
more of Schumann’s grazioso about it. 

So although I don’t think the 4th 
Symphony needs to be played like this, 
there is still a real winner on the disc, one 
that could scarcely be bettered, and the 
the whole thing is a bargain anyway. 


SCHUMANN. Concerto in A minor, 
Op. 54. Monique Haas (piano), 
Berlin Philharmonic Orchestra 
conducted by Eugen Jochum. 
D.G.G. DG16007 (10 in., 29s. 64d.). 
Lipatti, Philh., Karajan (11/52) 33C1001 
Kempff, L.S.O., Kri (9/53) LXT2306 


Ps 
Moiseiwitsch, Philh., Ackermann 
(2/54) (H)CLP1008 
Hess, Philh., Schwarz 


(3/54) (H)BLP1039 
Gieseking, Philh., Karajan (11/54) 33C1033 
Demus, V. Op., Rodzinski (1/55) WLP5310 
Haskil, Hague P.O., Otterloo 


(2/55) ABR4008 

This is not a very arresting performance 
and it is not helped by very woolly piano 
recording. I gave it all the “ top ”’ I could 
but even then there was a lack of brilliance 
in the higher reaches of the piano (a 
particular defect in the finale of this con- 
certo) and there was a general thickness 
over the whole piano sound. 

Monique Haas produces some nice soft 
playing but does not give much positive 
character to other passages—but it is 
probably mostly the quality of the recorded 
sound that made the whole thing fail to 
grip my interest. At any rate, I found it 
mostly very dull. 

So the situation remains as it was. 
Lipatti’s is a marvellous performance, 
despite the unsatisfactory sound (trans- 
ferred from 78s): Kempff doesn’t hesitate 
to pull things about, but it is all so well 
thought out and poetically conceived that 
I enjoy every minute of it: Myra Hess 
gives her well-loved and most satisfying 
performance ‘which has no excesses but 
always remains fresh and attractive. T.H. 


The GRAMOPHONE 


SIBELIUS. Symphony No. 2 in D major, 
Op. 43. Members of the N.B.C. 
Symphony Orchestra conducted by 


Leopold Stokowski. H.M.V. 
ALP1440 (12 in., 39s. 74d.). 
L.S.O., Collins (10/53) LX T2815 


Halle, Barbirolli (4/54) (H)ALP1122 
Philharmonia, Kletzki (6/56) 33CX1332 


It is inconceivable that the self-respect of 
the N.B.C. Symphony Orchestra, or of its 
members, would allow it to record a 
Sibelius symphony with six firsts, or with 
two ’cellos; but a slightly constricted 
sound to the recording does continually 
suggest this unhappy effect. Even so the 
strings, however few or many they may be, 
do on occasion sound nimble, though 
seldom, of course, dignified. But really 
neither they nor their wind colleagues 
have much of a chance against what is 
the dominating feature of the disc: overall 
direction of the flabbiest and most inappro- 
priate kind. Sibelius does not go like this 
at all. 

Stokowski relies, however, for his effects 
more on a distortion of the spirit of the 
score than on any actual alteration of the 
facts of it ; and indeed the single alteration 
I noticed seemed to me to be quite a good 
one. Sibelius’s heart might possibly even 
be gladdened by hearing the third and 
fourth horns muted between A and B of 
the slow movement. 

Or it might not. Much more certainly 
would it be gladdened by hearing the 
Philharmonia’s Columbia 33CX1332; a 
version of this glorious symphony inhabiting 
quite a different world from the new one. 

M.M. 


SIMPSON. Symphony No. 1 (1951). 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
H.M.V. BLP1092 (10 in., 29s. 64d.). 
Recorded under the auspices of the 
British Council. 

Robert Simpson, born 1921 (the same 
year as Malcolm Arnold), is possibly best 
known to the general public as the author 
of an excellent study of Carl Nielsen: 
Symphonist. In London there have been 
fairly frequent opportunities of hearing his 
own compositions ; but I must own that I 
have not been able to use any of them. So 
this recording of the First Symphony pro- 
vided my first encounter with Dr. Simpson’s 
music. Let me say at the start that it seems 
to me to be one of the most enjoyable 
symphonies that Britain has produced since 
the war. 

Simpson studied first on his own, then 
for a time with Herbert Howells, and in 
1955 took his B.Mus. at Durham University. 
The Symphony, composed 1946-51, was 
submitted for his Durham doctorate. It was 
first performed in Copenhagen in 1953, and 
broadcast the following year by Boult and 
the B.B.C. Orchestra. Its first public 
performance in this country, was in the 
Festival Hall last June, with Boult and the 
L.P.O. The Press was only fairly enthusi- 
astic. Mr. Cooper noted its “ confident 
and affirmative character”. Mr. Peter 
Heyworth “‘ came away with rather mixed 
impressions.”” The Times found “ much 
to admire . . . and grounds for hoping that 
it will inspire warmer feelings when it is 


more familiar”. H.M.V. and the British 
Council have already won our gratitude by 
putting Fricker’s Second Symphony on 
record (though the disc has not yet been 
issued in America) ; the same team now 
gives us the opportunity of getting to know 
Simpson’s First; and there seems to me 
little doubt that it will indeed inspire warm 
feelings in all who hear it. A miniature score 
is published by Lengnick. 

The Symphony opens dramatically with 
a minor third loudly blown by two trumpets 
in D (the only extension of a standard 
orchestra), cut into by a vigorous figure 
that slightly recalls the ‘‘ Troth” motif 
from Gétterddémmerung. From this stems the 
first of the four tuttis, framing three 
reflective passages, which form the first 
section of the work (which is in one move- 
ment, but three sections). The first quiet 
passage (where A is established as the home 
key—E flat exerts strong pulls from time to 
time) shows conclusively the rare and 
beautiful quality of Simpson’s imagination : 
a poetical string dialogue is joined by 
mysterious stirrings and strands of melody 
from the woodwind, which may bring to 
mind Barték’s “‘ night music”. In _ these 
seven sub-sections the material is handled in 
a wealth of fascinating ways ; the treatment 
is never dry and academic, but always 
filled with fancy. 

The slower central section, opening in 
E flat, divides into three contrapuntal 
meditations, for strings, for woodwind and 
for brass. The three-part writing for the 
strings which opens this section seems to me 
most remarkably beautiful. The movement 
never grows monotonous, for there are 
contained within it scherzo passages and 
adumbrations of the final section. This is a 
joyful, confident resolution of what has been 
pondered in the preceding passages—not 
by any means a simple, breezy finale, but 
an affirmation and positive close. At 
present, the actual coda seems to me a little 
too long in relation to the total proportions, 
but this impression may disappear when one 
gets to know the Symphony better. 

It is unusual but extremely lucid in form. 
The construction is filled with interest for 
the analyst, but more important, it can be 
heard and felt as well as seen. The weight 
and balance of the sections, with their 
repetitions and variations, is experienced in 
a satisfying way. The tonal conflicts and 
tensions “register”. The contrapuntal 
invention is limpid. The actual scoring is 
also a prime attraction. It is very individual 
—though recalling occasionally Berlioz, and 
occasionally being curiously like in texture 
to passages of Tippett’s Midsummer Marriage 
(two other composers, note, whose orchestra- 
tion is not dictated by tradition and custom 
but takes colour and shape from the nature 
of the passage—and in its turn reacts on the 
flow of musical thought). As in Berlioz, 
there are one or two passages which make a 
slightly naive impression—and in them may 
lie some of the charm of the work. Con- 
struction and fancy, sensuous attraction and 
intellectual satisfaction, proceed hand in 
hand. I would urge this Symphony on all 
who have any interest in contemporary 
music, for here is a new and important voice 
in British music. Simpson has also written 
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four String ts; and his Second 
Symphony will have its first hearing in 
Cheltenham in July. 

The record is well made. One or two 
“concealed entries’ might perhaps have 
been marked more clearly; but on the 
whole Sir Adrian’s lucid, affectionate 
reading of this score is finely executed. It 
reproduces cleanly, with well defined 
primary colours and half-tones. A.P. 


STRAUSS, R. Don Juan, Op. 20. Death 
and Transfiguration, Op. 24. 
Philharmonic Symphony Orches- 
tra of New York conducted by 
Bruno Walter. Philips ABR4058 


10 in., 29s. 64d.). 
ou pled as above : 
Bamberg S.O., Horenstein 
Par. Cons., Knappertsbuch 
Death and Transfiguration : 
Concertgebouw, Mengelberg 
N.B.C., Toscanini 
Philharmonia, Galliera 
Don Juan: 
V.P.O., Krauss 


(3/55) LGX66032 
(11/56) (H)ALP1404 
(2/57) 33CX1328 


(1/51) LXT2549 

Philharmonia, Karajan (10/52) 33CX1001 

N. , Toscanini (0/54) 
Concertgebouw, Jochum (10/54) ABR 

V.P.O., Furtwaengler (1/55) 

PS.O., ” Rod inski, (3/57) WLP20027 


The arrival of yet another coupling of 
Strauss tone poems would, I thought, only 
make it the more difficult to recommend 
the best. But as it turns out, the situation 
is not altered, for the latest issue is so badly 
recorded that it certainly doesn’t come into 
question. Soft passages are reasonable but 
anything loud is so ill-defined, so shockingly 
unbalanced that it is difficult to hear what 
is going on. We are offered, in fact, some- 
thing that is a positive distortion of Strauss’s 
sound, something that would completely 
fox the listener who came to these pieces 
for the first time. Since Philips give us so 
many good things, it is perhaps kindest to 
leave it at that. 

Try Galliera and Toscanini for Death and 
Transfiguration; while for Don Juan you 
need not try any record—just buy Toscanini! 

T.H. 


STRAVINSKY. Pulcinella—Suite. Le 
Chant de Rossignol—Symphonic 
Poem. Orchestre de la Suisse 
Romande conducted by Ernest 
Ansermet. Decca LXT5233 (12 in., 
39s. 74d.). 

Pulcinella : 


French Nat. Rad., Markevitch 
V. Chbr., Hollreiser PL8270 


Ansermet gives an efficient, 
but rather dry performance of the Pulcinella 
Suite, and of the Gavotte and Minuet 
themes you can say, according to your 
personal taste, either that he resists the 
temptation to sentimentalise, or that he 
plays them without enough expression. 
He certainly plays the Gavotte faster than 
his rivals, too fast in my opinion, but the 
ag ieces have decidedly more panache 

ollreiser can bring to them. Stravin- 
rg cares sufficiently for the eighteenth 
century style of his models (Pulcinella is a 
ballet based on pieces allegedly by Pergo- 
lesi) to eschew anachronistic instruments 
such as clarinets, and to specify five soloists 
and a band of only eighteen in the string 
section. Only Ansermet appears to use this 
small body of strings as requested, and the 
gain is very considerable; the soloists 
balance the other strings comfortably and 
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naturally, without the aid of an over-close 
microphone, and the music seems a little 
nearer the eighteenth century than it does 
in the relatively more massive versions of 
Markevitch and Hollreiser. The sleeve 
note is to be commended for trying to 
identify the original of each piece, though 
not all the information is quite accurate. 
The Tarantella comes from the 6th Con- 
certino for Strings (a work no longer 
thought to be Pergolesi’s), and the Gavotte 
is from the third suite for harpsichord. It 
is not the writer’s fault that the Vivo is 
attributed to a “ Sinfonia for ’cello and 
brass’, an awe-inspiring combination for 
which only Stravinsky himself would dare 
to write. And surely the work is a sonata for 
*cello and bass, not a sinfonia. 

Le Chant de Rossignol, called by the com- 
poser a symphonic poem, was taken from 
his opera, Le Rossignol, begun in 1909 but 
not finished until some eight years later. 
The music varies somewhat in style ;_ the 
use of an orchestral piano helps to make 
the start of the final slow section very 
reminiscent of the second scene in Petrushka. 
This long slow section at the end becomes 
something of an anti-climax after the 
delicious mannered chinoiseries earlier on, 
being altogether too long and bitty, and 
one is often conscious of the lack of the 
original operatic words that presumably 
inspired the frequent changes of direction in 
this music. The material deserved a greater 
effort of recomposition to turn it into a 
good symphonic poem, and perhaps that is 
why this piece is so seldom played; it 
does not quite stand up without the words. 
Also it must be excessively difficult. But 
the first half contains some splendid music, 
and for those who like their Fire Bird and 
Petrushka, this really superlative perform- 
ance, beautifully recorded, will be a 
welcome and out-of-the-way addition to 
their library. R.F. 


TCHAIKOVSKY. Symphony No. 3 in 
D major, Op. 29. “ Polish”. Lon- 
don Philharmonic Orchestra con- 
ducted by Sir Adrian Boult. Decca 
LXT5297 (12 in., 39s. 74d.). 

Vienna St. Op., Swoboda (9/52) CLP1139 

Tchaikovsky’s third symphony is not 
often played, and when it is it can be a bit 
of a bore. There is nothing in it to compete 
with the exhilharating scherzo and finale of 
the second symphony. The trouble is, I 
suspect, that Tchaikovsky is trying to be 
** symphonic ” in the wrong way, develop- 
ing his tunes at too great a length, and in 
particular cluttering his music up with 
canonic devices, many of them inaudible ; 
the “ cleverer ” he is, the more the tension 
sags, and despite all his efforts the music 
does not drive onwards, the first requirement 
of a true symphonic style ; the sections do 
not cohere. 

Nevertheless, on this occasion, I was not 
bored by this symphony, even though it 
does receive a performance that in some 
respects is open to criticism. The ensemble 
is not tight enough; for instance the 
crotchets in the first allegro theme in the 
first movement are not together, and the 
strings take a bar or two to pick up the 
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new rhythm under the second subject on 
the oboe. But there is an invigorating 

sweep to the whole, some expressive playing, 
and even if the various bits do not quite 
add up to a symphony, they are often 
delightful in themselves. Unlike the writer 
of the sleeve notes, I find the alla tedesca 
movement most attractive, in Tchaikovsky’s 
best ballet style, and the trio of the scherzo, 
based entirely on a pedal D on the horns, 
nevertheless manages to modulate all over 
the place in the most ingenious way. This 
scherzo is not played with the taut rhythm 
to be found on the Swoboda recording, but 
I prefer Boult’s slow tempo for the alla 
tedesca, and his finale has far more drive. 

Early on I was sometimes conscious of 
the introduction of a microphone specially 
placed for the benefit of the woodwind, but 
was glad to find this device much less 
apparent in the last two movements. Other- 
wise the recording is excellent. R.F. 


TCHAIKOVSKY. Concerto in D major 
for Violin and Orchestra, Op. 35. 
SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28. 
Michael Rabin (violin), 
harmonia Orchestra conducted by 
Alceo Galliera. Columbia 33CX1422 

(12 in., 39s. 74d.). 

Concerto in D : 

Ricci, New S.O., Sargen (9/50) LX T2509 
Heifetz, Philh., Susskind )BLP1012 
) LXT2970 


Elman, L. P.0., Boult 
D. Oistrakh, Dresden State 


(3/55) DGM181 
Gitlis, V.P.M., Hollreiser 


C168) 
Francescatti, N.Y. S.O., Mitro 


ABLS159 

Rabin has, beyond any dispute, an entirely 
commanding technique ; and he gives on 
this record an illustration of how to play 
the notes of the Tchaikovsky almost beyond 
compare. He plays, too, with a splendid 
dash, and some sections of the concerto— 


most of the finale, for example—are 
projected with a degree of dazzlement it is 
impossible to resist. But elsewhere there is 
sweetness as well as dash in the music, and 
to this Rabin seems less adaptable ; his 
rather hard tone is in places less winning 
than a more romantic one would have been. 
In the first movement not much is lost 
(after an unhappy start—the soloist’s first 
entry is a continuation of Tchaikovsky's 
already flowing music, not the beginning of 
the interesting part of the proceedings as 
Rabin—not by any means alone among 
soloists—would clearly have us believe 
from the disastrously misplaced emphasis 
he gives it). Rather is it in the slow move- 
ment, played without mute, that serious 
disappointment occurs; such a forceful 
reading as Rabin gives of this Canzonelta 
seems quite unsuitable. 

Even so, every bar declares a mastery of 
the violin, and declares too a most beautiful 
orchestral partnership, brightly and fully 
recorded. Francescatti is not quite so well 
recorded as this, nor is his performance a 
technical improvement on that of Rabin ; 
but it is more sensitive, and is accom- 
modated conveniently on one side of his 
Philips disc (with a very good version of 
the Mendelssohn concerto on the reverse). 
Best version of the lot is perhaps Oistrakh’s 
—his performance is marvellous in every 
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“The new virtuoso of today ...”’ 


we 


WONDERFUL RENDERINGS BY 


GYORGY 


of Liszt’s 


Piano Concerto No.l 
and the 


Hungarian Fantasia 


with the PARIS CONSERVATOIRE ORCHESTRA 
conducted by PIERRE DERVAUX 


ALP 1455 


«His technique in octaves is flawless, his tempi and iegiees are 
astonishing, and he uses little pedal—his performance being made up of 
great musicianly hands and great musical intelligence.” 


Quotations from “THE NEW YORKER” 
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VICTORIA 
DE LOS ANGELES 


as Cio-Cio-San 


in Puccini’s 


Madama 
Butterfly 


with 
GIUSEPPE DI STEFANO 
TITO GOBBI 
and the 
Chorus and Orchestra of 
The Opera House, Rome, conducted by 


GIANANDREA GAVAZZENI 
ALP1215-7 


(9 records in presentation box} 


*%Victoria de los Angeles is appearing 
as Butterfly at Covent Garden this month 
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with 


GERALD MOORE 


at the piano 


Magnificent 
Schubert 
Lieder Recitals 


Der Wanderer an den Mond; Uber Wildemann; 
Der Einsame; Auflésung; Der Kreuzzug; Totengrabers 
Heimweh; Nachtviolen; Geheimes; Rastlose Liebe; 
Im Abendroth; Schwanengesang: No. 1 Liebesbotschaft; 
No. 3 Friihlingssehnsucht; No. 7 Abschied. 
ALP1I295 


“DIE SCHONE MULLERIN” 


Song Cycle ALP1036-7 


| by SCHW ANENGESANG~— Song Cycle: 
1 HEINE SONGS (Nos. 8 to 13) 
with An die ferne Geliebte — Song Cycle — Beethoven 
ALP 1066 
e 
WINTERREISE 
Song Cycle ALPS1298; ALP1299 
ng 


%Fischer-Dieskau is appearing at the 
Royal Festival Hall in April 
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respect, and is also extremely well recorded ; 
but it does occupy the whole of the twelve- 
inch D.G.G. disc concerned. 

The spacing of the new record of the 
Tchaikovsky is also two-sided; but the 
second side is sufficiently short (helped by 
cuts in the finale) to allow of the additional 
inclusion of the Saint-Saéns Introduction and 
Rondo Capriccioso. This is an entire success. 
“ Malinconico ”, “con morbidezza”: i 


his arpeggios are impossibly accurate—and 
ws thc orchestral contribution and the 


sid that though it was tremendously 
diective, it was unusual of Toscanini, of all 
mconductors, to disregard a composer’s 
indications. My correspondent says that in 
Howard Taubman’s Toscanini it is stated 
that the original mark given by Dukas was 
168. Toscanini told him that such a speed 
would be impossible, especially in view of 
the many speed increases during the course 
of the work, whereupon Dukas altered the 
mark to 116. Toscanini is then reputed to 
have said, “I can’t take it that slow”’. 
It seems, then, that Dukas did want the 
piece to go as fast as possible and that once 
ae again this performance demonstrates one of 
i Toscanini’s great qualities, the finding of the 
right tempo. 

I am most grateful for this information 
and am sure it will be of interest to readers. 


CHAMBER MUSIC 


BACH. Concerto in C major for 
Three and String 
BWV1064. Concerto 

in A minor for Four 
and String Orchestra, BWV1065 (a). 


as above : 
P.M., Reinhardt PL8670 
(1 


3/54) (H)ALP1103 
APMI4000 


With furrowed brow and slightly pained 
expression, Bach looks up from the sleeve of 
this disc towards the escutcheon announcing 
his two concertos for harpsichords and 
strings. The reason for the Master’s evident 


‘hammer-like’ tutti theme” (I 
the sleeve note) just isn’t there. 
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Yet according to my score it is played by 
no less than three harpsichords, and each 
player gives out the theme in octaves. Why 
then do we not hear it ? Are the players 
not hammering it hard enough ? Or are 
sleeve-note and score merely fuddy-duddy 
fabrications whose very existence blocks the 
golden pathways of hi-fi? Fie upon your 
hi-fi, if it is not faithful in at least small 
measure to the composer’s message ! 

R.F. put his finger on the source of the 
trouble when he referred to the Vox disc 
in his review of the Ducretet-Thomson : 
too many strings, hence not enough 
harpsichord. The same is true with this 
new version, recorded in the Great Hall of 
Ansbach Castle with 33 strings, which is 
just 28 too many. To R.F.’s postulated 
string quartet at the Leipzig Music Society 
I would venture to add a double-bass to 
give depth and definition to the 
quavers in the C major’s first movement. 
These passages are fuzzy and dragging in 
the H.M.V. record, though the performance 
is otherwise excellent and the solo parts 
can really be heard. The string tone in the 
other version which uses piano instead of 
harpsichords (Ducretet-Thomson) is by no 
means as sensitive as that of the Phil- 
harmonia. 

Like Fischer, Richter both plays and 
directs, and the ensemble achieved with his 
33 strings is little short of remarkable. 
How much easier would his task have been 
with a string quintet, and how much 
cheaper to record! Someone said that 
Ansbach “‘ would become a shrine for the 
works of Bach in the same way that Wagner 
found a home for his art at Bayreuth ”’. 
Just so; but for the harpsichords jangling 
away this disc might well have been 
recorded in the Festspielhaus, tubas and all. 
We must nevertheless be thankful for small 
mercies—for example the attempt to 
double-dot the rhythm of the Largo in the 
A minor concerto, where the balance is a 
good deal better, though still very far from 
perfect 


The problem of a good balance is one 
which has been with recording ever since 
its earliest days. An artist whose picture 
was obscured behind lace curtains in a 
public gallery would have every right to 
object: yet Bach is no longer able to 
protect his own music from the extra- 
ordinary assaults made upon it by some 
modern performers. It is high time that 
the lace-curtaining of over-large orchestras 
in recordings of this kind came to be taken 
down and stored away in the remotest attic 
available. 

The most satisfactory performance of this 
work is ironically enough the oldest: it 
was recorded in the summer of 1949 but 
not released on D.G.G. Archive until last 
year. Once again the strings are those who 
took part in the Ansbach Festival, but there 
are only 14 of them, and this makes the 
balance between strings and harpsichords 
well-nigh perfect. It is a great pity that this 
concerto is a little too long to be issued as 
an EP, for if this could be done all problems 
could be solved, including those of the 
purse. DS. 
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BEETHOVEN. Septet in E flat major, 
Op. 20. Members of the Berlin 
Philharmonic Orchestra. D.G.G. 

DGM18030 (12 in., 39s. 74d.). 


(3/64) (H)ALP1106 
LXT6004 
(5/56) WLP20020 


This beautifully made record comes high 
on my list of recommendations for “easy” 
chamber music. The Vienna Octet version, 
as M.M. pointed out, was a musicianly per- 
formance which could cause no serious 
disappointment to its buyers. The Barylli 
Ensemble disc was in some respects more 
vital, but in the last resort not to be preferred 
over the other. This new Deutsche 

Grammophon—with an important proviso 
referred to below—is now an evident first 
choice. 


The total effect is less “‘ cushiony ” than 
in the Vienna Octet performance. The 
sound is not quite so forward, nor so 
resonant. It is still intimate: the listener 
appears to be at the other side of a suitably 
smallish room—whereas with the Decca one 
might be sitting encircled by the music- 
stands. Moreover, the sound of the Berlin 
ensemble is rather more flavoured than that 
of the Vienna one: one is more conscious 
of different timbres being brought together 
for the ensemble, not so much of one general 
blend. The first movement, Allegro con 
brio, sounds very brisk indeed. In fact the 
tempo is about the same as that of the 
Viennese performance, but the Berlin one 
has more drive and fewer lingering 
inflections (M.M. noted an “‘ overdose of 
leisureliness ” in the earlier account). The 
most evidently superior movement, how- 
ever, is the Adagio cantabile. The Berlin 
players are slower (taking nearly three 
minutes more over the movement), more 
serene and more. steady, and make, their 
rivals’ search for “‘ expressiveness” sound 
altogether too strenuous. The balance 
of instruments in the new record is ideal, 
and reproduced in one of those transparent 
a recordings where everything can be 


N.B.C., Toscanini 
Vienna Octet 
li Ens., V. Philh. Wind 


(In the endeavour to distinguish between 
these two performances, I may have given 
an exaggerated impression of the differences 
between them. One does not wish to take 
away any of the praise due to the Decca 
disc ; but only to try to show the various 
little ways in which the D.G.G. is even more 
enjoyable.) 

There comes the proviso, which is con- 
cerned with the matter of repeats. The 
Decca disc makes them all: the exposition 
of the first movement, the minuet and trio, 
the theme and all the variations after the 
first, the scherzo and trio, and the first presto 
section of the finale. The D.G.G. omits all 
of these except those of the minuet and trio, 
the theme, the first section (only) of the 
scherzo and the first section of the scherzo’s 
trio. Personally the only repeats I really 


_mind missing in this leisurely composition 


are those of the scherzo and trio (the move- 
ment is thrown out of shape without 
them). But others may feel more severely 
about it. A.P. 


‘ 
| 
= 
Seeing such instructions Saint-Saéns must 
Save had his tongue in his cheek, knowing 
BE that what everybody is really after in this 
Suuempiece is a frothy display of violin-playing. 
This Rabin offers in full measure—some of 
See recording are on the same level this makes a 
good fill-up to the Tchaikovsky 
M.M. 
Toscanini and Dukas 
a T.H. writes: A reader has very kindly | 
oe eeeeeeent me a comment on my remarks last 
Mmonth about Toscanini’s performance of 
Sem Dukas’ L’Apprenti Sorcier. I referred to the 
Seem creat speed at which it is taken, much faster : 
Dukas’ metronome mark of 116, and 
: 
‘ 
; 
‘4 
i 
Karl Richter, Eduard Miiller, Ger- 
Ay hard Aeschbacher and (a) Heinrich 
Gurtmer (harpsichords), with the 
; i Ensemble of the Ansbach Bach 
Festival directed by Karl Richter. 
Decca LX3152 (10 in., 29s. 64d.). 
Cou pled 
Stut a 
By. Bachwoche Ansbach, Rieger 
ve 
5 
tiles bars of the C major concerto. “The a 
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BRAHMS. Sonata No. 2 in A major, 
Op. 100. Sonata No. 3 in D minor, 
Op. 108. Ruggiero Ricci (violin), 
Julius Katchen (piano). Decca 

(12 in., 39s. 74d.). 


Sonata N. 
oes) 
Kogan, Mitnik 0/56) 
Goldberg, Balsam 67) AXTL1082 
Sonata No. 8: 
Ferras, Barbizet aise LGX66014 
de Vito, Fischer (1/56) (H)ALP1282 
Schneiderhan, Wuhrer ( 1/66) DGM18144 


Kogan and Goldberg have coupled the 
first and second of Brahms’s violin sonatas, 
and de Vito the first and third; this new 
disc makes available the only remaining 
combination, and a very good disc it is. 
Perhaps Ricci and Katchen do not bring 
quite the same intensity of feeling to the 
A major that Goldberg and Balsam showed, 
and perhaps the ensemble on their record 
is a shade less exact, but they are so much 
better balanced that I found them more 
pleasurable to listen to. They are playing 
a sonata for violin and piano, as opposed to 
one for violin with piano accompaniment. 
One might expect that Ricci, like most 
virtuoso violinists, would be at his best when 
the music is very difficult, and in these 
sonatas he does not get very much oppor- 
tunity for technical display. Nevertheless 
his beautifully even lyrical tone compels 
interest, and the excellent recording does 
full justice to the lovely quality of sound 
that he produces. Sometimes he tosses off a 
quiet phrase with a nonchalance that 
momentarily unsettles his intonation, for 
instance at the start of the development 
section of the first movement of the A major, 
and just before the first loud passage in the 
D minor. The third movement of the 
D minor is a shade dull, possibly because 
the tempo is not kept moving sufficiently, 
but the finale of this sonata has a splendid 
sweep to it. All in all, this is a fine record. 

R.F. 


HAYDN. 


egh Quartet. 
DGM18094 (12 in., 39s. 74d.). 

These two fine quartets were available on 
the Nixa label, played by the Schneider 
Quartet, though with different couplings 
from the above. They have now been 
deleted. The G minor is one of the finest 
of the so-called “Sun” quartets, which 
date from 1771/2, and the Veghs play this 
passionate work with genuine devotion 
and verve. There is a certain dry quality 
about their playing which sometimes 
reminds me of the old Flonzaley Quartet, 
and though this “straight” classical 
approach is not very generally accepted 

y there is much to be said for it. 

There is one feature in common between 
the G minor and the later F major quartet : 
both have the order of the middle move- 
ments reversed, minuet coming before slow 
movement. ‘These middle movements of 
the F major quartet are perhaps the most 
immediately attractive—the minuet with 
its rocking, bucolic flavour (so successfully 
captured by the performers), and the slow 
movement, which is a charming set of 
variations on a tune given out by the violin 
to the sole accompaniment of the ’cello. 
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Apart from occasional flaws in ensemble, 
the performance is good and D.G.G. are 
to be congratulated for reinstating this fine 


pair of Haydn Quartets. D.S. 


MOZART. Quartet No. 1 in D major, 
K.285; Quartet No. 2 in G major, 
“wie 171 (K.285b) ; Quartet No. 4 
in A major, K.298. Jean-Pierre 

(flute), Pasquier Trio. 
Argo RG94 (12 in., 39s. 74d.). 


285 : 
ag Kamper, Weis, Kwarda 

(3/55) WLP5022 

Alma Musica Sextuor (7/55) DTL93046 


Now we: have an iniégral of the four 
Mozart flute quartets, of which only two 
(the A major and D major) are familiar to 
chamber music players and listeners. The 
G major work, however, seems to belong 
to the same period as the D major and C 
major quartets, and all three were written 
in response to a commission from a Dutch 
colonial official who wanted something easy 
to play. Mozart disliked the flute, and 
admitted as much when writing to his 
father ;| but 200 florins was not to be 
sniffed at, and so the pieces were duly 
though unwillingly tackled. Something of 
Mozart’s reluctance may be guessed from 
the C major quartet, which consisted 

iginally of only one movement. 
Hoffmeister added a transcription of the 
Theme and Variations from the Wind 
Serenade (K.361) and the work was 
published thus after Mozart’s death. 
According to Saint-Foix, the A major 
quartet dates from a little later, possibly 
1786 or 1787. Certainly a number of songs 
then current are to be heard in the quartet, 
which is one of the most attractive of the 
four. 

Rampal’s tone is bright but somewhat 
disembodied, and though he plays well he 
has a tendency to hurry his ascending scale- 
passages. The Pasquier Trio’s contribution 
is a very poor one indeed. Their tone is 
edgy and their intonation lamentable. 
Chromatic and diatonic scales in octaves 
give the impression that each member of 
the trio is adhering rigidly to his own 
theories of tuning and temperament. To 
make matters worse, the studio is as dead 
as can be, and though the French may like 
this, I doubt whether many English 
collectors will. If you want to hear a 
Mozart flute quartet beautifully played and 
recorded, try the C major played by Alma 
Musica: on the same there are a 
number of enchanting items from a 
and Sweelinck onwards. DS. 


MOZART. Quartet No. 15 in D minor, 
K.421. Quartet No. 16 in E flat 
major, K.428. Smetana Quartet. 
Columbia 33CX1424 (12 in., 39s. 74d.). 


Quartet No. 15 : 
Italian Quartet (12/53) 38CX1102 
Budapest Quartet 8 


Amadeus Quartet 


Roth Quartet (6/56) MRL2005 

Barchet Quartet (9/56) PL9480 
Quarta No. 16: 

Amadeus Quartet (12/53) WLP5099 


The E flat quartet shares with the 
A major the dubious distinction of being 
much the least recorded of the six quartets 
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that Mozart dedicated to Haydn, and it s 
perhaps a pity that the Smetana riet, 
on their first disc outside the Supraphon 
catalogue, should not have coupled them 
together. However it is pleasant to have a 
reasonably satisfactory record of the E flat ; 
it is a splendid work, and the old Amacleus 
performance was not too well recorded. The 
Smetana Quartet have been given every 
chance by the engineers, and are unustially 
well balanced. Their technique is com- 
petent, their ensemble synchronated, and 
they take full account of the composer’s 
expression marks. And yet there is some- 
thing not quite as it should be. They do not 
seem to feel the music ; their playing lacks 
nuance. The wonderful slow movement of 
the E flat (graced with some of Mozart's 
most astonishing harmonic clashes) might 
almost have been played to a metronome, 
so constant and exact is the rhythm, and 
the finale lacks lift and humour. Few depths 
are plumbed in the usually sombre D minor. 
The first movement is too fast, and lacks the 
necessary tragic feeling, and the minuet 
should surely be played with more urgency. 
However the trio is charming, and the 
variations end with some fine playing. 

Re-reading the above, I find myself 
wondering if I listened in too jaundiced a 
mood, for this is a competent ensemble. 
And yet-a re-hearing of the D minor played 
by the Amadeus suggests that though I may 
have exaggerated the main defect of the 
Smetana Quartet, that defect is nevertheless 
a real one. RF. 


SCHUBERT. Octet in F major, Op. 166. 
David Oistrakh (Ist violin), Peter 
Bondarenko (2nd violin), Mikhail 
Terian (viola), Sviatoslav Knushe- 
(cello), Vladimir Sorokin 

(clarinet), Joseph Gertovich (double 
bass), Joseph Stidel (bassoon), Jacob 
Shapiro (horn). Columbia 33CX1423 


(12 in., 39s. 74d.). 
Soloists, v. Konzerthaus Quartet (1/54) ie 
Vienna Octet (2/55) LX T2083 
Berlin P.O., (Members) (7/56) G318288 
It’s possible, I suppose, t someone 


seeing the name of Ojistrakh at the head of 
this group might take the whole thing on 
trust ; he would be well advised to listen 
before leaping. As a performance it is 
simply unidiomatic. These players give 
the impression of speaking Schubert's 
language with a strong foreign accent. The 
slow introductions to the first and last 
movements are taken so slow and moment- 
ously as to suggest a Tchaikovsky symphony, 
and several of the more lyrical passages are 
pushed too hard. Of course there are good 
points too—notably those where the first 
violin has the tune, as at the beginning of 
the fourth movement. Here Oistrakh’s 

playing is a delight, but the other instru- 
mentalists all seem to lack individuality ; 
one gets none of the feeling of interplay 
that is essential to classical chamber music, 
and to this work as much as any. 

When one adds to deficiencies in the 
performance a very ill-balanced recording, 
with the wind instruments sounding almost 
a room away from the strings, it becomes 
obvious that this record is not highly 
recommendable. 

The only point on which it scores over 


April, 


hi 


String Quartet No. 33 in b 
: G minor, Op. 20, No. 3. String 
Quartet No. 82 in F major, Op. 77, 
| \ 
ALP1249 
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Note Impending 


CHANGE OF 
ADDRESS 


Gramophone Exchange 
[td. 


wish to announce to their 
many Customers and Friends 
that sometime at the end of 
May or early in June they will 


be Removing to New Premises 


WARDOUR 


Actual Date will 
be announced later 


In the meantime, it’s business 
as usual at 


121-123 
SHAFTESBURY AVENUE 
LONDON, W.C.2 


_done. Ingeniously designed 
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So easy! 


A simple Kit 
brings true 
high fidelity 
within_your 
means 


NO HEADACHES 


with this kit of parts. Bvery- 
thing you need to build an 
acoustically perfect loud- 
speaker is here; including the 
famous Grampian 1255/15 
speaker unit, grille material 
and working diagrams. All 
parts are accurately finished, 
machined and drilled, only 
assembly and polishing to 
suit your taste remains to be 


PRICE 
of complete kit including 1255/15 


Grampian high fidelity 
Deferred terms available if desired 


on complete kit or speaker and 
cabinet purchased separately. 


for either a corner or flat 
against the wall, the cabinet 
will enhance your room—to 
say nothing of your listening! 


The well-known Grampian 1255/15 high 
fidelity speaker unit may be purchased 
separately if required. It is a 12” unit 
especially designed for use with high 
quality amplifiers. It has an extended 
frequency coverage of from 20 to 15,000 
c/s with exceptional performance over 
the useful audio range. Price of 1255/15 
unit only. £9. 


Write for full details of complete cabinet. copy of the 
response curve and information about suitable 
amplifiers today—or visit our stand at 


THE LONDON AUDIO FAIR 1957 
Waldorf Hotel, London, W.C.2 
April 12. 13. 14 . 15 


Makers of High Quality sound equipment 


15 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone : Feltham 2657/8. Telegrams : Reamp, Feltham 
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THE MICROGROOVE OF THE ETHER 


H 


- 


} 


What the microgroove record did for record reproduction VHF broad- 
casting and the RCA tuner do for radio reception. 

The discriminating music lover can now receive live broadcasts completely 
free from interference and background noise and of true High Fidelity 
quality. The RCA tuner with its precision tuning and automatic frequency 
control unlocks a vast storehouse of quality listening on the VHF wave- 
band. 


# Precision Tuning. The new RCA Electron Ray Tuning % No Matching Problems. Adjustable output level to 
Indicator makes tuning simplicity itself. your amplifier. 
* Automatic Frequency Control. Holds the station 
High Fidelity Wide range response within 1 db from staan 
* ° Power Requirements. 230-395 volts, DC, 40 milliamps, 
30-15,000 cps. for true High Fidelity reproduction supply. 6.3 volts 2.28 aps heater supply ara 
ew phonic Fidelity 
worthy of the finest amplifier and speaker. ‘Amplifier and most other quality amplifiers). 


RCA PLUG-IN MATCHED COMPONENTS FOR 
RECORD, RADIO AND TAPE REPRODUCTION 


Send for fully illustrated literature. 
RCA GREAT BRITAIN LTD. 
(An associate Company of Radio Corporation of America) 


Lincoln Way, Sunbury-on-Thames, Middx. Tel.: Sunbury-on-Thames. 3101 
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the magnificent DGG version is that it 
contains more of the repeats. But then, 
so does the Vienna Octet’s performance on 
Decca, and though I would not rate that 
quite as high as the DGG (just a shade too 
refined), it still seems greatly preferable to 
the new version under review. 

It’s a pity to have to greet this record 
with such a lack of enthusiasm, because I 
believe that Oistrakh, unlike many virtuosi, 
is a keen chamber-music player. J.N. 


VIVALDI. Concerto in C major. 
Anedda and Flavio Cor- 
macchia (solo mandolins). Concerto 
major, “ Tempesta me 
Edmondo Malanotte (violin). Con- 
certo in A major. Franco Gulli 
(violin), Benedetto Mazzacurati 
(cello), Virtuosi di Roma (Col- 
Musicum Italicum) con- 
ducted by Renato Fasano. H.M.V. 
ALP1439 (12 in., 39s. 74d.). 

This is an excellently balanced, con- 
trasted group of works, which should help 
to dispel the notion that all Vivaldi’s 
concertos are practically the same as one 
another. The mandoline work is surpris- 
ingly large in conception—no question of a 
miniature work for a miniature instrument. 
The mandoline isn’t capable of such varied 
figuration as the violin, of course, and this 
makes for a degree of monotony in the 
“solo ” passages, but the ritornello themes 
are up to Vivaldi’s best standard. The 
mandoline concertos are a fairly un- 
important part of Vivaldi’s complete oeuvre 
but it’s a good thing that they have been 
recorded while the Virtuosi di Roma can 
command the services of two such fine 
players as Anedda and Cornacchia. The 
concerto in C minor is one of the concerti 
ripieni, which are to all intents and purposes 
the same in structure and style as the 
sinfonie—that is to say they are written 
throughout for strings in four parts, with 
none of the element of contrast between 
solo and tutti that we think of as essential 
to a concerto. This one contains some fine 
music, but the Virtuosi seem less happy 
with it than with the other music on the 
disc ; the first movement in particular 
seems to drag. This is soon forgotten, 
however, when we turn the disc and start 
listening to the splendid Tempesta di Mare 
concerto. There are two concertos to 
which Vivaldi gave this programmatic 
title ; this is the better of the two, printed 
as No. 5 in J Cimento, immediately after 
The Four Seasons. As Pincherle points out 
in his book on Vivaldi, the remarkable 
thing about this concerto is the way in 
which the composer has taken the conven- 
tional figurations used for this kind of 
descriptive music and built a perfectly 
formed concerto out of them; the piece 
satisfies us both as programme-music and as 
a concerto. Malanotte plays it well, with 
the exception of a small patch of faulty 
intonation in the first movement. The A 
major concerto that ends the recital on this 
disc is perhaps the most delightful of all. 
The description in the manuscript source 
(now in Turin) is “ concerto con | violino 
et 1 violoncello obligato all ‘Inglese ”, 
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but I don’t think that it is mere jingoism 
that makes me enjoy this music so much ; 
in fact I’m not quite sure what the 
“* English ” characteristics in it are. The 
themes are really memorable, and the 
duetting for violin and ’cello most inventive 
—and also extremely well played. An 
invigorating end to a most enjoyable record. 
For the benefit of gramophone librarians 
and others the Pincherle numbers are 
133, 427, 415 and 238. J.N. 


INSTRUMENTAL 


BACH. The Sonatas for Solo Violin. 
Sonata No. 1 in G minor. Sonata 
No. 2 in B minor (Partita No. 1) 
(ALP1449). Somata No. 3 in A 
minor. Sonata No. 4 in D minor 
(Partita No. 2) (ALP1450). Sonata 
No. 5 in C major. Sonata No. 6 in 
E major (Partita No. 3) (ALP1451). 
Jascha Heifetz (violin). H.M.V. 
ALP1449-51 (three 12 in., 118s. 104d.). 
Telmanyi (11/64) LXT2061-3 
Martzy (10/55) (11/55) (3/56) 38CX1286-8 

It would be wrong, in considering this 
new recording by Heifetz of the Bach 
sonatas and partitas, to compare hi 
performance extensively with that of 
Telmanyi, for although Heifetz uses a 
pretty tight bow, it cannot be weighed 
against the Vega bow used by Telmanyi. 
Neither can Telmanyi’s version be com- 
pared with that of his younger compatriot 
Johanna Martzy, for she too relies on a’ 
normal modern bow. 

For the benefit of readers who may not 
remember the great battle of the bows, the 
main aspects of the case may be summed 
up here. Telmanyi, unsatisfied with the 
capacity of the modern bow to sustain 
three- and four-part chords on the violin, 
caused the Vega bow to be invented in 
order that Bach’s music could be played 
exactly as written. Unfortunately, he did 
not know at the time that to play baroque 
music as it is written is the most rapid and 
satisfactory way of falsifying its message, 
nor did he know that the Vega “invention” 
bore little or no relation to the bows used 
in Bach’s time. It is in fact rather like a 
medieval fiddle bow, which went out of 
fashion around 1500. 

The result of all this was a literal 
performance of the works, in which 
continuity and cantilena alike were 
sacrificed to the fetish of the full chord, all 
notes beginning and ending at the same 
time. Although Telmanyi’s performance 
is undoubtedly a dedicated one, it is 
disturbing to listeners because there are 
frequent gaps due to the necessity for 
rearranging the position of the fingers 
before the next chord is played ; and when 
the chords are played the sound is a cross 
between that of a hurdy-gurdy and a 
harmonium, although ‘there is no doubt 
about its sonority as such. The reluctance 
to arpeggiate chords is quite extraordinary 
in view of the fact that when Bach played 
the harpsichord he frequently used 
arpeggios, and with wonderful effect. As 
with violin chords in arpeggiated form, 


these harpsichord arpeggios soon lost their 
bass notes, because of the instrument’s 
lack of sustaining power. This bothered 
neither Bach nor his listeners; and the 
same is true of the violin sonatas, where 
Bach also expected arpeggios to be played 
especially in four-note chords. 

It is possible, therefore, to approach 
Bach’s intentions much more closely with 
a modern bow than with a medieval one, 
but there is nevertheless room for varying 
attitudes towards the playing of polyphony 
in this manner. Heifetz is obviously 
concerned with playing the chords as 
rapidly as possible, in order to bring out the 
chief melodic part, and although he plays 
some of the chordal passages with incredible 
accuracy of intonation and fantastic speed, 
it must be said that the sound is often 
pinched and unsatisfactory. I am thinking 
now of the three fugues in G minor, A 
minor, and C major. Elsewhere, in the 
slow movements of the sonatas and certain 
o: the dance-forms in the partitas, the 
rapid chords do not sound so unpleasant. 


is needed. 

On first listening to this set I admired 
Heifetz for his tremendous drive, his 
metronomic accuracy, and his wonderful 
intonation. But I began to regret that 
nobody had so far done for the unaccom- 
panied violin works what Casals has done 
for the ‘cello suites. Owners of the Society 
issues of these suites will recall the powerful 
combination of technique and musician- 
ship that Casals brought to bear on these 
amazingly difficult works, and how he 
seemed to reconcile the rival claims of 
lyricism and austerity in his matchless 
interpretations. It was not until I began to 
play the Martzy versions that I realised 
how nearly she has approached this ideal. 
In reviewing the first of her discs in this 
series, M.M. stressed the fact that beauty 
of tone counts for a very great deal in the 
performance of these unaccompanied works. 
Martzy has this beauty of tone: fifteen 
years-ago Heifetz had it too, but now his - 
tone is hard and unyielding, sometimes to 
the point of being harsh. The taut, steely 
sound which is so admirable in Glazounov 
and Tchaikovsky does not seem to fit the 
mood of these sonatas, with their reflective 
adagios, their stately dances (which even 
Martzy occasionally plays too fast) and 
their solemn fugues. 

In the G minor Sonata there are some 
slight differences of interpreting Bach’s 
abbreviations, and I think it significant 
that Heifetz chooses the more gawky chords 
(just before the first dominant-pedal section 
of the fugue) while Martzy plays the 
“broken ” version which gives the music 
more of a chance to sound. Heifetz plays 
a sensitive Siciliano and of course a breath- 
taking final Presto, though these two 
movements are more acceptable from 
Martzy since the accent is on the music 
and not on the virtuosity. Her constant 
pre-occupation with beauty of tone, and 
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Generally speaking, however, Heifetz adopts 

faster tempi than either Martzy or : 

, Telmanyi, and though this lends an 
undeniable brilliance to the quick, moto- 

perpetuo-like movements, it is often a i 

distinct disadvantage where more lyricism 4 

a 

y a 
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the way in which she lingers on chords 
rather than snatching at them, reminds 
me of a rare set of 78s which I have of 
Menuhin playing this work. 

The B minor Partita, with its filigree- 
like variations on each movement, gets 
rather summary treatment from Heifetz, 
though he is again to be admired for his 
verve and his unwillingness to drag out 
cadences. Martzy does this too often, and 
too noticeably, to my mind, for while it is 
an excellent plan to point out the structure 
of the music, and point up its harmonic 
scheme, it should surely be a discreet 
indication rather than a large blackboard 
announcement: we have now reached the 
relative major. Heifetz obviously longs for a 
warm, rich tone, but he can only achieve 
this by quasi-artificial methods, such as 
playing passages high up on the G string, a 
procedure that was quite impossible in 
Bach’s day. When he does play in this 
way, it is extremely effective, and certainly 
more tasteful than the over-used slide up to 
the half-way harmonic. 

Heifetz plays the A minor fugue in 
light-hearted manner, and achieves another 
metronomic feat in hardly relaxing the 
tempo at all, in spite of fearsome bars of 
four-part chords. Some of these he plays 
downwards, so as to bring out the melody, 
and though this method is advocated in 
some editions it is never really pleasant, 
perhaps because it gives the listener the 
impression that the violinist is standing on 
his head every now and then. Martzy is 
more conventional: and even when the 
melody is in the bass, she still plays the 
chords from bottom to top. Her Andante is 
thoughtfully played, though the ensuing 
Allegro has not quite enough contrast in 
the frequent echo passages. Heifetz is more 
successful here, for he combines strong 
dynamic contrasts with a lighter bowing. 

The first four movements of the D minor 


- Partita are all taken on the fast side by 


Heifetz. Indeed, the Gigue almost sounds 
like a study. His Chaconne is however 
nobly conceived, and he plays it with a 
true violinist’s reverence. Martzy employs 
much steadier tempi throughout, infusing 
finely-measured rhetoric into the Chaconne. 
Neither she nor Heifetz uses the Joachim 
ending, which transliterates the dominant- 
pedal section into a roaring whirlwind of 
sound and fury. Joachim, although a 
child of the nineteenth century, was in this 
instance nearer to baroque practice than 
latter-day purist editors. 

I think Martzy is a shade too deliberate 
in the opening movement of the C major 
Sonata. Heifetz, in aiming for something 
between an Adagio and an Andante, is 
more listenable. But Martzy is noble and 
spacious in the fugue—a huge canvas, 
to be sure—and she seems to have more 
reserve for the climaxes. Heifetz endows 
the Largo with great charm, and once 
again his view of the final Allegro assai is 
brisk and to the point. Martzy, with more 
measured tread, brings out the structure of 
the music more effectively, and provides a 
more fitting ending to the entire work. 

Both play the E major Partita brilliantly, 
though their idea of ornamentation is 
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sometimes very odd. Heifetz plays no 
trill on the penultimate cadence of the 
Prelude ; Martzy does. (In the Chaconne, 
the opposite happens at the final cadence.) 
Martzy, always with slightly steadier tempi, 
comes off best in the long run, for she is 
able to pay attention to tonal quality even 
in the rapid flight of the Prelude. Perhaps 
she is helped by the recording, which lends 
a full and sonorous halo to her naturally 
lovely tone, whereas Heifetz has to make do 
with a rather close balance and a con- 
sequently harder, more mechanical, sound. 
Heifetz has produced a set that must be 
reckoned with, in spite of the disadvantages 
which may appear to outweigh his sparkle 
and élan. For those who admire his playing, 
these sonatas and partitas will provide a 
wealth of enjoyment ; but I feel that the 
true Bach-lover will fall for the performan 


by Johanna Martzy. DS. 


BEETHOVEN. Sonata No. 28 in 
A major, Op. 101. Sonata No. 30 
in E major, Op. 109. Wilhelm 
Kempff (piano). D.G.G. DGM18145 
(12 in., 39s. 74d.). 

Sonata No. 28 : 


Backhaus (9/52) LXT2715 
Solomon (11/55) (H)ALP1272 
Sonata No. 30 
Backhaus (2/51) LXT2535 
Solomon (3/54) (H)ALP1062 
Hess (11/54) (H)ALP1169 
Kraus (11/56) DTL93108 
Gieseking (11/56) 383CX1374 


. This seems to me one of the most 
successful records of Beethoven sonatas 
that Kempff has produced. His playing 
always has a quiet thoughtful quality, and 
though passages of excessive difficulty some- 
times disturb his control, there are none 
such in these particular sonatas. Sometimes 
he chooses to disregard Beethoven’s expres- 
sion marks, but clearly does so only after 
careful thought and not from any spirit of 
arrogance. Nevertheless I must confess to 
thinking that Beethoven knew best, and I 
was puzzled that in the first movement of 
the E major this pianist should make the 
second crescendo a diminuendo, ignore the 
fourth, as also the “sf”s that occur off 
the beat in nine consecutive bars on the 
second page. Throughout these first two 
pages he makes very little difference 
between the forte passages and the piano. 
And yet in the adagio of the A major he 
gets very much closer to the level pianissimo 
that Beethoven obviously wants than 
Solomon or Myra Hess. The hushed tone 
quality with which he plays the fugato in 
the finale of the A major is magical, and the 
rest of this movement is brimming with light 
and humour. Solomon is more of a show- 
man, and Beethoven may well have meant 
this piece to sizzle, but Kempff’s more 
intimate approach is very attractive. Also 
he is better recorded. His piano sounds 
altogether more realistic than those on the 
other discs listed above (I have not been 
able to hear the Gieseking), and the 
dynamic range is tremendous. I cannot 
leave this record without a word or two 
about the wonderful variations that round 
off the E major sonata. It is essential in 
these that technical display be subordinated 
to the thought behind the music, and this 
is not easy to achieve, because much of the 
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music is in fact hard to play. Kempff’s 
contemplative approach to these variations 
puts the emphasis where it should be—on 
the music rather than the performer—and 
the result is a performance of the highest 
order. RF. 


CHOPIN. Polonaises : No. | in C sharp 
minor, Op. 26, No. 1; No. 2 in E flat 
minor, Op. 26, No. 2; No. 4 in 
C minor, Op. 40, No. 2; . No. 5 in 
F sharp minor, Op. 44 ; No. 7 in A flat 
major, Op. 61 (Fantasy); No. 9 in 
B flat major, Op. 71, No. 2. Stefan 
Askenase (piano). D.G.G. DGM 
19064 (12 in., 39s. 74d.). 

A word about the numbering of the 
Polonaises, as found in record lists, may be 
helpful. The ordinary Nos. 1-6 are found 
set out with their keys and opus numbers in 
Tue GRAMOPHONE Classical LP Catalogue. 
These are the ones recorded by Rubinstein 
on H.M.V. ALP1028. The Polonaise- 
Fantaisie counts as No. 7. Nos. 8-10 are the 
three posthumous Polonaises, Op. 71, Nos. 
1-3 ; five still earlier ones, dating from 1817 
to 1826, bring the total up to 15. 

It seems to be a reflection of Stefan 
Askenase’s unshowy personality that he 
leaves out from his Polonaise disc the two 
brilliantly caparisoned war-horses, in A and 
in A flat, and substitutes the long, beautiful, 
important Polonaise-Fantaisie, Chopin’s last 
big work for the piano, and the relatively 
little-known B flat Polonaise of Op. 71 (there 
is a Moiseiwitsch 78 of it). He gives a 
beautifully considered and planned account 
of the Polonaise-Fantaisie, which compares 
with the Rubinstein version (BLP1027, 
backed by the Andante Spianato and 
Grande Polonaise) in the same sort of way 
that Askenase Chopin performances com- 
pare generally with Rubinstein ones: less 
rhythmic intricacy, “‘ straighter ”’, but with 
a quiet poetry that is most attractive. 
Askenase’s account of Op. 71, No. 2, is 
poised and delightfully elegant. In this 
performance, the slighting comments of 
most writers on Chopin about this work seem 
quite unjustified. In the other works, I find 
him a little dull by comparison with 
Rubinstein—but it must be added that he 
receives an admirable recording, whereas 
the Rubinstein set is patchy in sound. 

A.P. 


DEBUSSY. Préludes, Book I. No. 6: 
Des pas sur la neige. 
Book II. No. 3: La puerta del vino ; 
No. 10: Canope; No. 12: Feux 
d’artifice. 
RAVEL.Sonatine. Edith Fischer (piano). 
H.M.V. DLP1141 (10 in., 26s. 5d.). 
Miss Fischer has little truck with the cool, 
Attic approach to Debussy and Ravel. She 
is somewhat sentimental over the first two 
movements of the Sonatine and almost 
teutonically robust in Feux d’artifice. She is 
frequently let down by her pedalling, at 
its worst near the start of the Ravel, and I 
found her blustering version of La puerta 
del vino curiously insensitive. She plays the 
finale of the Sonatine, and the last of 
Debussy’s preludes with a brash vigour that 
is effective. The recording is fairly good. 
RF. 
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MOZART WAGNER 
ABL 3129 Piano Concerto in D minor, K.466 (a) ABE 10014 Hans Sachs’ Monologues (Die Meistersinger) 

Piano Concerto in A major, K.488 (b) George London (bass—baritone) 
Clara Haskil The Columbia Symphony Orchestra conducted by 
The Vienna Symphony Orchestra Jean Morel. 
conducted by (a) Bernhard Paumgartner 
(b) Paul Sacher. BERLIOZ 


BEETHOVEN 
String Quartet No. 14 in C sharp minor, 


ABE 10016 Overture Le Corsaire, Op. 21 
WAGNER 


ABL 3133 


Op. 131 Siegfried’s Funeral Music (Gétterdi4mmerung) 
String Quartet No. 16 in F major, Op. 135 The Royal Philharmonic Orchestra conducted by 
Budapest String Quartet. 


Sir Thomas Beecham, Bart. 


MOZART 
ABL 3147 Violin Concerto No. 1 in B flat major, K.207 SUPPE 
Violin Concerto No. 7 in D major, K.27la NBE 11039 Overture The Jolly Robbers 
Arthur Grumiaur Overture Light Cavalry 
The Vienna Symphony Orchestra The Vienna Broadcasting Orchestra conducted 
conducted by Bernhard Paumgartner. by Heinz Sandauer. 


ABL 3163 BARTOK—Music for Strings, Percussion and 


Celesta PROKOFIEV 


KODALY—Hary Janos Suite NBE 11046 Symphony No. 1 in D major, Op. 25 ‘Classical’ 
The Concertgebouw Orchestra L’Orchestre des Concerts Lamoureuz. conducted 


conducted by Eduard van Beinum. by Jean Martinon. 


PHILIPS 


LONG-PLAYING REGORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2 - 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the famous ‘Featherweight’ Pick-up. 
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TWO MAGNIFICENT NEW RECORDINGS BY 


THE PRESS ACCLAIMS... 


HAYDN The Birth of a Performance. 
Symphony No. 96 in D major (‘Miracle’) Rehearsals and performance of 
Symphony No. 102 in B flat major MOZART: Symphony No. 36 in C major, 
This is an authentic record of a man’s sheer 
delight in music-making . . . the sincerity and 
warmth of the man, and the ertraordinary 


R Ic HARD STRAU ss vitality of his eighty years, make listening to 
Death and Transfiguration, Op. 24 
Don Juan, Op. 20 
ABR 4058 BRAHMS: Double Concerto in A minor, Op. 102 (with — 


Isaac Stern, violin, and Leonard Rose, cello). 
Academic Festival Overture, Op. 80 


with The Philharmonic-Symphony Tragic Overture, Op. 81 
Bruno Walter handles the accompaniment by S 
Orchestra of New York The New York Philharmonic-Symphony with a lavish S 


warmth that never obscures his clear view of the score. 
DAILY TELEGRAPH. 29TH OCTOBER, 1956 

It is only fair to say that the performance is as 
illustrious as the conductor. 

THE SCOTSMAN. 24TH JANUARY, 1957 


PHILIPS 


tONG-PLAYInG Recoros 


Philips Electrical Limited, Gramophone Records Division, Stanbop: House, Stanhope Place, London, W.2 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing 
incorporating the famous ‘Featherweight’ Pick-up. 
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NEW ADDITIONS 
TO THE 
FAVOURITE MUSIC 
SERIES 


A MOZART MINIATURE 
An introduction to the Mozart bicentenary series. 
SBR 6200 


The Vienna Symphony Orchestra 
conducted by Rudolf Moralt: 

Overtures 

STRAUSS—Die Fledermaus; Gipsy Baron. 
SUPPE—Poet and Peasant; Boccaccio. 


The Budapest String Quartet with 
Horszowski (piano) 

and Moleux (double-bass): 

SCHUBERT 

Piano Quintet in A major, D.667 ‘The Trout’. 
SBR 6220 


“ SIR THOMAS ” 
SIBELIUS 
Alla Marcia (Karelia Suite) 
Canon and Scene (The Tempest) 
GRETRY 
Air de Ballet (Zémir et Azor) 
BERLIOZ 
Prelude and March (The Trojans) 
MASSENET 
The Last Sleep of the Virgin 

Sir Thomas Beecham, Bart., 
conducting The Royal Philharmonic Orchestra. 


You like to laugh? 
Then here’s your chance! 


VICTOR 


_wetor borg caught inthe act one 


BBL 7118 


Victor Borge is currently appearing 


* at The Palace Theatre, London. 
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The complete 


string quartets 


WHAT THE CRITICS SAY... 


The promise of the first issue in the Budapest series 

looks like being fulfilled. This is a very fine performance 

of the A minor quartet beautifully recorded. If the 

subsequent Budapest recordings maintain the standard 

of this one much will have been done to give Beethoven's 
quartets adequate representation in the gramophone catalogues. 
GRAMOPHONE RECORD REVIEW. SEPTEMBER, 1956 


. .. the performances of all of them are absolutely 

delightful. Crisp and gay yet never brittle, elegant yet never 
precious, polished yet full of vitality, the quartet plays 

with extraordinary neatness and finish, wonderful rhythmic 
alertness and bite, unobtrusive brilliance and real sense of style. 
NEW STATESMAN. JANUARY 26TH, 1957 


... the music is played with exemplary skill and 
understanding, and realistically recorded. 
GRAMOPHONE. DECEMBER, 1956 


The GRAMOPHONE 


BEETHOVEN 


IN G MAJOR, Op. 18 No. 2 


“QUARTET 


Already Issued 


STRING QUARTET 
IN F MAJOR, Op. 18 No.1 


STRING QUARTET 


ABL 3105 


STRING QUARTET 
IN D MAJOR, Op. 18 No.3 
STRING QUARTET 

IN C MINOR, Op. 18 No. 4 

ABL 4051 


STRING QUARTET 
IN A MINOR, Op. No. 15, 132 
ABL 3132 


Played by the 


BUDAPEST 


STRING 
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MENDELSSOHN | TCHAIKOVSKY 


ANT) ORCHESTRA POR AND ORCHIESERA 


ZINO FRANCESCATTI 


VIOLIN 
MONE MPHONY OF NEW YORK DIMITRI MITROPOULOS © 


FRANCESCATTI 


THE CRITICS ACCLAIM THIS RECORD.... with The PHILHARMONIC-SYMPHONY 


... his playing of these two popular Concertos is well-nigh flawless . . . ORCHESTRA of NEW YORK conducted 
LONDON MUSICAL EVENTS. MARCH, 1957 t 

To describe in detail Francescatti’s wonderful playing of these two con- FS Eee 

certos is merely to rehearse a list of all the possible virtues of violin-playing. 


THE GRAMOPHONE. DECEMBER, 1956 
MENDELSSOHN 


The divine Mendelssohn has never sounded better, and Francescatti 
seems born for the part. In the much more obvious Tchaikovsky score . . . Violin Concerto in E minor 
From the very entry ... we can hear at once that this performance 


aaa ; a MUSICAL OPINION. FEBRUARY, 1957 TCHAIKOVSKY 


I should emphatically recommend a new recording of the violin concertos 
of Mendelssohn and Tchaikovsky played by Zino Francescatti . . . as Violin Concerto in D major 
the nearest approach to the actual sound of a solo violin that has ever 


OXFORD MAIL. 14TH JANUARY, 1957 PHILIPS ABL 3159 


PHILIPS 
+ 


LONG-PLAYING RECORDS 
Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2 
Philips are world-renowned makers of Radlograms, Record Players and Record Playing Equipment incorporating the werld-famous ‘Featherweight’ Pick-up. 
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2 piece Hi Fi...takes up no more room than a radiogram... gives 


peaker s 
cost: 


-speed single or automatic record player. 
vantic VHF-FM or MW radio tuner. 
Avantic tape player. 


This is based on a rcuit, 
developed to compete in the with finest 
amplifiers the world offers. Hitherto, America has taken all the 
DL7-35’s we could make. Increased production has now made 
possible its general release. The specification speaks for itself:— 
Power Amplifier: Pre 
Continuous sine wave output: Output: 

27W at 0.1% total distortion. 220mV at 0.1% total distortion. 


requency response 
+ 1dB 1 c/s to 100 kec/s. compensator, switched filter and 
Intermodulation distortion: 1%. 
Damping factor: 50. 8-position selector switch. Re- 
Hum and Noise: — 89 dB. corder . 


power ratings: cht). 


You’re going to hear a lot about 


HIGH FIDELITY REPRODUCERS 


Manufactured by 
BEAM-ECHO LIMITED 
Witham, Essex Tel: Witham 3184, Grams: Parion Witham 


The GRAMOPHONE 


authentic high fidelity reproduction... 


‘“GLYNDEBOURNE 
HIGH FIDELITY 


SYSTEM 


COMPLETE IN 
2 MAGNIFICENT 
MATCHING CABINETS 


Here is the answer to every awkward Hi Fi question you 
ever thought of. Complete in two elegant matching cabinets 
finished in natural mahogany, the ‘Glyndebourne’ provides 
for every home, large or small, high fidelity in its most pleas- 
ing—and practical—form. A thrill to listen to... a delight 
to see, 

The console cabinet houses the outstanding Avantic 
DL7-35—possibly the finest amplifier ever built in Britain— 
and its associated equipment. The loudspeaker cabinet con- 
tains a 3-unit*& system that matches in every detail the super- 
lative performance of the amplifier. Together they provide a 
degree of control and a quality of sound that cannot be 


surpassed. 

Designed in the light of the very latest developments, the 
‘Glyndebourne’ is the high fidelity system not only of today, 
but of tomorrow. Separate units miay be added or replaced 
as desired—thus the ‘Glyndebourne’ can never become 
“‘dated”’. It is yours for a lifetime of good listening. 

Post coupon today for fully descriptive literature and the name 
of your nearest Avantic Dealer where you can judge this won- 
derful instrument for yourself. 


See and hear our products 
APRIL 
12-13 -14-15 
* 
Waldorf Hotel, 
London, W.C2. 
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DEBUSSY. Preludes—Book 1. Albert 
Ferber (piano). London Ducretet- 


Thomson DTL93116 (12 i in., 39s. 7$d.). 


(4/56) WLP6214-1/2 
(8/56) LXT5116-7 


(3/56) ABL3081° 

(11/52) (H)BLP1006 

G 1/54) 33CX1098 
*This disc is temporarily unavailable 

Ferber is a most intelligent pianist, 
thinking out with great care how best to 
approach each piece and efficiently trans- 
lating his intentions into sound. Presumably 
all pianists set about the job in this way, but 
with Ferber one is somehow conscious of the 
cerebration involved. He does not achieve 
the wonderful pearl-grey abstraction of 
Gieseking’s playing, but he can nevertheless 
enthral the listener by sheer personality. 
Though never unsuccessful, he is least 
successful on side 2, where he misses the 
innocence of the allegedly Scottish Fille aux 
cheveux de lin with some over-mannered 
rubato, as also the broad sweep of the other 
“ popular *” prelude, La cathédrale engloutie, 
with too slow a tempo. But the first five 
pieces on side 1 are very good indeed. 
Voiles lacks the delicate insubstantial mood 
that Gieseking achieves with a quicker 
tempo and lighter touch, but in its own 

very different way it is just as convincing, 
while Le Vent dans la plaine is tossed off with 
admirable verve. Ferber’s great variety of 
tone colour is heard at its best in Les collines 
but unfortunately something has 
very wrong with its successor, the 
wh pretade, Des pas sur la neige. Surely 
Ferber never played it as loudly as this, for 
the music is marked pp or p throughout. The 
effect is as if someone regretably turned a 
knob and thereby increased the volume just 
for this one piece ; only the most abomin- 
able of snowmen would step as heavily as 
this, 

The piano quality is only fairly good ; 
the very high notes at the end of Les collines 
d’ Anacapri sound very tinny, and the quality 
generally seems better at the lower end of 
the keyboard. Both sides reproduce a 
quarter of a tone sharp. Nevertheless I 
much enjoyed this disc, and either it is 
more successful than the same pianist’s 
version of the 2nd book of Debussy preludes 
or I underestimated the latter last February. 

R.F. 
RAVEL. Sonatine. Valses Nobles et 
Sentimentales. Le Tombeau de 
e Haas (piano). 


Couperin. Moniqu 
D.G.G. DGM18302 (12 in., 39s. 74d.). 
Miss Haas has all the virtues required by 
this music. Her technique is formidable, 
and even in the final nightmare pages of Le 
tombeau de Couperin, her articulation is as 
crisp and accurate as ever. Her playing at 
its best has a kind of taut urgency, a 
nervousness, that I find very attractive. 
Temperamentally Ravel presents her with 
no difficulties. She can see below the 
surface of the music, and when she urges 
on or allows a phrase to relax, you feel that 
that is exactly what should be done at that 
point; her taste is impeccable. The 
utes dream-like quality of the Valses 
= et sentimentales is beautifully caught, 
is the cool impersonal urgency of the 
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Sonatine. I wondered if she would have 
liked more time in Le tombeau de Couperin. 
It is rather long for a single side, and several 
repeats were cut, and it is just possible that 
she had to play the Forlane and the Minuet 
a shade faster than she would have wished. 
They certainly sounded a little hurried to 
me. But the Forlane is a bit of a problem. 
If you play it at the easy, relaxed tempo it 
seems to want, the piece seems interminable, 
and the truth is that the composer for once 
went on too long. 

The recording is very good indeed, and 
in every way I found this a most attractive 
disc, one which I hope to come back to 
many times. RF. 


LISZT. Liebestraum No. 3 in A flat 
major. Consolation No. 3 in D flat 
major. Forest Murmurs (Waldes- 

- Dance of the Gnomes 
) julian von 
D.G.G. EPL30009 
(7 in., 16s. 84d.). 

Nothing very special about this record. 
Julian von Karolyi, whom D.G.G. have 
already Presented as a sound Chopin 
pianist, is reasonably but not irresistibly 
poetic in the Liebestraum and Consolation, 
deft, but not magically virtuosic in the 
Concert Studies. The recording is narrow 
in range. A.P. 


SCRIABIN. Sonata No. 3 in F sharp 
minor, Op. 23. Preludes, Op. 11 : 
No. | in C major ; No. 3 in G major ; 
No. 9 in E major ; No. 10 in C sharp 
minor; No. 13 in G flat major ; 
No. 14 in E flat minor; No. 16 in 
B flat minor. Op. 13, No. 6, in B 
minor. Op. 15, No. 2, in F sharp 
minor. Op. 16: No. 1 in B major ; 
No. 4 in E flat minor. Op. 27, No. 1, 
in G minor. Op. 48, No. 3, in D flat 
major. Op. 51, No. 2, in A minor. 
Op. 59, No. 2. Op. 67, No. 1. 
Vladimir Horowitz (piano). H.M.V. 
ALP1429 (12 in., 39s. 74d.). 

It seems incredible that less than half a 
century ago Scriabin was being seriously 
rated among the great composers: his 
piano music (65 out of 74 opus numbers) 
was regarded as taking its rightful place 
among classics like Beethoven and Chopin. 
Incredible, when we look at. the half- 
pitying oblivion to which he is now generally 
consigned: never did firebrand revolution- 
ary, convinced of his own genius, come a 
sadder cropper. Yet his artistic path was a 
by no means insignificant one: he led the 
way from Chopin’s elegance and Liszt’s 
bravura through Wagnerian eroticism to a 
new mysticism outside the frame of tonality. 
Schénberg’s overthrow by cold-blooded 
violence of the harmonic system is preferred, 
in these days of total revolution, to 
Scriabin’s stretching and bursting of the 
system from within; but both men, 
however dissimilar their mentality and their 
style, arrived at something like the same 
point, one with a “ tone-row ”, the other 
with a “ mystic chord ”’. 

Now that we are getting our second wind 
and have the ability to see Scriabin without 
being either overawed by him or repelled 
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by his lunatic megalomania, it is good to 
have such a disc as this, which spans his 
piano output from the carly Preludes of 
1894 to the final half-crazed years. The 
early pieces are mostly lyrical miniatures, 
though often with stormy climaxes, and 
even in Op. 16 there is a feeling of ultrafine 
sensibility ; the end of the story may be 
seen approaching in the self-pitying lugu- 
briousness of Op. 51, No. 2, the futile 
gesture of defiance of Op. 59, No. 2, or the 
vague groping for effect of Op. 67, No. 1. 
Horowitz successfully encompasses the 
changing moods and styles of these pieces 
without exaggeration ; he seems neverthe- 
less more at home with the delicate or 
sparkling Preludes, such as the playful Op. 
15, No. 2, or the exquisite Op. 16, No. 1. 

The Third Sonata, the so-called “Gothic” 
(the only four-movement one of Scriabin’s 
ten), stands in point of style. midway 
between Chopinesque origins and the final 
esoteric ecstasies. There is considerable 
contrapuntal writing, but the themes are 
unremarkable, and there is an air of empty 
rhetoric about much of the work: only the 
Andante stands out for its innate lyrical 
beauty. The finale is fiery, but depends too 
much on endless sequences. Horowitz gives 
an eloquent reading of the work, occasion- 
ally (as in the last section of the Allegretto 
and the ending of the finale) departing 
from the letter of the printed text; only 
the opening of the sonata seems to me 
overspedalled 

The recording is fair, without earning 
any great praise for the engineers ; fortes 
emerge clangily, and there is a noticeable 
increase in surface noise towards the centre 
of each side. What system lies behind the 
scrolling of the Preludes I cannot discover. 

L.S. 


VILLA-LOBOS. Bachianas Brasileiras, 
No. 4. Ellen Ballon (piano). Decca 
LW5279 (10 in., 19s. 6d.). 

Like the jungles of Villa-Lobos’s native 
Brazil, his mentality and his works exhibit 
a wonderful confusion. Few composers 
give such trouble to critics in the mere 
dating and placing of his compositions ; 
and the wild, indisciplined profusion of his 
ideas has resulted in a plethora of music of 
the most variable quality, often cast in 
s and original moulds. One of the 
oddest of these moulds is the Bachiana 
Brasileira (of which there were nine by 1945, 
and goodness knows how many now), 
which attempts, however improbably, to 
make a synthesis of the styles of Bach and 
of Brazilian folk music. Traces of Bach in 
the present example are hard to find, save 
perhaps superficially and momentarily in 
the Preludio: the Coral is pure Brazilian, 
down to an imitation (so we are told) of 
the Araponga bird, whose song unenter- 
prisingly confines itself to a repeated B flat 
—though there is a trick effect with piano 
harmonics marked “like an organ”; the 
Aria (until the joyous middle section) 
sounds as if Villa-Lobos had been taking a 
course in Grieg’s harmony; and though 
the finale has the feeling of a toccata, it is 
conceived as a dance. But perhaps we are 
being unduly fussy about this, since in fact 
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the four movements were not designed to 
belong together or to a Bachiana, and were 
written at different times. (Mr. David 
Drew is not quite right in his valiant 
attempts, on the sleeve note, to bring order 
to the muddle: the Dansa—not Danza, 
please—was written in S. Paulo in 1930, 
the Aria in Rio five years later, and the 
final two movements both in Rio in 1941. 
Greve mistakenly gives the dates of com- 
position as 1930-6.) Taken as a whole, 
the suite is moderately interesting Villa- 
Lebos, not more; the slow movements 
might with advantage have been shorter. 

Ellen Ballon’s playing confirms previous 
opinions, expressed in this magazine on 
various occasions, that she has more vigour 
and routine competence than artistry and 
subtlety. She is apt to get excited and 
bang about ; her tone control is faulty, so 
that she distorts the melodic shape of the 
opening phrase (there is no melodic drop 
of a seventh in the first two bars; the 
fourth quaver is tied over each time)—I 
find that in August 1951, I was saying that 
“her playing lacks adjustment of tonal 
planes” ; and the syncopations and cross- 
stresses of the Dansa have no chance of 
making their effect unless the basic rhythm 
is steady, which it most certainly isn’t here. 
Thinking it all over, it seems to me unfertu- 
nate that Miss Ballon should have made 
herself a corner in Villa-Lobos piano 
recordings. Another interpreter a be 


a good thing. 


HOROWITZ RECITAL. Sonata in 
B flat major (Posthumous) 


pre are Nocturne No. 19 in 

72, No. 1 (Post- 
onan Scherzo No. 1 in 
B 


Sonata No. 9 in F major, Op. 68; 

Etude in B flat minor, Op. 8, No. 7; 

Etude in C sharp minor, Op. 42, 

No. 5 (Scriabin). Hungarian 
ly No. 2 in C sharp 

(Liszt, arr. Horowitz). Children’s 

Corner Suite : Serenade for the Doll 


(Debussy). Sonata No. 7 in B flat 
major, Op. 83—4th movement only 
(Prokofiev). Vladimir Horowitz 


(piano). H.M.V. ALP1430-1 (two 
12 in., 79s. 3d.). Recorded at a 
Carnegie Hall Recital, February 25th, 
1953. 


Whether it was a good idea to record four 
sides of public piano recital only time and 
statistics will tell ; but I cannot think the 
result to be musically very rewarding. An 
audience-atmosphere can, occasionally, 
lend a good deal to an operatic recording, 
and something to a large-scale choral and 
orchestral recording ; but surely nothing to 
small-scale music whose ill-fitting into large 
concert halls many of us bought gramo- 
phones to escape ? 

The audience, on this occasion, is not 
particularly intrusive before or during the 
music, but its applause (mercifully 
abbreviated) ‘relentlessly follows each item. 
Amore important result of the circumstances 
is a recording of the piano somewhat less 
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full than that of the best of modern studio 
productions. 

Even so the records are musically 
valuable without question for the Scriabin 
they now make available—principally the 
Ninth Piano Sonata, a late work concerned 
with the systematic perversion of good by 
evil, but sounding now less devilish than 
Scriabin probably intended when he called 
it a “* Black Mass”. It is, however, a 
strongly representative work of his last 
period that it is very good to have available. 
The two Etudes, also, are extremely 
acceptable ; particularly the early B flat 
minor, a most beautiful somewhat Chopin- 
esque piece. 

These Horowitz plays very well; so he 
does the Chopin waltz. Some of the other 
music he certainly plays incredibly fast— 
the Chopin Scherzo in particular—but not, 
I think, nearly so well. His arrangement of 
the Liszt, too, includes some stunning 
playing, but unfortunately it includes also 
some harmonic departures from the Liszt 
style. It gets, of course, as it has certainly 
worked for, a big hand from the audience, 
which is equally—though less understand- 
ably—enthusiastic about the series of loud 
bangs, previously unknown to me, which the 
label assures us to be the finale of a 
Prokofiev sonata. 

The music is not played quite in the 
order listed above; but each disc is 
conveniently self-contained. ALP1430 in- 
cludes the Schubert Sonata and the Chopin 
Nocturne and Scherzo. The Chopin Waltz, 
together with the rest of the music (in- 
cluding in particular all the a is 
on ALPI431, M.M. 


CHORAL AND SONG 


80. 
LISZT. Psalm XIII: “Lord, how 
long;”. Walter Midgley (tenor), 
Choral Society (Chorus 
Master: Denis Vaughan), Royal 


Philharmonic Orchestra conducted 
by Sir Thomas Beecham, Bart. 
Columbia 33CX1429 (12 in., 39s. 74d.). 
Brahms and Liszt, whose mutual admira- 
tion cannot be said to have qualified as 
excessive, are here presented as strange 
bedfellows, in an even stranger (but for 
that reason unusually enjoyable) pro- 
gramme. A pseudo-philosphical poem of 
Hélderlin, a gay collection of earthy 
student’s songs, and a sizeable contribution 
from the immortal psalmist: all are played 
and sung with that fervent and exciting 
quality that one has come to expect from 
Sir Thomas’s readings. The chorus, ably 
trained by Denis Vaughan, combines 
excellent enunciation with clarity of line and 
depth of tone. 
The Song of Destiny is a work that 
on one, for there is a subtle harmonic 
appeal in the elegiac opening section, 
echoed in the postlude, and one feels that 
Brahms must have had a special affection 
for it, although (according to some 
commentators) he shirked the implications 
of Hélderlin’s poem. The ending is indeed 


April, 1957 


dark and gloomy, and its message may be 
summed up by quoting Gloucester’s wor:is 
in King Lear: “ As flies to wanton boys, are 
we to the gods; They kill us for their 
sport” Brahms ‘adds an orchestral finale 
to avoid what the execrable English of my 
miniature score terms “a _ despairable 
close "”’, and even if the effect on the poetical 
text is not satisfactory, the musical form is 
perhaps that much better. The central 
section is a cataclysm of whirling arpeggios 
topped by a swinging tune sung at first in 
octaves by the entire chorus, with magnifi- 
cent effect. But I wish the first violins 
had practised the opening bars of the 
cataclysm: it nearly misses fire and 
becomes a catastrophe. 

The Academic Festival Overture receives a 
rousing and enthusiastic performance, which 
is helped by the spacious recording acoustic 
and carefully controlled tempi. I have only 
one tiny quibble, and that is with the D-flats 
which have been unaccountably added to 
the first violin part in the opening bar, 
presumably by analogy with the A-flats in 
bar 4. I am sure the D-flats are wrong, 
for they make the Overture begin in F 
minor instead of C minor, thus spoiling 
Brahms’s key-scheme. 

Liszt’s setting of Usgueguo Domine is 
usually known as “‘ Psalm 13; Lord how 
long” after a popular edition in this 
country. Liszt, of course, would have 
known it as Psalm XII of the Roman 
psalter, and he clearly wrote the music with 
the inflection of the Latin text in his mind. 
** Lord how long ”’ is quite suitable for the 
opening word Usquequo, but the English 
version for -the final fugue is not very 
satisfactory—chorus and soloist reiterate 
the solecism “‘ J will to God sing ”’ which 
does duty for Cantate Domino. I cannot 
understand how Beecham, with his acute 
sense of measure in English prose, could 
allow this to pass. The main point, of 
course, is the music, and fascinating music 
it is. One wonders what on earth would 
have happened if Liszt’s plan to reform 
Catholic church music had ever been 
officially approved. There are touches of 
what Wagner learned, and hints of Franck 
in his nobler style. The scoring is vivid, 
and the alternation of soloist and chorus 
dramatic in the extreme. I now realize 
why the Baedecker-like catalogue of Liszt’s 
works at the end of Sitwell’s biography 
gives this work the maximum award of 
two stars. 

Midgley’s voice is admirably suited to 
the music, and again the chorus makes a 


notable contribution to the performance as 


a whole. For a Weimar work of consider- 
able importance, this Psalm should not be 
missed by true Liszt-lovers. DS. 


N.F.G.S. Scottish 

National Federation of Gramophone Societies 
—Scottish Group—Annual Conference, Allan 
Speak Hotel, Bridge of Allan, April —e 
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33 Marchmont Crescent, Edinburgh, 10. 
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DELIUS. Songs for : Love’s 
Philosophy ; Twilight Fancies ; S.. The 
Nightingale ; Let Springtime Come ; 
In the Seraglio Garden; Sweet 
Venevil ; The Violet ; Cradle Song ; 
Autumn. Joan Stuart (soprano), 
Gordon Watson (piano). Un- 
Part Songs: On 
Craig Dhu; Midsummer Song ; 
Wanderer’s Song; To be sung of a 
summer night on the Water, 1 and 2. 
Alexander Young (tenor), Mem- 
bers of the Renaissance Singers 
conducted by Michael Howard. 
Argo RG46 (12 in., 39s. 74d.). 

Most of the songs, and all the part-songs, 
are new to the gramophone: this is an 
enterprising and welcome issue. It also 
marks the gramophone début of a young 
British singer. Joan Stuart, an Australian, 
is a leading soprano at Sadler’s Wells, a 
Countess, a Mimi, a Santuzza and Tatiana. 
Her voice is attractive and powerful, with 
a tone that is forward yet has a darkish 
blush to it. Her main limitations are a 
certain lack of variety in colour, and a 
fondness for a cooing, genteel pronunciation 
in which all vowels tend to approximate 
toaa. At first hearing. one may feel some 
disappointment with her performances of 
the Delius songs: she is a little sluggish, a 
little too much concerned with filling out 
the notes with strong, sure tone, at the 
expense of shaping words and notes into 
expressive phrases. But with repeated 
playings, her performances grow on one, 
as do the songs. As a pupil of Roy Hender- 
son, Miss Stuart is well placed to command 
Delius’s style ; though her performances are 
not ideal, they are generally pleasing. 

Her collection draws on all five categories 
of song noted by A. K. Holland in his 
Musical Pilgrim on Delius’s Songs: nature 
poems (The Nightingale _ a lyre of gold, 
In the Seraglio Garden), legendary poems 
(Twilight Fancies, perhaps better known as 
The Princess), reflective poems (Autumn), 
love songs (Love’s Philosophy, and in rather 
a different vein, Venevil), and songs of 
regret (Let springtime come). Miss Stuart 
sings all of these in English, though the 
Norwegian ones of 1890 (the Ibsen Cradle 
Song and the Bjornson settings The Princess 
and Sweet Venevil) were originally composed 
to German translations, and the Danish 
ones (Jacobsen’s Let springtime come and 
In the Seraglio Garden of 1897, and the 1900 
Holstein pair, The Violet and ” Autumn) i in the 
original. The song billed as The Nightingale 
isnot the early Norwegian one of that name, 
but the 1910 setting of Henly’s The Nightin- 
gale has a lyre of gold. I mention the poets 
and dates because the sleeve omits them. 


The most beautiful songs here are the 
Henly setting, The Princess with its simple 
atmospheric accompaniment and nostalgic 
bitter-sweet melody, the lyrical Cradle Song 
and the sharp little Venevil. Miss Stuart’s 
words are often not very clear. This does 
not matter too much, for the point of the 
songs lies less in word-setting (in any case, 
we are in all but two songs dealing with 
translations) than in painting mood- 


pictures. In Mr. Holland’s words, “Delius 
is concerned with creating a new psychic 
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and emotional experience, for which the 
words of the poem are merely the frame- 
work. The justification of the songs 
frequently lies not in the words so much as 
in the emotional echoes to which they give 
rise.” All the same, we ought to know 
what the words are; perhaps Argo will 
consider producing a ‘pamphlet of them to 
accompany the disc. Gordon Watson 
accompanies very well, and is alert and 
responsive to the varied colours of the 
music. 

The unaccompanied part-songs are 
equally enjoyable—especially the last two, 
better known in Eric Fenby’s transcription 
for strings as Two Aquarelles. The tenor 
soloist, Alexander Young, joins in the 
last of them, singing a lilting melody 
which is partly “Tom, Tom, the piper’s 
son”’ and partly “* Madam, will you walk”, 
through coloured clouds of shifting harmony 
from the chorus. Midsummer Song, listed in 
Grove as wordless, proves to have some 
words, 

The recording is very well made at a 
high dynamic level. The balance between 
voice and piano is just. Miss Stuart’s 
voice, though very forward, never blasts or 
catches the microphone, and the piano 
tone is deep and full. The choir is com- 
fortably reproduced, not dry, but not 
blurred by too much resonance. A.P. 


DE MANCHICOURT. Mass—“ Quo 
Abiit Dilectus Tuus ”. 

DES PRES. Miserere—Motet for 
Five-Part Mixed Choir. 

ANON. E d Motet for Time 
of Penitence. Chanteurs de Saint- 
Eustache conducted by Reverend 
Pere Emile Martin of the Oratoire. 
Argo RG90 (12 in., 39s. 74d.). 

Josquin des Prés’s setting of “ Miserere 
mei Deus ” (Psalm 50, Vulgate), one of his 
greatest works, was probably composed 
about 1500 at the request of the Duke of 
Ferrara, from the vowels of whose name 
and title, Latin style (Hercules dux Ferrarie), 
Josquin drew a cantus firmus in corresponding 
notes (re, ut, re, ut, re, fa, mi, re) for the 
Mass he dedicated to the Duke. 

The Miserere is one of the seven penitential 
psalms, and is sung at the ends of Lauds 
in the Tenebrae of Holy Week ; the practice, 
in cathedral churches, now being for a 
polyphonic setting of the odd verses to 
alternate with the even verses quietly 
spoken by the assembled clergy. This, in 
the prevailing darkness—for all the lights 
in the church are extinguished except for 
one candle concealed behind the high 
altar—makes a very impressive effect. 
Josquin’s Miserere, though lengthy for the 
purpose, would be equally impressive. As 
Father Martin, director of this admirable 
performance, says in his notes on the work, 
** Josquin has followed the spiritual journey 
of the text faithfully, conceiving the music 
as a kind of symphonic poem, in which the 
cry ‘ Miserere mei Deus’ returns at more 
or less regular intervals, like a leit-motiv”’. 
It is, in fact, repeated twenty-two times in 
various ways and nowhere more movingly 
than in the second part of the work, where 
it is taken up a tone higher each time to 
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emphasise the growing intensity of the 
emotion. 

Father Martin’s excellent notes, which 
give the English but not the Latin text, 
would have been even more helpful had 
they indicated that the work falls into three 
parts and given the words of the beginning 
of each of the second two parts. Part 2 

“* Auditui meo dabis gaudium et 
laetitiam ” (‘“‘ Thou shalt make me hear of 
joy and gladness’) and Part 3, ‘‘ Domine 
labia mea aperies” (“‘ Thou shalt open 
my lips O Lord ”’). In the last part of the 
work the setting of the words “‘ a broken 
and contrite heart, O God, Thou shalt not 
despise ” is most poignant: and, after the 
joyous vision of the Kingdom of Sion and 
the redemption of sinful man, the sudden 
return to the penitential cry “ Miserere 
mei Deus”, through a striking cadence, is 
very moving. 

The Mass of Pierre de Manchicourt 
(c. 1510-1564) with the sub-title from the 
Song of Songs “* Quo abiit dilectus tuus ? ” 
(“ Whither is thy beloved gone ?”’) was 
new to me. It proves to be very beautiful 
music with a truly aspiring Kyrie, a Gloria 
with a very moving section, “‘ Qui tollis 
peccata mundi ’”’, a lovely Benedictus and a 
superb Agnus Dei. This is a real find, for 
which one is very grateful to Father Martin. 

The Chanteurs de Saint Eustache, under 
his direction, perform both these works, 
and the Lenten motet “‘ Emendemus ” by 
an anonymous composer of the sixteenth 
century, very well indeed and it is good to 
hear a proper treatment of the cadences. 
The recording, evidently made in a 
resonant building, is spacious and a little 
hard, and so needs to be given a slight 
top-cut. 

I confidently recommend this disc to all 
lovers of sacred polyphony: it is most 
satisfying. A 


GRIEG. Med en primula veris, Op. 26, 
No. 4 (Paulsen). Hytten, Op. 18, 
Vol. 2, No. 3 (Andersen). 
Op. 44, No. 3 (Drachmann). Lys nat, 
Op. 70 (Benzon). Fra Monte Pincio, 
Op. 39, No. 1 ; Det forste mode, 
Op. 21, No. 1 (Bjornson). Ved 
Rundarne, Op. 33, Vol. 2, No. 3 


No. 2 (Ibsen). 
Lévberg (soprano), Robert Levin 


(piano). 


STRAUSS, R. Traum a. die 
Dammerung, Op. 29, No. 1 (Bier- 
baum). Ich liebe dich, Op. 37, No. 2 
(Liliencron). Zuiegnung, Op. 10, 
No. 1; Allerseelen, Op. 10, No. 8 
(von Gilm). Cicilie, Op. 27, No. 2 
(Hart), Du meines Herzens 
Krénelein, Op. 21, No. 2 (Dahn). 
Meinem Kinde, Op. 37, No. 3 
(Salke). Befreit, Op. 39, No. 4 
(Dehmel), Aase Nordmo Lévberg 
(soprano), Gerald Moore (piano). 
Columbia 33CX1409 (12 in., 39s. 74d.). 

In the May, 1956, issue of Tue GRAMo- 

PHONE I devoted a short paragraph to a 

recording of Grieg’s Haugtusa song-cycle by 

the young Norwegian soprano Aase Nordmo 
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Lévberg and expressed a hope that this 
disc, and any others she might have made, 
might be issued here. That hope has been 
fulfilled, in another direction, with the 
above disc (made in this country), which 
gives a much more extended view of her 
art and causes one to look forward most 
eagerly to her first appearance here at the 
Royal Festival Hall on May 3rd, when she 
will sing, with the Philharmonia Orchestra 
conducted by Kempe, the Liebestod from 
Tristan and “Abscheulicher ! ”’ from Fidelio. 
Miss Lévberg’s pure and even tones are 
perfectly suited to Grieg’s fresh and lovely 
songs, but this very purity (as with boy 
sopranos) sometimes, at climactic moments, 
troubles the microphone and gives an edge 
to the tone that is, I suspect, not really in 
the voice. This is just discernible in the 
climax of ‘‘ With a primrose ’’, but more so 
in “* From Monte Pincio ” (and most of all 
in the turbulent Strauss song, “ Ich liebe 
dich ”). This small trouble can be amelior- 
ated and may be barely perceptible on all 
but very hi-fi reproducers ; in general the 
recording is very good and the balance 
between voice and piano is first-rate 
throughout. 

Miss Lévberg sings three, not two, verses 
in “ With a primrose” (the untrustworthy 
Peters edition has two), but I feel, neverthe- 
less, that the song is more effective without 
the extra one. She is delightful in the two 
light-hearted songs following this and in 
““Lys nat” ( Lucent night’’) she gives 
us a glimpse of deeper feeling. This song, 
as Astra Desmond, a fine interpreter of 
Grieg’s songs, wrote in an article on them 
in the October, 1941, number of Music and 
Letters, is one of the two outstanding 
numbers of the composer’s last Danish songs. 
It describes ‘‘ the paleness of the Northern 
summer night, when the sun sets only to rise 
again almost at once, and the lover bewails 
the shortness of the night ”’, all of which is 
beautifully conveyed by the singer. The 
lovely “‘ Return to Rundarne”’, the wan- 
derer’s emotion on returning to his native 
home, is sung in a quiet and reflective way 
that is very moving and in “ The first 
meeting ” the singer rises thrillingly to the 
big climax. 

The greatest test of interpretation comes 
in “ A Swan”. Miss Desmond tells us that 
Ibsen, when he wrote the poem, had a 
hopeless passion for a young girl and only 
discovered, too late, that she had been too 
shy to reveal that it was returned. Miss 
Lévberg sings the beautiful song with great 
simplicity and with care for the composer’s 
expression marks. These are not always 
correctly given in the German edition— 
thus there should be no diminuendo at the 
end of the phrase telling of the swan’s 
death, and here the singer makes none. 
The tone of the high pianissimo F is 
exquisite. 

Lovely, also, is her singing of the phrase 
“in ein blaues, mildes licht” (“in the 
twilight blue of eve ”’) in “‘ Traum durch die 
Dammerung”, which also shows the 
warmth of the singer’s lower notes: but 
here, as in “ With a does 
not manage quite to sing ugh the rests, 

onl the rhythm is a little 
. “Ich liebe dich” is really more 
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successful sung by a man and I did not 
feel Miss Lévberg had fully got its measure, 
nor that ‘* Cacille ’”’ was as rapturous as it 
should be: but the other Strauss songs are 
beautifully sung, especially “‘ Allerseelen ” 
and “ Meinem Kinde ”’. 

All through the singer’s enunciation is 
admirably clear and she has inspired 
Gerald Moore to give of his best. 

This is, then, a truly exciting issue both 
in promise, for,there are some signs of 
immaturity, and in fulfilment—for there is 
much here of true achievement concealed 
under a fundamental simplicity of approach 
that is one of the most attractive qualities 
of this artist. A.R. 


MENDELSSOHN. Elijah. Elsie 
Morison (soprano), Marjorie 
Thomas (contralto), Richard Lewis 
(tenor), John Cameron (baritone), 
Caleb Jarvis (organ), Huddersfield 
Choral Society (Chorus Master: 
Herbert Bardgett, O.B.E.), Royal 
Liverpool Philharmonic Orchestra 
conducted by Sir Malcolm‘ ent. 
Columbia 33CX1431-3 (three 12 in., 


118s. 104d.). 
L.P.O. and Choir, Krips (2/55) LXT5000-2 


In his review of the two-year-old Krips 
version of Elijah, P.H.-W. welcomed the 
complete recording but at the same time 
sighed for the real fervour of Huddersfield, 
Sargent, and a quartet of hardy oratorians. 
At last the dream has come true, and 
Mendelssohn’s uneven but never un- 
eventful account of the prophet gets the 
treatment it deserves. There is only one 
way to bring off this particular kind of 
Mendelssohn, and that is to give it every 
ounce of sentiment and every spoonful of 
passion. Performing it in a genteel manner 
just doesn’t work. The lads and lasses of 
Huddersfield have never had any inhibitions 
about the Elijah choruses, and _ the 
tremendous volume of sound they produce 
here is a tribute to them, their admirable 
chorus master, and the dynamic leadership 
of Sargent. Had they been better served by 
the recording engineers, it would have been 
possible to hear their words, which are not 
too clear even in the a cappella sections. 

Clarity of diction, however, is the one 
necessary virtue shared by all the soloists. 
Almost without exception, they are more 
successful than those in the Krips recording, 
although that contains many fine individual 
numbers. The new discs offer a strong team 
who keep the standards up throughout this 
lengthy work. Elsie Morison is gifted with 
a voice of great dramatic power, yet she 
blends well with Marjorie Thomas in the 
duet and quartet in part 1. I have a slight 
preference for Norma Procter’s voice in the 
Krips version, for the vibrato is only on one 
side of the note instead of both, and the 
intonation more convincing. Richard Lewis 
adopts a steadier tempo than George Maran 
for many of his solos, and infuses a quality 
of warmth and fervency into his singing that 
makes it one of the most enjoyable things in 
the whole performance. As Elijah, John 
Cameron is a dignified and noble figure, 
with a wide range of expression and a fine 
cantilena. 

For those who want choirboys as angels 
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and an absolutely uncut version, Decca jis 
still the only answer, for Sargent omits 
Nos. 7 (Double Quartet “‘ For He shall 
give His angels charge over thee”), 36 
(Chorus “Go, return upon thy way”), 
40 (Recitative and Chorus “‘ Behold, God 
hath sent Elijah’), and 41 (Quartet “© 
come every one’’). In spite of these 
omissions, the work is quite convincing as a 
musical whole, and gives one the feeling a: 
the end that there’s still time to catch the 
last "bus home. Sargent has done a tradi- 
tional job in a thoroughly traditional way. 
and he—together with his orchestra, choir 
and soloists—deserve full marks for their 
achievement. DS. 


MOZART. Requiem, K.626.Wilma Lipp 
(soprano), Elisabeth Hoengen (con- 
tralto), Murray Dickie (tenor), Lud- 
wig Weber (bass), Singverein der 
Gesellschaft der Musikfreunde, 
Pro Musica Symphony Orchestra, 
Vienna, conducted by Jascha Horen- 
stein. Vox DL270 (12 in., 54s. 94d.). 

V. Hofmusikk pelle, Krips (1,51) LX3030-1 
V. Op., Scherchen (6/56) DTL9s079 

This new recording of the Reguiem does 
not widen the choice greatly: at least five 
others are available in the U.S.A., among 
them performances by Bruno Walter. 
Robert Shaw, Messner, and Jochum. It isa 
great pity that companies in Britain having 
links with American firms do not release 
interesting and important recordings more 
rapidly. One of the results is that Mozart’s 
masterpiece can only be heard, even includ- 
ing this newest version, in ings made 
in Vienna, which to my mind is a distinct 
disadvantage. 

Horenstein secures some good orchestral 
playing, and even the solo trombone in Tuba 
mirum avoids bathos. Those who have 
heard the corresponding section in 
Scherchen’s disc will recall that the trom- 
bone there is almost saxophonic in timbre— 
an effect which is heightened by an insidious 
and extremely unpleasant vibrato. Never- 
theless it is Scherchen, on the whole, who 
secures the more devotional performance. 
Horenstein’s is far too operatic, and his 
soloists (all opera-singers) appear to have 
great difficulty in forgetting the footlights. 
Neither Lipp, Hoengen, or Weber has a 
pieanng quality of tone in this context: 

ickie is conceivably better but for some 

odd reason sounds as if he is in the next 
room. This makes an interesting com- 
parison with Scherchen’s performance, in 
which the solo bass is Richard Standen. 
There the balance is excellent in Recordare 
and at the end of Domine Jesu, where the 
soloists sing “‘Sed signifer sanctus Michael”. 
Certainly Laszlo, Réssel-Majdan, Mun- 
teanu, and Standen have steadier voices 
and a greater sense of propriety, though 
there are still too many places where long 
phrases are by short breaths and the 
result is desiccated as well as decimated. 

The choral singing on the Vox disc is not 
noticeably clearer or better than either of 
the others. I should like to hear what the 
Robert Shaw Chorale make of this work, 
for the tutti sections are by no means 
unimportant, and it is desirable to hear the 


Noct 


Sona 
for Violi 
Sonat 
for Violi 


420 

— 


conducting 


L’Orchestre 
de la Suisse Romande 
Debussy 


Nocturnes: Nuages ; Fétes; Sirenes 
LW 5283 (medium play) 


conducting 


L’Orchestre 
du Conservatoire de Paris 
Ibert 


Divertissement 
for Chamber Orchestra 
LW 5282 (medium play) 


Brahms 


Sonata No. 2 in A major 


for Violin and Piano, Opus 100; 
Sonata No. 3 in D minor 
for Violin and Piano, Opus 108 


LXT 5270 
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conducting 
The London Philharmonic 
Orchestra 
Tchaikovsky 
Symphony No. 3 in D major, Opus 29 
‘The Polish’ 
LXT 5297 


Debussy 
Preludes, Vol. I 


Danseuses de Delphes; Voiles; 
Le vent dans la plaine; 
Les sons et les parfums tournent dans 
l’air du soir; 
Les collines d’Anacapri; 
Des pas sur la neige; 
Ce qu’a vu le vent d’Ouest; 
la fille aux cheveux de lin; 
La sérénade interrompue; 
La cathédrale engloutie; 
La danse du Puck; Minstrels 


DTL 93116 (Ducretet-Thomson LP) 


Choir of the Monks of the 
Abbey of Saint Pierre de Solesmes jiingling 
conducted by Der War 
Dom Joseph Gajard, O.S.B. Bild; Liet 
Mass of the Ascension; Hymnsand antiphon; 
Mass of the Assumption; Antiphons 
LXT 5227 
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conducting 
The Vienna Philharmonic 
Orchestra 
Dvorak 
Symphony No. 2 in D minor, Opus 70 
LXT 5290 


with The Vienna Philharmonic 
Orchestra 
Mozart 
Don Giovanni In quali eccessi . . . mi tradi; 
Ah! fuggi il traditor (a) 
Crudele . . . non mi dir (b) 

Cosi fan tutte Per pieta, ben mio (c) 

Le nozze di Figaro Dove sono (d) 
Handel 


Five arias from ‘ Giulio Cesare’ (b) 
conducted by 


(c) Karl Bohm (d) Erich Kleiber 
LXT 5277 


Schubert 

Lieder Recital 

nes t Jingling und der Tod; Der Jiingling an der Quelle; 
Der Wanderer an den Mond, Opus 80, No.1 ; 
t Bild; Liebesbotschaft; Der Shiffer, Opus 21, No.2; 
Ganymed, Opus 19, No.3; 
iphon; Erster Verlust, Opus 5, No. 4; 
10NS Die Forelle, Opus 32; 
Nacht und Traume, Opus 43, No.2 


LX 3154 
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i 
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PETER MAAG conducting 
L’Orchestre de la Suisse Romande 
Mozart 

Symphony No.2g in A major, K.201 


LW 5281 (medium play) 


IMMEDIATE & ‘COMING SHORTLY’ 
RELEASES 


FRIEDRICH GULDA with 

The Vienna Philharmonic Orchestra 
conducted by Volkmar Andreae 
Schumann 

Concerto in A minor 

for Piano and Orchestra, Opus 54 

LXT 5280 


Members of THE VIENNA OCTET 


with WALTER PANHOFFER 
Mozart 
Quintet in E flat major for Piano, 
Oboe, Clarinet, Horn and Bassoon, K.452; 
Trio in E flat major for Piano, 
Clarinet and Viola, K.498— 
Kegelstatt Trio’ 
LXT 5293 


THE DECCA BOOK OF OPERA 


The Decca Book of Opera contains descriptions by specialist 
writers of 164 operatic works arranged under composers. It 
also includes a comprehensive Decca operatic discography, 
and biographies of singers and conductors. 556 pages fully 
illustrated: 40s.; De luxe Edition: 60s. Available from music 
dealers and booksellers or direct from us, post free. 


THE DECCA RECORD COMPANY 
5-3 BRIXTON ROAD LONDON 
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words at least in the homophonic sections. 
H. C. Robbins Landon has provided an 
attractive booklet with analysis and photo- 
graphs, to accompany this Vox issue. 
Unfortunately the text of the Requiem as 
printed on page 15 has enormous lacunae : 
among the most remarkable are the entire 
sections from “ Liber scriptus . . . Cum vix 
justus sit securus”’ and “ Ingemisco oe 
Statuens in parte dextra ” in the Sequence 
Dies Trae. DS. 


GREGORIAN CHANT. Ascension : 
Introit—Viri Galilaei (Mode VII) ; 
Alleluia—Ascendit Deus (Mode IV) ; 
Alleluia—Dominus in Sina (Mode 
VIII) Offertory—Ascendit Deus 
(Mode I) ; Communion—Psallite 
Domino (Mode I) ; Antiphon— 
Alleluia ; Psalm — Omnes_ gentes 
(Mode IV); Hymn—Optatus votis 
omnium gentes (Mode 1). Assump- 
tion: Introit— Signum magnum 
(Mode VII) Gradual—Audi filia 
(Mode VII) ; Alleluia—Assumpta est 
(Mode V); Offertory—lInimicitias 
(Mode II); Communion—Beatam 
me dicent (Mode VI); Antiphon— 
Virgo prudentissima (Mode I) ; Can- 
ticle—Magnificat (Solemn) ; Antiphon 
—Paradisi portae ; Psalm—Eructavit 
(Mode IV). Choir of the Monks of 
the of Saint Pierre de 


Solesmes conducted by Dom Joseph 
Decca LXT5227 


Ga: OS.B. 
(12 in., 39s. 74d.). 

On this disc the Monks’ Choir of the 
Abbey of Solesmes seem to be singing better 
than ever, and the recording is first-rate. In 
the Ascension Mass the two Alleluias are 
done with superb phrasing and all through 
the rhythmic vitality of the singing is 
most notable. 

The short Antiphon, Alleluia, which 
accompaniés Psalm 46, ‘‘Omnes gentes”’, 
is of interest as illustrating the ancient 
practice of punctuating the recitation of 
the psalm with the antiphon after every two 
verses, the reciting notes being successively 
on two tones; and the hymn “ Optatus 
votis ” is no less interesting as illustrating a 
melody in use at Milan, elsewhere in Italy, 
and in France and England, from the ninth 
century. 

On the occasion of the definition of the 
dogma of the Assumption of the Blessed 
Virgin Mary a new plainsong Mass was put 
together made up for the most part of 
ancient melodies adapted to the purpose 
and retaining from the existing Mass ‘only 
the Alleluia Assumpta est Maria ”’. This 
last is sung with remarkable breath control, 
or rather with such a subtle division of the 
choir that no break is discernible, and it is 
valuable to have this new Mass on disc. 

The lovely antiphon “ Virgo prudentis- 
sima”’ is, as Dom Gajard says, “‘ one of 
the gems of the whole Gregorian repertoire” 
and it is good to have Paradisi portae, one 
of the antiphons from Matins of the Feast 
(which we normally never hear), added at 
the end of the disc. 

Dom Gajard’s valuable notes are rather 
less rhapsodic than usual and have been, as 
previously, translated with skill. 
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It is wonderful to have such a com- 
prehensive selection of Gregorian chant 
now available on disc and I hope the 
Solesmes Choir, and others, will continue 
to add to it. ALR. 


OPERATIC 


AUDRAN. La Mascotte. 
Laurent XVII Lucien Baroux 
Bettina Genevieve Morizan 
Pippo Robert Massard 
Fritellini 
Rocco 
Fiametta 
Carlo 
Luidgi 
Un Sergent 
Directed by Max de Rieux. London 
International TW91175-6 (two 12 in., 
79s. 3d.). 

Those who attend on seaside bandstands 
will know the name of Edmond Audran, 
the Lyonnais composer who lived from 
1842-1901, for his overtures to La Mascotte, 
La Poupée and Miss Heylett still set the old 
squares’ feet a-tapping. If he never quite 
shook out of his sleeve any little inspiration 
which could rival Offenbach he made a 
very good second best talent go a long way. 
He himself did not greatly care for La 
Mascotte, his first success, thinking his other 
works more subtle. But here it is, bright 
and bustling yet only of strictly limited 
appeal—outside France or Belgium. 

For one thing, as in Louis Ganne’s Les 
Saltimbanques which this recording rather 
resembles in casting (Mme Moizan, for 
instance) and production by Max de Rieux, 
there are minutes at a time of dialoguc 
which in the theatre perhaps, with French 
animation to watch as well as listen to, 
might not seem as inahe as it does in the 
cold prison of a disc. For another, the 
actual singing and some of the recording 
sounds all too dry and light, even for those 
like myself who have a sneaking love for 
the light, flat French operette voice. You 
can sample the agreeable music well by 
playing the naive duet which starts side 2, 
where the rustic Bettina and the shepherd 
Rocco compare notes about loving turkeys 
and sheep respectively—with appropriate 
animal noises! And side 4 starts with one 
of those uniquely French, second empire 
military numbers which sound like some- 
thing from another world today; rat-a- 
plan, zig-boom and all the rest. 

A passable second class account of a 
strictly second rate operette presented in 
such a way that only French speakers are 
likely to derive much joy from it. Fair 
recording. P.H.-W. 


BEETHOVEN. Ah! Perfido! Op. 65. 
Astrid Varnay (soprano), Bavarian 
con- 
by eigert. D.G.G. 

EPL30091 (7 in., 16s. 84d.). 

This seven inch involves a turn over in 
the middle just before the reprise of “ per 
pieta ”’. The words are well chosen! For 
pity’s sake”—why there? The scena 
falls into separate parts naturally enough. 


The recording is firm and cradles the big 
voice perfectly. The interpretation seems 
cautious after Karajan’s handling of the 
same with Schwarzkopf; but in that 
instance one had. to take it with a piece of 
symphony on the back; and even Joan 
Hammond’s 10 inch version includes other 
matters. Miss Varnay is a dramatic 
soprano: that is the main difference 
between her and Miss Schwarzkopf who is 
able to keep the whole scena scaled down 
to discreet lyrical proportions and thus 
does not find herself juggling with such a 
weighty, not to say meaty column of sound 
in the passages which ask for nimbleness. 

Some listeners complain that in some of 
her records Miss Varnay wobbles (her 
Bayreuth Senta, for instance). Everyone 
varies on this matter; I myself do not 
find her “ pulse” disturbing (whereas 
the pulse chez Callas ruins my pleasure) 
because I find Miss Varnay’s voice firm 
and well placed. The singing of this piece 
is a little heavy in the tender pleading parts 
but it has a majestic ring in the last Fidelio- 
like allegro. P. H.-W. 


FLOTOW. Martha—Excerpts : Over- 
ture; Chorus of Countryfolk; Fair 
Scene; ‘“‘ Letzte Rose”’?; Entr’acte 
and “‘porter”’ song ; “Ach so fromm” ; 
** Mag der Himmel euch vergeben ”’. 
Erna Berger (soprano), Lore Wiss- 
mann (soprano), Hetty Pliimacher 
(mezzo-soprano), Walther Ludwig 


Stuttgart, conducted by Ferdinand 
Leitner and Arthur Rother. D.G.G. 
DG17007 (10 in., 29s. 64d.). 

These are excerpts from a more or less 
complete and excellent recording of Martha 
which the B.B.C. Third Programme has 
more than once broadcast. It is welcome— 
especially Erna Berger’s contribution. But 
the selection seems unimaginative. Granted 
that side two contains the “ musts ”’—the 
Last Rose of Summer, the song Plunket sings 
in praise of British brewing ; Lionel’s aria 
better known here as “‘ M’appari”’ and the 
rousing quintet with the big tune, we could 
still have had such charming things as the 
spinning quartet and the scene of 
night wishing, not to mention the Donizetti 
like coloratura duets from the first scene at 
Milady’s, if the overture had been dropped 

(and who wants this sort of overture in such 
a selection, since it merely plugs the 
favourites which are to follow on ?) The 
fair scene has some pretty tunes but its 
rusticity is not the best thing to preserve on 
a record while omitting duets and quartets, 
which are always the linking pieces which 
one cannot find on their own. 

Erna Berger is neat, cool and reliable: 
her “ Last Rose ” is a model. The tenor is 
less immediately likeable in the solo aria 
compared to the more elegant efforts of 
some Italians; it sounds strained, as so much 
German tenoring does. The bass Farmer 
Plunket is admirable. The quintet has 
plenty of hearty gusto. In brief, the ten 
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inch is recommended, i you'll accept the 
selection. Flotow’s tuneful opera comique 
deserves to be in the lists, if only like this: 
and there was little before except the tenor 
solo. P.H-W. 


HANDEL. Giulio Cesare: “ Hast du 
mich ganz berauscht”; “Es blaut 
die Nacht”; “Breite aus, die 
gnad’gen Hande”; ‘“ Weine nur, 
klage nur” (Recit. and Aria) ; “ Heil 
und sicher kam mein Nachen”’. Lisa 
della Casa (soprano), Vienna Phil- 
harmonic Orchestra conducted by 
Heinrich Hollreiser. 


MOZART. Don Giovanni : “In quali 
eccessi . . . Mi tradi” (b); “Ah! 
fuggi il traditor”’ (b) ; “‘ Crudele... 
Non mi dir” (a). Cosi fan Tutte : 
** Per pieta, ben mio” (c). Le Nozze 
di Figaro : “‘ Dove sono” (d). Lisa 
della Casa (soprano), Vienna Phil- 
harmonic Orchestra conducted by 
(a) Heinrich Hollreiser, (b) Josef 
Krips, (c) Karl Béhm, (d) Erich 
Kleiber. Decca LXT5277 (12 in., 
39s. 74d.). 

Lisa della Casa is to sing Cleopatra for 
the third time in succession in the Munich 
Opera Festival production of Handel’s 
Giulio Cesare in August of this year and has 
here recorded all the arias allotted to the 
character in Oskar Hagen’s much truncated 
German edition of the opera. This was also 
used in the Vox abridged recording of the 
work, but with all the recitatives cut out 
(PL8012). Miss della Casa’s huge success 


as Cleopatra—a part to which she can bring 
beauty of person as well as of voice—is 
evidently well deserved, for she sings her 
arias with a good sense of the Handelian 
style and with ease in the florid passages 
except in the first one, in which, quite 
unnecessarily, she pushes on the high notes 


in a descending sequential passage. “‘ Es 
blaut die Nacht”, well known under its 
original title “‘ V’adoro, pupile”—I do 
wish Miss della Casa had used the Italian 
text—is beautifully sung and with the high 
notes rightly unstressed: they make their 
own effect. “‘ Breite aus ” begins very much 
like “* Qui sedes ” in Bach’s B minor Mass 
and is, in texture, curiously Bach-like 
throughout, including the remarkable 
modulation near the close. 

The next aria, “‘ Weite nur ” (Piangerd), 
is, to my mind, the finest in the opera and 
Miss della Casa sings it splendidly ; 
movingly in the opening and slow section 
and with dramatic power in the allegro— 
in which Cleopatra announces that if death 
releases her, as she prays, she will haunt 
her brother! The final aria is an expression 
of uninhibited joy that Caesar, whom 
Cleopatra thought to be dead, is in fact 
alive. This is technically the most difficult 
of the five arias and calls for trills on short 
single notes, and phrases of repeated notes, 
some at a high pitch, all of which are 
successfully encompassed by Miss della Casa, 
though she does not sing the cadenza 
provided in Hagen’s score, or any other. 
This is a pity as in Handel’s day one would 
certainly have been improvised at this point 
by the singer. 
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The accompaniments, with harpsichord 
continuo audible, are very well played and 
one gets some idea of Handel’s original 
touches of orchestration in ‘‘ V’adoro 
pupile ”’. 

As will be seen above, Miss della Casa 
draws on the services of four distinguished 
conductors for the difficult task she has set 
herself of representing Donna _ Elvira, 
Donna Anna, Fiordiligi and Countess 
Rosina in a sort of quick-change act for the 
listener who plays this side right through. 
She is more successful as Anna than Elvira, 
singing ‘‘ Non mir dir” very expressively, 
and with well-shaped and clean foriture; 
but she makes rather heavy weather of the 
long phrase on the final vowel of “pieta” in 
** Mi tradi ”’ and is a little untidy elsewhere, 
well though the aria is sung in general. Her 
Fiordiligi aria is touchingly done and well in 
character: but, as I felt when I heard her 
sing Rosina at the Royal Festival Hall in 
the Vienna State Opera season of a few 
years ago, she could well be more reflective 
in “‘ Dove sono”: it sounds rather matter 
of fact though lovely in point of tone. 

The accompaniments are all very good 
and the recording—which sounds most 
spacious in the Donna Anna aria—is 
excellent. This is, indeed, a most enjoyable 
disc. A.R. 


VERDI. Rigoletto—‘‘ Caro nome” ; 
**La donna é mobile”; Bella figlia 
dell’ amore”. Lina Pagliughi 
(soprano), Ferruccio Tagliavini 
(tenor), Giuseppe Taddei (baritone), 
Irma Colasanti (contralto), 
Orchestra Sinfonica della Radio 
Televisione Italiana di Torino 
conducted by Angelo Questa, Coro 
della Cetra directed by Giulio 
Mogliotti. Cetra EPOO0301 (7 in., 
21s. Od.). 

The three excerpts are from the much- 
enquired-after Cetra Rigoletto (about which 
I have written enthusiastically, being 
possessed of the whole rather patchily, 
indeed bumpily, recorded opera). This 
record, though not of absolutely superfine 
quality, technically, is perfectly acceptable 
as a pressing and indeed does contain some 
lovely singing which many people will 
like to add to collections. But in a way I 
am sorry that just these three, the most 
hackneyed plums, had to be chosen. Out of 
context and coming into rivalry with 
countless other versions of the same, they 
do not somehow sound quite as good as 
they do in context. (If that is illogical, it 
cannot be helped; all judgment is rela- 
tive.) What makes the 
delectable is the grace with which the 
whole second scene of act 1 is sung: Taddei 
(who on this disc only gets a look in in the 
quartet) singing first with Pagliughi, then 
she with Tagliavini, creates on balance 
something more dreamy and romantic 
than either Gobbi-Stefano-Callas on Colum- 
bia or even Warren, Peerce and Berger on 
H.M.V. can invoke, though both groups 
enjoy better recording. 

Pagliughi’s “Caro nome”, complete 
from Gaultier Maldé and taking in the 
mutterings of Marulo and others at the 
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end (which is artistic, the unembellished 
version Verdi marked) seems to me a 
lovely thing, even if one of the arpeggios is 
just, faintly smudged (unlike Melba, I 
can’t resist saying) and even if she puts 
none of the meaning into the optional 
trills which Callas darts into them (“tu 
sara”). Her voice sounds astonishingly 
little older than in the version she made in 
the late twenties for H.M.V. plum label. 
For my taste it is the most appealing 
“Caro nome” now extant but I expect 
holes can be found even in this. 
Tagliavini’s strong suit used to be a 
delicate half voice and a true mesa di voce. 
He doesn’t use them in “‘La Donna é 
mobile ” and is not at his very best at the 
climaxes, though he begins with a delight- 
ful lilt. The way he starts the quartet, too, 
is charming, with the little “turn” so 
effortlessly thrown off. Later his held notes 
begin to “ beat” rather too heavily. The 
contralto, as so often, is a shade late on 
the uptake. Pagliughi sounds too far off 
and Taddei (whose opera after all it is !), 
does not cut much of a figure. Ali the same 
even if not the best of the Cetra set, it 
should certainly answer a lot of questions. 
P. H.-W. 


Nabucco—“ Va pensiero, sull’ 
Westminster 


VERDI. 
ali dorate (Act 3). 
Choir directed by John Finlay 
Williamson, N.B.C. Symphony 
Orchestra conducted by [Arturo 
Toscanini. I Lombardi—Trio : 
“Qui posa il fianco (Act 3). Vivian 
della Chiesa (soprano), Nicola 
Moscona (bass), Jan Peerce (tenor), 
N.B.C. Symphony con- 
ducted by Arturo Toscanini. Record- 
ing of Broadcast Performance, January 
31st, 1943. I Vespri Siciliani—Over- 
ture. Recording of Broadcast Perform- 
ance, January 24th, 1942. La Forza 
del Destino—Overture. Recorded 
November 10th, 1952. Luisa Miller— 
Overture ; Aria: ‘‘ Quando le sere al 
placido (Act 2.). Recording of Broad- 
cast Performance, July 25th, 1943. 
Jan Peerce (tenor), N.B.C. Sym- 
phony Orchestra conducted by 
Arturo Toscanini. H.M.V. ALP 
1452 (12 in., 39s. 74d.). 

These are the two Toscanini-in-Verdi 
discs which were mentioned in the Letter 
Srom America last month. Praising their 
vivid quality as memorials to Toscanini’s 
genius, his demonic drive and his ardent 
spirit, Mr. Harold Schonberg pointed out 
that they were far from hi-fi, adding “and 
who cares ?” Well, not I. Certainly, it is 
nicer when recordings are less dry than 
most of these but it is the marvellous, 
incandescent interpretation which matters. 
However, in fairness to people who do 
mind about technical quality, it must be 
said that the deadness of some of the studio 
recordings and the thin metallic quality of 
the strings—in the Lombardi trio the long 
violin solo sounds like a pencil on glass at 
times—is very hard to tone down or 
compensate. The famous Toscanini whip- 
lash chords such as you get at the start of 
the Inno (Hymn of the Nations) hit. you 


| 

exactly 
a taml 
Rec 

| ances 

first ; 
am su 
than 
choir i 

here. 
this gt 
the we 
that tl 

made 
Journe 

trasco! 
cue-tit 
here 
propp 
| tion ii 
conce! 
| the e1 
the sc 
passiot 
mer 
what 
but nc 
On 
all ab 
3 paper 
indeec 
3 of it. 
chrom 
have : 
7 studio 
ws 
Miller 
sere ” 
: stylish 
fast vi 
appla 

On 
favout 
VERI 
| li 
| N 
| 
Cc 
VERI 
P 
| A 
( 
d 
d 
| c 
E 
The 
is that 
of th 
vouch 
: not to 
the di 
with 
who n 

verse 
| count. 


April, 1957 


exactly like someone boxing your ears with 
a tambourine ! 

Recording-defects apart, the perform- 
ances are ablaze. But not, strangely, the 
first; Toscanini’s great, loping gait is—I 
am sure—much more what Verdi meant 
than anything small and taut. But the 
choir is a poor one by the sounds captured 
here. However, most Italian accounts of 
this great chorus of Exiled Hebrews (‘‘ By 
the waters of Babylon ” etc.) are so woolly 
that this is welcome. Then follows the trio 
made famous once by Caruso, Adla and 
Journet and later by Rethberg, Gigli and 
Pinza ; usually known as “ Qual voluta 
trascorrere ”’, it is here given its recitative 
cue-title which means “Put your flank 
here” (the hero is dying and is being 
propped up for a final sing). The introduc- 
tion is most original, a miniature violin 
concerto ; then a splendid trio not unlike 
the end of Forza but with the tenor, not 
the soprano in extremis. It is sung with 
passion here and somehow transcends its 
merely-early-Verdi character—which is 
what so often happens with this conductor 
but no other on the podium. 

On the reverse there are three overtures, 
all ablaze but the Forza one less dry and 
papery as a recording than the other two ; 
indeed a marvellously “‘ singing ” account 
of it. The Sicilian Vespers has a series of 
chromatic upward rushes which must really 
have set the listeners hair on end in the 
studio and this is nearly communicated to 
us; a8 a separate band after the Luisa 
Miller overture Peerce sings “‘ Quando le 
sere” in a rather too robust but quite 
stylish manner, if you don’t mind all that 
fast vibrato. It is succeeded by a burst of 
applause—from an invited studio audience? 

On the whole unless you buy both I 
favour the second disc, see below. 

P. H.-W. 
VERDI. La Traviata—“ Libiamo nei 
lieti calici”” ; “‘ Ah, forse é lui...” ; 


conducted by Gabriele Santini. 
Cetra EPO 0303 (7 in., 21s. Od.). 


VERDI. La Traviata—‘ Sempre libera’”’; 
“ De’ miei bollenti spiriti”; ‘“ Di 
Provenza il mar”. Maria Meneghini 
Callas Francesco 


della Radio Televisione Italiana 
di Torino e Coro della Cetra 
conducted by Gabriele Santini. Cetra 
EPO0317 (7 in., 21s. Od.). 


The main interest of these Cetra issues 
is that these two 7 inchers give us a glimpse 
of the Callas Traviata not elsewhere 
vouchsafed in Britain. So to describe it is 
not to denigrate a decent tenor, who sings 
the drinking song and the second act solo 
with a good deal of style ; and a baritone 
who makes a capital smooth climax at each 
verse of “Di Provenza!’’ But it is Maria 
Callas’s vivid Violetta which is going to 
count. She phrases both the slow section 
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“ Ah fors @ lui” of the first act aria; (and 
note that you don’t get the whole scene on 
one disc but have to buy both) ; and also 
the whole of “‘ Addio del passato ” with a 
searching and scrupulous artistry which 
makes the efforts of such fine voiced rivals 
as Stella and Carteri sound downright 
unmusical. In the wistful last act scene she 
begins with the letter reading ; and it is 
all very beautiful if you can engineer your 
control so that she doesn’t suddenly seem 
to be shrieking out in pain at the words 
“perduto per me O Dio”. It is—despite 
some rather hollow tones and heavy intakes 
of breath—a wonderful, intensely felt and 
pathetic account of the scene, like Mme. 
Feuillére in the play. 

The ruminative first act aria is 
scrupulously phrased, and with the words 
given the ultimate in dramatic meaning. 
But it is no. use (in my view) pretending 
that at the upward lift of “‘ croce, croce e 
delizia”? Mme. Callas can exhibit “the 
Voice Beautiful ”. Yet, after all the clumsy 
if smoother, finer graded vocalisations from 
others we know of, this is very consoling. 
The cadenza or flourish and finish is a 
peculiarly revealing example of this singer : 
the intonation is a shade sharp, the fluency 
is not achieved without a plumminess in 
the lower notes nor a certain curdling in 
the upper tones but the whole is brought off 
triumphantly as a single gesture. We think 
not so much (or not at all) of Tetrazzini 
as of the violinist Joachim who was also 
accused of playing out of tune. Mme, 
Callas is a great artist but how she worries 
me! Sempre libera”’ goes with tremen- 
dous swing and attack, but also a high 
percentage of “stingers”. Her tenuti do 
hold but with what a dangerous “ beat ” 
in them! On the other hand her syncopa- 
tions are thrilling and the note values are 
like a violinist’s in their precision. The 
penultimate E flat is remarkably steady for 
Callas; certainly thrilling. The tenor’s 
first incursion, it must be added, is clumsy 
and breaks the rhythm on the wrong foot. 

P. H.-W. 


VERDI. Rigoletto—Act 4. Leonard 
Warren (baritone), Zinka Milanov 
(soprano), Jan Peerce (tenor), Nicola 
Moscona (bass), Nan Merriman 
(mezzo-soprano), N.B.C. Symphony 
Orchestra and Chorus (Director: 
Peter ‘Wilhousky) conducted by 
Arturo Toscanini. Recording of Red 
Cross Concert, May 25th, 1944. Otello: 
“Ballabile” (Act 3). N.B.C. Sym- 
phony Orchestra conducted by 
Arturo Toscanini. Recording of 
Broadcast Performance, March 13th, 
1948. Inno delle Nazioni (Hymn of 
the Nations) from OWI film of 
December, 1943. Sung in Italian, 
English and Russian. Jan Peerce 
(tenor), Westminster Choir directed 
by John Finlay Williamson, N.B.C. 
Symphony Orchestra conducted by 
Arturo Toscanini. H.M.V. ALP 
1453 (12. it in., 39s. 74d.).. 


For some strictures on the 
recording, see p. 422 ; to 
of dry, even harsh sound. But this is a 


423 


record which all people interested in the 
great link with Verdi, which Toscanini 
represented, will find of enormous interest. 
And not interest only. No novice to 
Rigoletto, I have rarely heard a 4th act so 
thrilling. The wave of thunder which 
breaks from the Maddison Square Garden 
audience at the end is a just tribute. 
Actually the quartet—it will be seen— 
with the exception of Milanov in place of 
Berger, are as in the H.M.V. set, but while 
Cellini conducted that quite excitingly, this 
in its gathering tension has them all 
beaten ; and Toscanini seems to bring the 
singers right out of themselves (as he does 
in the finale of scene 1 of his Fidelio). 
Warren is particularly good in the last 


duet ; Milanov excels herself (she was then - 


in her prime) her only failing: a slight 
lagging in the “‘ storm ” trio when Toscanini 
goes like the lightning. Otherwise it all has 
enormous vitality, the quartet especially 
sounds new/ One wonders that Rigoletto 
could ever have seemed “comic” or 
“banal” to anyone. One seems to: be 
face to face with Verdi’s own self. I found 
it, concert performance though it be, one 
of the most astonishing interpretations I 
have ever heard. 

The reverse is occupied by the Otello ballet 
music (extra) and by a curiosity; the 
Hymn of the Nations which Verdi composed 
for the London Great Exhibition of 1862 
and in which he and Boito co-operated for 
the first time—though with results very 
different from Falstaff and Otello. It was 
first given after a performance of the 
Barber, and sung with Mme. Tietjens in the 
lead (not a tenor, as here). It is a patriotic 
farrago, including the tunes of the national 
anthems of Britain, France and an Italian 
anthem, the Inno di Mameli which sounds 
like a rough draft for Waltzing Matilda! 
These are variously bawled by the soloist 
in Italian and then repeated in the nation’s 
own language—(I’m not sure about French 
by massed choir?) Presently the 
Marseillaise and our National Anthem and 
the rest are combined, not without irigenuity 
certainly though the effect is—or would 
be—decidedly comic were not Toscanini 
like an angel of Victory somehow super- 
human in his passionate belief in this old 
occasional-piece. By the time the Stars 
and Stripes have been added to the din, 
with everyone singing like billy-o, you’d 
be a very tough pacifist not to feel your 
heart swelling: the choir sings splendidly 
here. 

By the way, Peerce sings “‘ Salva Inghil- 
terra, salva la regina”? (i.e. Victoria) but 
the choir in English sing God save the King 
(i.e. George). Among things praised in 
France’s name are the “ generosa li at 
‘No, Boito was not at his best. But it all 
makes a piece of Verdiana, Stars and 
Stripes and all; which I would be sorry to 
think lost. And the Rigoletto is a — 
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**Addio del passato”’ Maria 

Meneghini Callas (soprano), 

Francesco Albanese (tenor), 

Orchestra Sinfonica della Radio 

Televisione Italiana di Torino 

Albanese (tenor), Ugo Savarese 3 

(baritone), Orchestra Sinfonica 
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WAGNER. 
Land ” ; 
Die Meistersing 
“Am stillen Herd”; ‘* Morgenlich 


leuchtend ” (Prize Song). Leo Slezak 
(tenor). D.G.G. EPL30166 (7 in., 
16s. 84d.). 


I found this painful and no good will 
come of pretending otherwise. I revere 
Slezak’s legend ; and in theory I like a series 
which is called “Great Singers of the 
Past, No. 1” but really, it is one thing 
to refurbish some old gem of singing and 
issue it despite the ancient recording, and 
quite another thing, as here, to exhibit a 
voice in decline. Almost total decline, too, 
for the support has gone and the labouring 
for phrasing which once flowed easy and 
free is sad. I once saw the great ballerina 
Genée in late years take the stage for a 
dance ; we trembled, lest she essay Giselle. 
But no, with fine sense, she did a little 
minuet, perfectly, scarcely moving at all! 
I suggest that if singers are to be recorded 
in old age they be allowed to sing a bit of 
easy Schubert, not the Prize Song for 
pity’s sake, which is here the band among 
the four which I would be least willing to 
hear again. The sole interest is to hear the 
affection Slezak uses to his swan. No 
recording date is given. Slezak died in 
1946 but by the sad sound of the orchestra, 
I suggest a date much earlier. P. H.-W. 


WAGNER. Die Meistersinger von 
N : Prelude ; 
“Fanget an!” (Rehearsal song) ; 
duftet doch der Flieder” 
(Flieder monologue) ; ‘‘ Wahn, Wahn, 
tiberall Wahn” (Wahn monologue) ; 
“Selig wie die Sonne” (Quintet) ; 
“*Wach’ auf! ” (Chorus) ; “* Morgen- 
lich leuchtent’’ (Prize Song) ; 
“Verachtet mir die Meister nicht” 
(Closing Scene). 

Eva Annelies Kupper (sop.) 

Magdalene Herta Tépper (con.) 
Walter von Stolzing 

Wolfgang Windgassen (ten.) 

David Richard Holm (ten.) 

Hans Sachs Josef Herrmann (bar.) 

Chorus of the Bayerischer 


con- 

ducted by Ferdinand Leitner. 
D.G.G. DGM19047 (12 in., 39s. 7}d.). 

To do justice to this recording of the 
Prelude, Act 1, to The Mastersingers, I found 
that the volume control needed to be turned 
up to the farthest musical limit (but down 
in for the remainder of the disc) and 
then the sound emerges as full-toned and 


excellent. The performance is, occasionally, 


a little stolid: thus the string swirl down to 
the “‘ Banner ” theme needs more vitality 
in it and the love theme on the G strings of 
the violins is insufficiently expressive. 
Ferdinand Leitner brings out most of the 
detail well and the pundits who declare 
Wagner miscalculated by scoring in the 


harp on the off beats in the great build-up — 


of the Mastersingers theme, before the love 
theme enters, are, at any rate on the evidence 
of this disc, proved wrong : for the plonk of 
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the harp chords is audible in most of the 
bars in which it has to play. The timpani, 
by the way, are not clearly enough defined 
in their punctuations in the “ Banner.” 
theme. All in all, however, this is a good 
performance and the tempo is really 
moderato and not, as in the Columbia set 
of the complete opera, more nearly allegro. 


Apart from somewhat strangulated high 
A’s Windgassen does well in what is oddly 
called on the label “‘ Rehearsal Song ”’ ; 
Walter is not rehearsing anything but, after 
Kothner has intoned the rules of the 
Tabulatur, he is giving an audition to the 
assembled Mastersingers with spring and 
love as his theme. It is a pity, since a 
chorus is at hand, that the Prize Song is 
sung “‘ cold”: without the choral parts it 
is not nearly so effective and also there is no 
cover for the strain every tenor shows in the 
last verse. Male members of the available 
chorus would have been delighted, I feel 
sure, to learn the nine odd parts (three of 
them doubled) allotted to the Mastersingers 
in the great choral build-up. The sopranos 
in ** Wach’ auf” and in the closing scene 
are either not numerous enough or badly 
placed in relation to the microphone—they 
should produce more volume. 


In the glorious quintet Annelies Kupper 
keeps her tone steady, sacrificing the words 
in the process, but does not quite suggest 
Eva’s rapt mood at the start. The balance 
is good except in about three bars before 
Eva’s trill, where there is a bit of free for all. 
I was very interested in Josef Herrmann’s 
Sachs. In his feeling for words he suggests 
the poet in the cobbler and his tone is 
mellow and well controlled in the quiet 
passages of the Filieder monologue. He 
reflects, with the well played orchestral 
accompaniment, the beauty of the cool 
evening: but it is apparent, at the climax 
of the monologue, that his upper notes are 
weak. This weakness is treated with skill 
in “ Wahn! Wahn!”, the sad start of 
which is very well sung, but cannot be in 
any way concealed in the closing scene in 
which Sachs must be felt to dominate the 
entire assemblage, who are hanging on his 
every word. As if in sympathy for his 
difficulties the orchestra keeps well down in 
volume: the reverse would have been 
better. The singer here slides off his high 
notes and loses his excellent sense of vocal 
line, so well displayed before. Nevertheless 
if Mr. Herrmann sounds a very elderly 
Sachs there is much in his performance of 
these excerpts to admire. A.R. 


WAGNER. Die Meistersinger : ‘ Was 
duftet doch der Flieder”? (Act 2, 
Scene 3); Wahn! Wahn! Uberall 
Wahn! (Act 3, Scene 1). George 
London (bass), Columbia Sym- 
phony Orchestra conducted by Jean 
Morel. Philips ABE10014 (7 in., 
13s. 24d.). 

Highly enjoyable. Supposing that you 
are not squeamish about hearing these 
great meditations out of their proper 
context and have no rooted objection to 
what Tovey called “ bleeding chunks of 
Wagner ”’, there is almost everything to 
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like here. Beautiful recording which 
cradles a strong, dark voice without any 
“gravy”, beautiful singing, especially of 
the Act 2 example, and enough identifica- 
tion between the singer and the role to 
satisfy all but the pernickety. In the 
“Wahn ” monologue, it is true, a feeling 
that George London has really —as 
Ernest Newman would have all Sachs’s 
probe—to the very central mysteries of our 
existence is not in evidence and you might 
reasonably ask for a little more light and 
shade, which an older singer such as Paul 
Schoeffler might impart. Mr. London, 
young, has youth’s less easily relieved 
seriousness. But I don’t see how anyone 
could impeach his singing as insufficiently 
dignified ; the earlier monologue when the 
scent of the elder blossom pervading the 
summer night sends the Cobbler off on his 
ruminations is, I say with measured words, 
wonderfully poetic. Coming down to earth 
again, I can’t resist pointing out what a good 
bargain it is. P.H.-W. 


TAGLIAVINI OPERATIC RECITAL. 
Un Ballo in Maschera (Verdi)—“ Di 
tu se fedel”. Rigoletto (Verdi)— 
“ Questa o quella”. Falstaff (Verdi) 
—*Dal labbro il canto”. La 


Sonnambula (Bellini) Prendi, 
l’anel tidono ”. Ferrucio Tagliavini 
(tenor), Sinfonica 
Radio 


della 
Televisione Italiana di 
Torino conducted by Angelo Questa 
and Ugo Tansini. Cetra EPO033! 
(7 in., 21s. Od.). 

The best thing, by far, on this disc is 
Tagliavini’s tender and exquisite singing of 
the tenor part in the duet from Act | of 
La Sonnambula, with the sustained high note 
and little cadenza after it, beautifully con- 
trolled. This excerpt, when issued on 
H.M.V. DB21579 (with an aria from 
L’ Amico Fritz on the reverse) was deservedly 
accorded two stars in The Record Guide. It 
is sung (or comes out), by the way, a tone 
lower than in the Boosey score, that is in 
A flat, not B flat: a proceeding that in no 
way hinders my enjoyment of it. 

Tagliavini does not sing Fenton’s aria 
quite simply enough and seems to have a 
little difficulty over the modulation that 
floored the tenor in the Toscanini recording 
of Falstaff, but recovers just in time. The 
orchestral accompaniment is poorly done 
and the horns at the start are more fog 
than French. 


The voice is more forward in the two 
arias on the reverse, both well accompanied 
this time, but there is a drop in the high 
artistic standard set in the Sonnambula 
excerpt. The section in the Ballo aria, just 
before the chorus enter, sounds rough and 
there is a lack of charm in this delightful 
barcarolle, while in the forthright singing of 
** Questa o quella ” there is only a hint of 
a smile and too little variety of tone. 
Tagliavini’s less demanding admirers will 
like this disc: others will feel sad that it 
shows an artist becoming merely another 
operatic tenor—however good vocally. A.R. 
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STEREO 77 


Monaural Recording/ Playback 
Monaural Monitoring Stereophonic 
Playback. Two speeds: 33 and 7} 
i.p.s. Fitted with In-line Heads. 


98 gns. 


LONDON AUDIO FAIR 
APRIL 12th to 15th 
BOOTH No.7 
DEM. ROOM 226 


available soon 
with Stereophonic sound 


STEREO 88 


simultaneous Dual - Channel 
Stereophonic Recorder / Playback 
machine for speeds of 74 and 15 
i.p.s. and fitted with In-line Heads. 


105 gns. 


Full details on request from 


BRITISH FERROGRAPH RECORDER COMPANY LTD. 
A- SUBSIDIARY OF WRIGHT & WEAIRE LIMITED 


SLOANE STREET LONDON 


S.W.1 


- Tel: SLOane 2214/5 and 1510 


7 
dich 
any 
of q 
to 
the 
ling 
hs’s 
our 
ght 
and a 
aul 
on, 
ved — 
one 
itly ATG —~ 

\ LA LAA» a 

3 
te 
It 
in 
a 
at 
ng 
he 
ne 
08 
vO q 
q 
Ja 
st 
id 
ul 
of a 
of 
ec. 


The GRAMOPHONE 


series 


THE accuracy of turned parts is of vital importance to the quality 
and reliability of gramophone reproducing equipment. One example is the 
turntable of the well known Garrard Model 301 Transcription Motor, which 
is an aluminium casting weighing 8 lbs. It is turned on a Capstan lathe as 
illustrated above, then tested to ensure that it is true and perfectly balanced. 
One more reason why Garrard units are the finest in the world. 

AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 


38 Advert April, 1957 April, 
i i Y; 
h An b ” 4 
is est No 
How | 
lower 
with y 
(or ex 
With : 
PRI 
excludin 
g 
; 


April, 1957 The GRAMOPHONE 


This 1s your life... 
HOw have your musical tastes changed in the last five years? How many of your old favourites have been relegated to the 
lower shelves, played once a year, if at all? The music you enjoy is a mirror that reflects you and your changing tastes. 
A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 
with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 
(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 
With a Grundig tape recorder the world of music is at your feet. If music is your interest . . . 


keep it alive 


TAPE RECORDER 


‘GRUNDIG (Great Britain) LIMITED, Dept. G21, 39/41 New Oxford Street, London W.C.1 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 
TK820/30 NAME 


PRICE 98 gns. 
_ &cluding microphone ADDRESS 


(Electronics Division, Ges Purification & Chemica! Co. Led.) 
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A NEW CONCEPTION 
OF RIBBON AND 
MAGNET ARRANGEMENT ° 


The majestic concord of the symphony orchestra or 
the cathedral organ...the strong rhythmic bass 
and percussive highlights underlying the drive of 
jazz...these you can record, faultlessly, completely, 
with the new ‘‘Cadenza’’ Ribbon Microphone. 


With a rigid die-cast outer shell acoustically 
designed for exceptional freedom from resonant 
peaks and troughs, and an output which is flat 
within close limits over the wide range of 50-12,000 
c.p.s. the ‘‘Cadenza"’ provides a performance hitherto 
only expected from studio class equipment. .. while 
remaining in the medium price bracket. 


briefly ... DUAL IMPEDANCE microphone and 

@ Although ribbon is 4 times area of ame 
similar units, and is thus of Full range of alternative mount- 
sensitivity, due to its extreme thin- 
ness of about | micron, dynamic : ; ings and accessories available. 
impedance is actually less. 

@ Ribbon response 30-14,000 c.p.s. 

@ True pressure gradient response. 

@ Incorporating dual output i 
—25 chms and 80 k/ohms. 


@ Microphone assembly fitted with 
anti-vibration mounting contained in 
double windshield. 


Pots. Applied for. Regd. Design. 


ACOUSTICS: STANLEY KELLY 
OVERALL DESIGN: ERIC TOMSON STYLING: PETER BELL 


---Ribbon Microphone---- 

Distributed by: 
Bc : : SIMON SOUND SERVICE LTD., 46-50 GEORGE STREET, LONDON, W.! 
post this coupon IMlustrated Folder and full information about “‘Cadenza” please 


Address 
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The “ A-Z”” PRECORD TAPE 
AMPLIFIER — a self-powered 
hi fi Tape Recording Amplifier 
for use with Wearite or Collaro 
Decks and British or American 
Tapes. Price 230, ex works. 


See and hear the new PRECORD 
TAPE AMPLIFIER and the 
latest TRI-CHANNEL, Room 
No. 128, 


STAND No. 36 
AUDIO FAIR 


a | the it twenty-five years indicates that sooner or later those whose discerning ears can appreciate the beauty of true reproduction follow the 
Whether r you are interested in the new Mark II Junior Amplifier at £25, the amazing Senior at £40, or the famous Tri-Channel at £115, to 


r experience 
pA. of the expe 
say nothing of ah eet Phase Inverter Speaker at only £18.10.0, or v.h.f. and Tape Recording Amplifiers, we shall be delighted to ry you literature 
all these products or to demonstrate their obvious superiority in our Sound Studio. More and more people the world over are following the experts’ lead. 

TRADE SUPPLIED 


WORKS ~& "ACOUSTIC LABORATORIE 
SOUND SALES LIMITED WEST STREET, FARNHAM, SURREY, SNGLAND 


Tel. Farnham 6461 (3 lines). Grams “ Sounsense’’ Farnham 


NEW YORK NEW ZEALAND SOUTH AFRICA ITALY 
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How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here's a really good 

instrument for only thirty-nine guineas. It’s the Walter 303:and~people who've already 
tried it tell us we’ve got “a winner”. The 303 records and reproduces with remarkably 
high fidelity. There’s no end to the fun you can get from it— 

parties, music, children’s voices—you can rut them all on tape. 

THE SIMPLEST ON THE MARKET! The 303 is the simplest tape recorder you can buy. 
There are only two controls—volume, and the joystick with which you record, play 
back, rewind, reverse and erase. You can connect the 303 to a radio or other amplifier 
for greater volume, but you won’t often need to. Unaided, the 303 has an output of 

3 watts. The frequency range is 40-10,000 cycles and the signal-to-noise ratio 

is -35db. The 303 is housed in an attractive two-colour case and it’s easy 

to carry about. It’s in the shops now—but if you have any difficulty in getting it, let us 
know and we'll tell you your nearest stockist. 


the new Walter HOS 


lete with microphone 
costs only gns and tape. "Pally queventecd. 
Easy payment terms. 


READ ALL ABOUT IT! 


Cut out and post this coupon or send a postcard. 


WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel : DERWENT 4421 


Please send me free literature on the new Walter 303 
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HISTORICAL RECORDS 


RACHMANINOV. Concerto No. 3 in D 
minor, Op. 30. Sergei Rachmani- 
nov (piano), Philadelphia Orchestra 
conducted by Eugeme Ormandy. 
H.M.V. CSLP520 (12 in. 42s. 6d.). 
Recorded December 4th, 1939 and 
February 24th, 1940. 

Perhaps this was never the best of 
Rachmaninov’s records ; certainly in this 
transfer a quality of sound rather muggy for 
1940 does succeed in hiding much of the 
undoubted brilliance of the playing, making 
for a muddle on the disc in places where 
there was surely none in the studio. All the 
joins, however, have been most beautifully 
managed, giving an unbroken continuity. 

Some other Rachmaninov transfers have 
seemed recommendable over the best of 
available modern versions even to a 
listener seeking only to enjoy the music ; 
this one not quite. But its documentary 
importance is substantial indeed; and 
soloists studying the concerto, and willing 
to listen to its composer, can now not only 
easily secure guidance on a hundred points 
of minor detail, but can also be reassured 
on at least two points of major detail that 
could previously have been misleading. 
One is that before 43 and after 64 by ‘ Pi 
mosso’ Rachmaninov really meant ‘ Meno 
mosso*, not quite the same thing. The 
other concerns that seemingly ineffectual 
first bar of the common time L’istesso tempo 
before 39: there is now every authority for 
taking this instead, much more effectively, 
as two bars of 3/4, each with the A, G, E 
played as staccato quaver, quaver, crotchet, 
than a quaver’s rest, then the run up; 
the tempo being the faster one coming, 
anything but Pistesso. 

Performers may care, too, to make a 
note of Rachmaninov’s own cuts, though 
how far these were definitive and how far 
dictated by recording conditions is. un- 
certain. They are: from the beginning of 
the third bar of 10 to 11; the seventh of 
27 to the eighth of 28; 45 to four before 
47 ; and (this last not, I think, a particularly 
happy one) the third of 52 to 54. M.M. 


CLASSICAL REISSUES 

Vocal 

SEL1555 is not a very successful skim off 
the complete Columbia Pagliacci. Basically 
it is Gobbi’s notable Prologue and Callas’s 
cloudy Ballatella, with the ‘“‘ Don din” 
chorus thrown in to bring up the playing- 
time to respectably EP dimensions. 
SEL1558, from the Columbia Cavalleria 
Rusticana, duplicates more or less exactly 
the H.M.V. disc 7ER5063 which was 
reviewed in February: the differences are 
that the Columbia starts directly at the 
Siciliana; that by comparison with 
Bjérling, Di Stefano is loud and coarse ; 
and that “ Gli aranci olezzano ” (quaintly 
translated on the sleeve as “‘ Sweetly the 
birds in the myrtles are carolling ” !) sounds 
far less attractive, because the chorus under 
Serafin is less lively, and tends to be 
drowned by the orchestra. 

SEL1559 is a delightful disc to be had by 
those who have not embarked on the 
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complete Columbia Merry Widow. One 
side has “ Vilja, o Vilja” framed by the 
Pontevedrinian chorus; the other has 
“Heia, Madel”, ‘Dummer, dummer 
Reitersmann ” (Otakar Kraus’s voice is 
heard), and finally a strain of the Merry 
Widow Waltz, as caught up by Hanna and 
Danilo in the final reprise. Schwarzkopf 
and Kunz, of course, are the stars. A.P. 


Orchestral 

Once during a Brahms performance, it is 
said, a member of the audience turned to 
his companion : “‘ What a beautiful melody. 
Let’s get out before he starts developing 
it!” On this sort of principle, Arthur 
Fiedler and the Boston Pops have registered 
Popular Movements from the Symphonies, 
ominously titled No. 1, on H.M.V. 
7EP7034. The first movement of the 
Beethoven C minor can be got into three 
minutes flat by making a straight cut from 
bar 250 to bar 482. The first movement of 
Schubert’s ‘“‘ Unfinished” takes a little 
longer, 44 minutes, if we jump from the 
end of the exposition to the last three pages 
of score. On the other side we have, 
abridged, the pizzicato movement of 
Tchaikovsky’s Fourth Symphony, and the 
Allegretto of the Franck. The recorded 
quality is dim and feeble, and the playing 
straight routine. 

Columbia SEL1557 couples sparkling, 
very well recorded performances of Suppé’s 
Light Cavalry and Strauss’s Fledermaus 
Overtures, with Karajan and the Phil- 
harmonia. The same orchestra on SED5535 
gives us a pleasant Waldteufel coupling 
which does not overlap with any of the 
other waltzes available on 45: Grenadiers 
and Pomona. The conductor is Henry 
Krips. A.P. 


Haydn’s 88th symphony has long been 
one of my favourites, and, but for the 
excessive reverberation, it receives an 
almost ideal performance on Decca LW5280 
conducted by Karl Miinchinger. The 
orchestra is said to be the Vienna Phil- 
harmonic, but can hardly be more than a 
smallish section of it. The conductor is to 
be commended for getting some lively 
playing without rushing the tempi. I 
would have preferred a more bucolic trio 
section in the minuet ; Miinchinger’s is too 
languid for my taste. Ensemble impeccable. 
Désormiére’s Sleeping Beauty suite dates 
from 1951, and though not really out- 
standing, the performance is good, and the 
recording excellent. The orchestra is the 
Conservatoire de Paris (Decca LW5284). 
The same conductor and orchestra provide 
Ibert’s Divertissement on Decca LW5282. 
This contains some of the most gloriously 
vulgar music I know, and as the per- 
formance and recording are very good 
indeed, the record is strongly recommended. 

Ansermet and L’Orchestre de la Suisse 
Romande give what is still the best available 
performance of Debussy’s Nocturnes (Decca 
LW5283). The women’s chorus in 
** Sirénes ” is sometimes a shade flat, but 
the orchestral playing all through is 
wonderfully expressive. 

On an EP 45 (ABE10016) Philips couple 
the Corsair overture, from “a concert of 
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Berlioz overtures ”, and Siegfried’s Funeral 
March from “a concert of Wagner’s 
excerpts’; in each case the orchestra is 
the Royal Philharmonic and the conductor 
Sir Thomas Beecham. Both playing and 
recording are above average. 

Last August I was complaining that the 
Telefunken disc of two short Bach motets, 
O Praise the Lord and The Spirit also helpeth us 
provided only a quarter of an hour’s music 
for 29s. 64d. For another ten shillings you 
can now buy these same two performances 
together with two much longer motets 
Singet dem Herrn, and Jesu, meine Freude) 
and an organ choral prelude thrown in for 
good measure (Telefunken LGX66060), 
wonderful value. The organ piece is 
Herzlich tut mich verlangen, based on a 
chorale which comes more than once in the 
St Matthew Passion. The player is Anton 
Nowakowski and the organ the one at the 
Klosterkirche at Sorro in Denmark. This 
is new to the catalogue ; the motets have 
all been reviewed before in these columns, 
and all are sung unaccompanied. The 
Berlin Motet Choir under Giinther Arndt 
articulate all quick semiquaver runs as 
though the notes were staccato, and this 
can be very irritating, notably in the fugue 
at the end of Singet dem Herrn. But the 
singers are very well drilled, and when 
allowed to sing more lyrically they can 
make beautiful sounds, and in the first two 
sections of this same motet, they do full 
justice to some of the greatest choral music 
ever written. R.F. 


Classical LP Catalogue 

The March edition of Taz GRAMOPHONE 
CrassicaL LP CaTALocuE is now on sale. 
Within the 232 pages of this Catalogue 
there is contained reference to’ every 
Classical microgroove disc issued in this 
country since June, 1950. The Catalogue 
is divided into six parts: Part 1, Composer 
Index—Discs; Part 2, Composer Index— 
Tapes; Part 3, Title Index—Discs and 
Tapes; Part 4, Artist Index—Discs and 
Tapes; Part 5, Opera and Miscellaneous ; 
Part 6, Drama and Narrative. 

Part 1, the Composer Index, contains 
in addition individual reference to the date 
the record was reviewed in THe Gramo- 
PHONE thus providing a complete index to 
all reviews published since the advent of 
LP, in June, 1950. Part 3 is new to this 
edition and provides reference by title to 
Anonymous and Traditional music and 
any other works which cannot be identified 
by their composer. Part 4 provides the full 
details of the contents of “ recital” and 
** concert” records as’ well as providing a 
comprehensive Artist Index. Part 5 lists 
the full casts to all available operas whilst 
the availability of libretti, and their price, 
is included in the reference appearing in 
the Composer Index. Part 5 also contains a 
geographical listing of all organ records 
included in the Catalogue. 

Copies are available from your Record 
Dealer, price 3s. 6d., or direct from the 
Publishers (49 Ebrington Road, Kenton, 
Middlesex), price 3s. tod. Annual sub- 
scriptions, home and cverseas, 148. per 
annum (four issues). 
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“(Albam) (0); ; Chant Of 
Doctors (Albam) (c); S The V: 


Albam) (a); ilkins) (c); 


(H.M.V. 12 in, CLP1107—38s. 11}d.) 
(e2}—Al Cohn, Al Epstein, Sam Marowitz, Hal 
ick, Sol a! (reeds); Conte Candoli, 
Ferrnate, Bernie Glow, Joe Newman, Ernie 
(apes); Urbie Green, Tommy Mitcheit, Fred 
Welsch (tmbs); Marty Wilson 
non Jones (pno); Freddie Greene (gtr); 


Jimmy Cleveland, 
elsch Combs); Wilson (vib); Ed 
(pno); tr); (bass); drs as for 
Do. 6/3/1956. 
Ray Becken 


(vii Costa (pno 
drs as 5/1986. ew York. 

For a change, this Manny Albam-Ernie 
Wilkins Drum Suite is not just another excuse for 
long, exhibitionistic drum solos. It is an example 
of intelligent writing for percussion in which the 
drum parts are integrated into the ensemble 
work, Albam and Wilkins have called upon the 
four percussionists, two of whom— 

Johnson—must be rated 
best bid band drummers of the 
last decade or so. 

The main point about the Suite is that all the 
drum parts were written out beforehand, no 
drummer taking more than eight bars in any 
one break, and the front-line soloists are used to 
form a contrast with the work of the per- 
cussionists. 

Dances On Drums introduces all four drummers 
and also has solo passages from Hal McKusick 
and Joe Newman. Brisili features the 
drummers playing brushes onl has additional 
solos by Cohn, McKusick, Newman and 


has all four men pla 
th with an “ all-i nes 
A chart on the sleeve should i enable the 
listener to identify the various soloists in all 
six movements. E.J. 


Count Basie Band with Ella Fi 
ote, = Ay (Vernon Duke) (V by Ella Fitz- 
geral a 
Bluse (Basie, (V by 


Ella Fi and J 
(Columbia-Clef 12 in. LX1621—9s. 5d. 


drs 
Do. Circa Summer, 1956. ~~ 
“*Metronome All-Stars 1956’, featuring winners 
of the annual poll held by “Metronome” 
magazine. Like most attempts at joining up 
major jazz artists, neither Ella Fitzgerald nor 
the Basie orchestra together sound quite as 
good as they do apart. A rather stiff arrange- 
ment of April In Paris finds Ella ome 8 a little 
Far better is the scat dialogue between 
and Joe Williams in the fast Party Blues, 
with short solos from the Basie sidemen and the 
rhythm section swinging madly. E.J. 
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*Louis Bellson 
***The Hawk Talks (Bellson) (c); For 
Only (Dameron, Redman) (a); Basie (Bellson) 


(b) 
(Columbia-Clef EP SEB10057—11s. 14d.) 


(a)—Belison (drs); Benny Carter, Willie Smith 
altos); Wardell Gray, Bumps Meyers (tnrs); 
Conrad Gozzo 


Sabu Martinez (bongos, conga yf 

Alex Delaney, Cyril Jackson (conga drs) ; 
Alexander, Rod Clavery, Alfonson Marshall (conga 
drs, steel band instruments). Do, Spring, 1955. U.S.A. 

An unusual version of The Hawk Talks has 
flute and bass-clarinet taking the theme while 
Louis Bellson and seven other percussionists 
help out the rhythm section. Lou Stein and 
Nate Brown both play tasteful solos, and the 
long sequence for drums is much more exciting 
than I expected. 

For Europeans Only, an intricate yet dynamic 
orchestration, features imaginative, hard- 
swinging playing by Wardell Gray. A fast, 
up-tempo blues, Basie is remarkable for some 
genuinely inventive trumpet work by Charlie 
Shavers. These two tracks are almost worth an 
extra star. E.J. 


*xEddie Bert 
***Bert Tram (Bert) (2); One For (Puma) 
: (Puma) (a); It's Only Sunshine 


) ttan 
(London 12 in. LP LTZ-C16060—37s. 64d.) 


(a)—Bert (tmb) ; Joe Puma (gtr) ; Clyde Lombardi 
(bass); Kenny Clarke (drs). 


All Am. Savoy. June, 1955. U.S.A 

At the time this record was made Eddie Bert, 
Clyde Lombardi and Joe Puma were working 
together at a small club in the Bronx. That may 
be one reason why their playing blends so well, 
both tonally and melodically. A set of good 
originals by and Puma are performed 
casually, yet in a musicianly way. Nothing very 
exciting happens, but Bert, Puma, Hank Jones 
and J. R. Monterose all take capable — 


Advantage 
(All Richard Rodgers) 
(Vanguard EP EPP14001—1Is. 10d.) 


(tpt); Larkins (pmo). Am. Vanguard.. 


Braff 
14/10/1955. U.S.A. 

Almost a year ago I reviewed the first set of 
duets by Ruby Braff and Ellis Larkins (“‘ Two 
Part Inventions in Jazz”, Van LP 
PPT12010). Despite the admiration I felt for 
both musicians as soloists, it seemed to me that 
the trumpet and piano failed to match as 
instruments, and so the record left me cold. On 
this EP Braff and Larkins play four tunes by 
Rodgers and Hart and once again my reaction 
is the same. Others may like them better. 
Braff’s tone and phrasing are as confidently 


lyrical as ever, while Larkins swings in his own 
unique and subtle way. EJ. 


xClifford Brown and Max Roach 
****What Is This Called Love? (Porter). 
Love Is A Many (Webster, 
‘ll Remember Raye, De 
ul, Johnson} Powell's (Powell) 
Tine The Scene Is 
(Damero Gertrude’s Bounce (Powell) 
(EmArcy 12 LP EJL253—3865s. 14d.) 
Brown (tpt); Roach (drs) ; Rollins (tnr). 
Powell (pno); George Morrow (bass 
4/1/1966, 16-17/2/1956. 


Clifford Brown plays just as lissomely here as 
he did on the Vogue record which I praised las: 
month. Where this issue scores is in having 
Sonny Rollins in the group. I have always 
preferred Rollins to any of the other hard-toned 
tenor men, and he certainly takes one of his 
most powerful solos in The Scene Is Clean. Three 
of pianist Richie Powell’s compositions are 
featured on the second side, incl ig Gertrude’: 
Bounce, an intriguing theme. Max Roach stil! 
takes too many drum solos. ‘ 


*Milt Buckner 
***Count's 
3 


ish A 
Washington) The Late Show 


(chpitel 12 in. in LP T722—82s.) 

Buckner (organ, pno); Baker, Everitt 
Barksdale (alternating Mi Hinton (bass) . 
Osie Johnson, Shadow yg on drs 
Am. Capitol. February and March, 1956. New York. 

I confess that the Hammond organ 1s an 
instrument which I find hard to accept in the 
field of popular music. At the same time I must 
admit that the ex-Lionel Hampton musician 
Milt Buckner possesses such an overriding sense 
of rhythm that he manages to swing in a 
forceful manner. By a process of multi-recording 
Buckner plays organ and piano simultaneously, 
offsetting his use of the piano treble with 
powerful organ accompaniment. There is a 
sameness about all twelve tracks, however, 
i I would recommend Blue And Senti- 


*Don 


**Don B : Three In 
Morning (Robledo, Terriss) (4); Slam-In' 
Around (Byas) (a) 

te «A Gillespie and his Orchestra: Things To 

Come (Fuller, (0); Emanon 
(Gill , Shaw) (c 
(M.G.M. 544.) 
‘a)—Byas (inr Garner (pno); Siam 
Disc. 
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N 
(uv 
j Buddy Jones (bass); Gus Johnson, Usie Johnson, ee 
Don Lamond, Ted Sommers (drs). Am. Victor 
5/3/1956. New York. 
(b)}—Cohna, Epstein, Marowitz, McKusick, Ed. 
Roya 
(a). 
(c 
Jerry Sanfino, Schiinger (reeds); Candoli, Ferrante, 
Glew, Newman (pts); Green, Mitchell, Ohms, 
4 Linn (fpts;}; Hoyt Bohannon, Herbie Harper, 
‘ Lawson, Tommy Pederson (imbs); Jimmy 
Rowles (pmo); Barney Kessel (gtr); John Simmons 
: (bass). Am. Norgran. September, 1953. U.S.A. 
(6)—Bellson (drs); Sheldon Charlie 
Shavers Lou Stein we Marshall 
. (bass). Do. Circa Spring, 1955. U.S.A. 
(c)—Belison (drs); Nathaniel Brown (flute); Sid 
Buckner) ; Low 
kie e); The 
= Woodside (Basie); The (Dave 
Cavanaugh); One O'clock Jump (Basie): 
M Wild Scene (Buckner); Blue And Senti- 
Doctor creates a “ jungle” mood with the 
: drummers using the backs of their sticks. 
Skinning The Valves pairs off the drummers and 
the trumpeters while Cymbalisms, as the title yt 
implies, places the accent on cymbals. The Pi (0) 
(6)—Bert ('mb); J. R. Monterose = 
(a) Basie (pmo); Bill Marshall 
Oe es, Thad as being amongst the better titles. E.J. 
Benny Powell (¢ Freddie reen 
Eddie Sones (ass) ; Genny Vogue (drs). Am. Clef. Braff and Ellis Larkins Byas/Dizzy ie 
x Circa Summer, 1908. U.S.A. ***Mountain Greenery ; Blue Moon; You Took 
* (0) Basie (pno); Joe Newman, Thad Jones (pts) ; An Angel 
Henry Coker (imb); Frank Wess (inr); Freddie 
St 
30 
(tmrs) ; Moore (bar); Burns, Ta 
wood, John L; rr (tpts) ; 
(tmbs); Milt Jackson (vib); John Lewis (pn): 
Ray Brown (bass); Kenny Clarke (drs). A™. 
; c)—Gillespie (tpt); Brown, Scoops Carey ); 
Matthew McKay, ‘Eimoa Wright 
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The Fieiaibet manufacturers in Europe of 


HIGH FIDELITY LOUDSPEAKERS 


and 


announce their participation in 
the forthcoming 


LONDON AUDIO FAIR 


APRIL 12%, 13%, 14% & 15* at the WALDORF HOTEL, 
ALDWYCH, LONDON, W.C.2. 


Stand No. 38 


DEMONSTRATIONS 


will be given each day 


GOODMANS HIGH FIDELITY LOUDSPEAKERS 
are world renowned for outstanding performance. 

i+) trati have been given in:— 
NEW YORK HELSINKI AMSTERDAM 
ANTWERP CHICAGO CAPE TOWN 
PENSACOLA BRUSSELS 


COLUMBUS 
LIEGE MEXICO CITY CINCINNATI 


GOODMANS CHATTANOOGA WASHINGTON 


GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY MIDDX. - Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. 
Malayan Agents: Societe Commissionaria di Esportazione e di Importazione, 175A/179 Cecil Street, Singapore, 
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available now 


Jazz at Storyville 
Vol. 2 
Love is just around the 
corner; Squeeze me; Ballin’ 
the jack; I’d do most anything 
for you; California, here I come; 
St. James's Infirmary; 
Baby, won’t you please come home; 
The lady's in love with you; 
Struttin’ with some barbecue 
PEE WEE RUSSELL (clarinet), 
RUBY BRAFF (trumpet), 
EPHY RESNICK (trombone), 
RED RICHARDS (piano), 
JOHN FIELD (bass), 
KENNY JOHN (drums) 
LTZ-C 15061 


Here is Phineas 


Barbados; All the things you are; 
The more I see you; Celia; 
Dahoud; Newport blues; 
I’m beginning to see the light; 
Afternoon in Paris 


PHINEAS NEWBORN (piano) _ 


LTZ-K 15057 


Encore 


Bert tram; One for Tubby; 
It’s only sunshine; Opicana; 
Conversation; Crosstown; 
Manhattan suite 
EDDIE BERT (trombone) 
4 LTZ-C 15060 
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Lewis 
12/11/ 
Prev 


Martians Come Back 


Martians come back; 
Astral Valley; Lotus bud; 
Dickie’s dream; Papouche; 
Serenade in sweets; 
’ Planetarium; Chant of the Cosmos 
SHORTY RODGERS AND HIS GIANTS 
LTZ-K 15056 


Jazz Composer's Workshop 


An aesthete on Clark Street; 
Cachy; Cookie; S’posin’; 
Ennui; Gloomy Sunday; Vignette 
BILL RUSSO AND HIS ORCHESTRA 
Smog L.A.; Level seven; 
Transeason; Rose geranium; 
Getting together 
CHARLIE MINGUS 


LTZ-C 15058 


Howard McGhee 


and Milt Jackson 


Merry Lee; Short life; 
Talk of the town; Bass C jam; 
Flip lip; Belle from Bunnyock; 
Down home; Sweet and lovely; 
Fiesta; I’m in the mood for love; 
The man I love; The last word 
MILT JACKSON (vibes), 
HOWARD McGHEE (trumpet), 
>, VERNON BIDDLE (piano), 
JIMMY HEATH (alto, 


LOND \ tenor & baritone), 


JOE HARRIS (drums), 
PERCY HEATH (bass) 
LTZ-C 15062 
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Thomas (tmbs); Jackson (vib) ; 
Lewis ( Brown Joe Harris (drs). Do. 
New 
Previo' 


us issue (deleted): (0) Parlophone R3051. 

The Dizzy. Gillespie tracks bring back 
memories of the days when modern jazz called 
itself be-bop and went in for shock tactics. 
Things To Come certainly sounds far less startling 
today than when it was issued here just after the 
war. While the orchestrations of both this and 
Emanon now seem stuffed with cliches, the solos 
—notably those by Dizzy Gillespie and Milt 
Jackson—have kept their quality. 

The Don Byas Quartet perform unpre- 
tentiously and melodically. Byas himself shows 
his customary taste and inventiveness, but Erroll 
Garner plays indifferently and Slam Stewart’s 
synchronising of bowed bass and voice grows 
tiresome after the first eight bars. Slam-In’ 
Around turns out to be the same tune as Barney 
Bigard’s Frolic Sam. E.J. 
*Bill Coleman and his Orchestra 

****Them There Eyes (Pinkard, Tracey, ioe) (a); 
I’ve Got My Love To Me Warm 
Berlin) (2); Wrap Your Troubles In Dreams 
Barris) (6); Metro Jazz (Coleman) (a) 
(Columbia EP SEG7684—10s. 53d.) 

(a)—Coleman (tpt); Michel de Villers (alto, 
; Andre (pno) 
Martin (drs). French 
Columbia. 16/12/1 Paris 

(6)—Same Do. "21/12/1955. Paris. 

Bill Coleman has become an indispensible 
part of the French jazz scene and the band heard 
with him here is typical of those with which he 
works in Paris. The effortless way in which he 
soars into the upper register and his consistency 
of tone throughout his considerable range are 
the hallmarks of a musical perfectionist. Guy 
Jere, pl is heard on Them There Eyes and Metro 

laying with a warm, emotional tone and 

eaka -developed sense of rhythm. Michel de 

Villers _— under the pseudonym of “‘ Low 
Reed ” for contractual reasons. A.M. 


Bechet) (4d); Waste 
chet) (d); (Fisher, 


; I Never Knew (Pitts 


mons (Trad.) (b) ; 
olverine Blues (Jelly Roll Morton) (a); 
bert's Blues Nicholas) (a) 
(London 12 in. LP HA-U2036—87s. 64d. 7 


Nicholas (cit); Don Ewell (pno); 
e. 
“James P. Johnson 
Danny Barker wo. ‘pops Foster (bass). Do. = 
1947. New York. 


Archey 
Dick W ‘pno) ; Poster (a) Tommy 
Benford (drs). Do. ities New York. 

A most pleasing volume of the finest Creole 
clarinettists’ work, notable also for the omission 
of Omer Simeon, the greatest of them all. 
Bechet’s original compositions hold a wealth of 
appeal and charm, and the other numbers are 
sufficiently well-known, but not done to death, 
to make hearing them t played by these 
fine artists, a worth while experience. 

A word of praise to Jimmy Archey—one 
of the finest living trombonists, and one of the 
most versatile. O.K. 


seoeThe First One ; Calidad ; Blues For Boppers ; 
Tornado (Ali Criss) 
(Columbia-Clef EP 1}4.) 

alto); Hampton wes (pno); 

Shevack ( bass) ; Ch Chuck Thompson ah Am. 
August, 1049. S.A, 
Although Sonny Criss plays in a style 
stemming directly from Charlie Parker’s 
word, this 29-year-old alto-saxophonist creates 
original and very personal music. The blues 
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the pattern of his solos (as they did 
Parker’s) giving them intensity and authority. 
Sometimes his tone gets a little shrill, but 
nothing can disguise the fact that here is a 
jazz musician with remarkable urgency in his 
playing. 

At the time these tracks were recorded, Criss 
was working with “ Jazz At The Philharmonic’”’. 
In the rhythm section is Hampton Hawes, who 
takes several excellent solos. Blues For Boppers, 
a soaring, lyrical performance, very similar in 
style to Parker’s Mood, reveals Criss at his 
most eloquent and imaginative. C.F. 


Wally Fawkes Sandy Brown 


‘Baby Brown (Hill) 
****Petite Fleur (Bechet) 


(Decca F-J10855 ; 45F-J10855—5s. 7d.) 

Fawkes, Brown (cits); Ian Armit (pno); Lennie 
Bush (bass) ; Eddie Taylor (drs). 10/12/1956. London. 

This is the kind of jazz that is truly refreshing 
to the ear—a couple of first-rate British 
clarinettists making rich music with just their 
two reeds. Neither number is hackneyed, and 
the treatment both receive is first-rate. The only 
criticism I have to make is that the bass and 
drums are a little too heavily recorded, giving a 
somewhat thudding sound to the performance. 
Otherwise these sides recall the Bechet-Mezzrow 
and Bechet-Nicholas recordings on King Jazz 
and Vogue, and that is recommendation 
indeed ! 


Dizzy Gillespie 
***Sugar Hips (Gillespie) (a) ; Hey, Pete a 


(Jesse Stone) (V) (a); 
And 


(6); Devil The Fish (Gillespie) (6); 
(Gillespie) (b) 


LP 33C9030—29s. 64d.) 

'a)—Gillespie (tpt, voc); Hank Mobley (inr); Wade 
(pno) ; Gas bass); Charlie Persip 

(6)—Same personnel, plus James Cleveland (imb). 

All Am. Norgran. July, 1954. New York. 

Here is a mixture of good and bad music. 
Dizzy Gillespie blows confidently and imagin- 
atively in Blue Mood and a few other tracks, but 
most of the time he runs through a handful of 
his own cliches.. Nearly the whole of Money, 
Honey is devoted to his swinging. 

Hank Mobley has been heard on several 
recent records by the “ Jazz Messengers”. He 
has a hard tone and not too many ideas. Wade 
wegge plays pleasantly in a rhythm section that 
swings easily. Jimmy Cleveland’s trombone 
solo in Rails is one of the record’s ae 


Wardell Gray 
“ Wardell Gray Memorial—Vol. 1” 
*****Twisted (Gray) (a): Lay A Living (Robin, 
Rainger) (a) ide (Gray) (a); 
Lorraine (Burwell, Parish, (Fatlce) (a); Blue 
So Long Broadway (Charles) (c); i 
Cause The Man 


fcharles) (c); 
(Gershwin) : Lavonne (Clerk) (c) ; A Sinner 
Kissed Angel (6); 


(David, Joseph) 
Tradin’ (Gray) (b) 
(Esquire 12 in. LP 32-016—389s. 74d.) 
(a)—Gray ou: Al Haig (pno); Tommy Potter 
rv Roy Haynes (drs). Am. Prestige. 11/11/1949. 


(pno); Johnny Richard- 
(bass); Art Mardigan (drs). Do. 25/4/1950. 


Detroit, U.S.A. 
(c)—Gray (mr); Frank (alto); Teddy 
Charles (vib); Sonny Clark (pno) ; Dick Nivison 
20/2/1953. Los 


(bass); Larry Marable (drs). Do. 
Angeles. 


Wardell Gray’s death in 1955, at the age of 
34, robbed jazz of a great tenor saxophonist. 
Outside of Coleman Hawkins and Lester Young, 
it is hard to think of anyone who could swing 
with such ease or who improvised so richly. 
Taking the basis of his style from Lester Young, 
Gray achieved a very personal approach. That 
he was too little appreciated in his lifetime makes 
this memorial album (another record is to 
follow) even more necessary and important. 

Gray is at his finest with the Quartet, his solos 
developing organically, his ideas lavish yet 
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firmly controlled, his tone exciting and warm. 

Twisted and Easy Living were issued here oa 
78 discs some years ago, but the versions were 
slightly different from those on this LP. 

On the remaining tracks Gray plays shorter 
solos, none of them quite up to his best work. 
This was Frank Morgan’s first recording date 
and both he and Teddy Charles perform well. 
But it is for Wardell Gray’s lithe, compelling 
music that this record must be bought. C.F. 


a do (Tizol); Rose Room (Williams, Hick- 


man) 
(Columbia-Clef EP SEB10058—11s. 14d.) 


es (alto; Arthur Clarke (inr); Harold Baker 
tmb); Leroy Lovett (pmo) 


Bellson (drs). 


Williams (bass) ; 
Circa early 1955. U.S.A. 


Both titles have Johnny Hodges soaring 
faultlessly through long solos. This is great 
playing by one of the real masters. Slightly 
the better performance, Rese Room swings at 
an ideal tempo, with brisk muted trumpet from 
Harold Baker (he is a little too brash in 
Perdido), rather stiff tenor by Arthur Clarke 
and vibrant trombone playing by Lawrence 
Brown. E.J. 


Please Come ? 
The Lady’s In Love With You (Lane, Lees: 
(London 12 in. LP LTZ-C15061—37s. 634.) 


Pee fim); Red. Richards Ruby (pe); Ephy 
(bass) ; John (drs). Am. January, 
1952. Boston, U.S.A. 

If you can find real pleasure in jam-sessions 
indulged in by such peculiarly-assorted folk as 
these, this long long-player may interest you, 
even if you are as tired of most of the numbers 
as Iam. You may find the same mild degree of 
interest as I did in the rip-roaring tailgate 
trombone of Ephy Resnick, better-known for his 
modernism (he was once with Boyd Raeburn), 
for at he sounds as 
possibly at the expense ¢ others. Russe 
plays better on the whole than I’ve heard him 
on many other records; but Braff, for whose 
lyrical inventions on Vanguard I have a sober 
respect, is out of his depth here, for he cannot 
lead the band as a trumpet should. He is so 
concerned with his admittedly beautifully- 

phrased improvisations that he leaves the 
leadership to Russell and Resnick far too much. 
The whole effect thus becomes “ bitty”’, 
which is a J eps The rhythm section is no more 
than politely adequate. O.K. 


Workshop ” 
An 


(Russo) OF 


Razaf) (V) (): Ennui (Russo) (c) ; 
Sunday (Seress, Rezso) (V) (c); Vignette 


(Russo) (c) 
us Orch.: Smog L. A. (Cirillo) 
(e); Le Seven (Cirillo) (e) ; 
Cirillo) (e); (a) (Cirillo) (e); 
(London 12 in. LP 64d.) 
; Kenny Mann (inr) ; 
(pno) ; 


On 
Cathy a 
S’posin’ 


iby Davis free}. Same date. 

Personnel as for (b), plus Martin Lerner (flute) ; 
Walter Simpson (bassoon oe Ralph Macciocchi, 
Leon Mendelsohn (fr. horns). Same tame 

(4)—Mingus John La , elt); 
Macero (inr 


Teo Geerge Barrow . 
Waldron (pno) ; (drs), Do. 
New York. 


‘el 
Jazz At Storyville—Vol. 2” 
**Love Is Just Around The Corner (Robin, 7 
Gensler); Squeeze Me (Williams, Waller) ; ! 
ost Anything For You wan jayha) ; 
California, Here I Come (Jolson) ; 
terson, James’ Infirma Primrose) ; Baby, Won't e 
Honey ield); 
Blue Mood (Gillespie) sex) 5 se 
ong) 
2 
= o Tears ( 
Bernard, Black) (c 
oo Egan, Marsh) (c); The Broken Windmill me 
es (Bechet) (4); Without A Home (Bechet) (4) ; 5 
Buddy Bolden's Blues (Trad.) (a); Mo Pas 
whe (c)—Sidney Bechet (sop); Nicholas (cit); Wild eae’ 
Bill Davison (cornet); Jimmy Archey (#mb); Ralph 
Sutton Barker (gtr) ; Foster (bass) ; 
Dodds (drs). Do. 26/7/1947. New York. 
(d4)—Bechet (sop) with Bob Wilber Jazz Band: 
**Bill R 
Street 
Brockman (ft); Chris Leuba, Ralph Metzer 
fe. (french horns); Clyde Bachand (bass-tuba); Lifton a 
w9 
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¢)—Mingus 
(pmo) Kenny (drs). bo” New New 

Two of the more controversial figures. in 
modern jazz each take up a side of this LP. 
Trombonist Bill Russo presents five of his own 
compositions and two arrangements of com- 
mercial ballads. The former are slight pieces, 
pleasant enough (apart from the pretentiously 
sombre Ennui) but lacking substance. As Alun 
Morgan points out in his sleeve-note, Russo 
seems better at creating unusual tonal effects 
within the normal dance-band framework than 
at composing works of larger scope. His treat- 
ments of S'posin’ and Gloomy Sunday (the lyrics 
now seem sentimental rather than macabre) 
both go to prove this. Mann, Lifton and 
Brockman are all heard in good solos. 

Where Russo aims at formality of design, 
Charlie Mingus seems to desire the spontaneity 
of self-expression. For that reason much of the 
music by his group lacks shape. Soloists wander 
about a little too vaguely ; melodic lines start 
by interweaving tightly (as in Getting Together), 
then fall apart. Teo Macero and Wally Ci 
use plenty of imagination ; Mingus and Kenny 
Clarke help the group to swing. But the music 
they play never takes on significance. C.F. 


~* Giants ” 

Leaps Again (Clayton) oe: 5 Destination 
K. C, (el); "BI we Moon (Rodgers) 
(al); For Night (Young x 
After Theatre Jump (Wells) (cl); Six Ca 
And A Prince (Clayton) (c); Just One M 
Chance (Johnston, Coslow) (a); Co- 
operates (Trummy (al) 

(EmArcy LP EJT751—26s. 5d.) 


i Stars: 
Lester (tmr) ; 
; reen 
s); Joe Jones (drs). Am. Keynote. 
(6), plus Buck Clayton (¢ 
Wells (tm). Same session. 
issues: (a1) Mercury MG25018 (as by Earl 
Hines); (6), (cl) oy MG26015 (as by t Basie 
Kansas ity Seven) 

Only a few months ago Columbia issued an 
LP under this “ Jazz Giants ” title, but there is 
no connection between it. and this EmArcy 
Giants other than the fact that Lester Young 
plays on both. 

The music stays on such a high level that 

ly I would award it four stars. But 
presumably to squeeze too much on to a 10 in. 
LP, all the Cozy Cole tracks (a) have been cut 
to an extent which ruins them. Worst of all is 
Father Co-operates, where three choruses (by 
trumpet, guitar and trombone) have been 
chopped out. All of which explains why Joe 
Thomas (an unusually fine trumpet player) is 
scarcely heard at all, and why the only sub- 
stantial solos comes from Coleman Hawkins and 
Earl Hines. Both play wonderfully, Hawkins 
being in particularly good form. 

Fortunately, the tracks by the Kansas City 
Seven appear to be uncut. With Count Basie 
adding deft, discreet touches, the group swings 
along lightly and easily. Six Cats And A Prince 
(another name for 'S wonderful) has Buck Clayton 
blowing vigorously, while Dickie Wells plays 
sensitively in After Theatre Jump and Destination 
K.C. Lester Young, is relaxed and adventurous 
on every track. EJ. 


Quartet 
P Blues (Leon Rappolo, Paul Mares, 
Brunies, Ben Pollack, Mel Stitzel) 
Learnin’ The ——— (Dolores Silvers) 
All Of You (Porter) (a) 
(H.M.V. EP 7EG8201—10s. 5}d.) 
tpt); George Rhodes ( 
ustin 
(b) 29/12/1956. New Y 


title, “‘ Jonah At The 
Embers”, this record was not, apparently, 


pno); John Brown 
on™ Victor. (a) 
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recorded at. the New York Club of that name, 
although the group is the one which Jonah was 
using there at the time. He is muted throughout 
all three tunes and plays in a more intimate, 
reserved style than is normally associated with 
his work. Learnin’ The Blues is perhaps the best 
track, although Jonah turns in some lyrical 
trumpet on Cole Porter’s All Of You. Tin Roof, 
which occupies one complete side of the record, 
has a more obvious Armstrong influence than 
the others. The rhythm section is adequate 
(Rhodes is a good pianist) but I could have 
done without Austin’s repetitive — 


You Look Tonight (Kern ; They 


St Chase 
Parker) (a); Jive At Five (Edison) (a); 
Remember You (Mercer, Schertsinger) is)? 
Why Not? (Neal Hefti) (a) 

(Vogue 12 in. LP LAE12028—38s. 3d.) 

—Don Rendell Vinnie bey (tpt 
Fontana (im); Martial Solal ( 
(bass) ; Mel Lewis (drs). ~ 75/1986. Paris. 

(6)—Rendell (tnr); Solal (pno); Counce (bass) ; 
Lewis (drs). 3/5/1960 Paris 


Just how well some Susepenn musicians have 
mastered the jazz idiom can be judged when 
they are heard playing alongside Americans. 
This record, made while Don Rendell was 
working with Stan Kenton’s orchestra as a 
replacement for Spencer Sinatra, is a good 
example. Rendell is the finest British tenor 
saxophonist, Martial Solal one of France’s most 
brilliant jazz pianists, and both show them- 
selves every bit as imaginative and resourceful 
as the Kenton sidemen. 

Rendell, often at his best playing alone with a 
rhythm section, weaves a subtle melodic pattern 
in 1 Remember You. Perhaps this version of Harry 
Edison’s Jive At Five sounds a shade too cool, 
but all the soloists play wel', Vinnie Tanno— 
often a little too rhetorical in style—blows 
lustily on Blues Martial. Carl Fontana is easy 
and relaxed in all his solos. EJ. 


*Showcase ; i Swedish Schnapps ; 
-Clef EP SEB10055—11s. 14d.) 

Ben Webster (‘nr) ; Charlie Shavers 
"Bilt “Harris (tmb) ; Teddy Wilson (pmo); 
rown (bass). Am. Clef. Autumn, 1953. U.S.A. 
pees from Teddy Wilson’s elegant solo in 
Midget and some rather uneventful trombone 
playing by Bill Harris, this is a brash, vulgar 
record. Charlie Shavers is at his brassiest and 
most tasteless ; Ben Webster, once a musician 
of enormous talent, plays ugly phrases with a 
forced tone ; and however loudly Krupa thumps 
his drums, this jazz just doesn’t swing. C.F. 


Louisiana Babies 
****Willow Tree (Waller) ; ( 
; Thou Swell R 
(Moret, Kahn 


Garvin Bushell (cit, alto, bassoon) ; 

pt); James P. Johnson (po); 
organ). Am. Victor. 27/3/1928. Sh 

In case you think that the instrumentation 
militates against there being much real jazz 
on this disc, let me assure you it is not so. 
Bushell’s bassoon is perfect for the quasi- 
oriental strains of Persian Rug, and he is an 
adequate solo alto and clarinet man _ too. 
Waller at the pipe organ in the Trinity Church 
in Camden, New Jersey, is monarch of all he 
surveys, and with the grand old man of Harlem 
piano, James P. Johnson, to help him, some 
inspired keyboard jazz is produced. 

The weakest member is Jabbo Smith. His 
sense of pitch i is often at fault, though his tone 
at its best is truly lovely. I don’t care much for 
his rather staccato phrasing ; it breaks up the 


ohnson, Conrad, 
ers); Persian 


Jabbo Smith 
Fats Waller 
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lovely legato of the other three instruments - 
but 4 sounds quite modern, even Braffish, i: 


These are fine tracks, unique in the annals of 
jazz. O.K. 
Lyttelton and his Band 
***Baby Doll ( 
Beans And Rice 


****Red Lyttelton) 
(Parlophone R4277 ; 4277—5s. 7d.) 


(bass) ; Taylor (drs). 14/1/1939 
London. ' 


its composers in view of the 
a thing of beauty in the best Ellington manner 
out of it. Humph himself does a lot of fine 
muted 
His own Red Beans side is a number with 
a strong Caribbean flavour, endowed with a 
lovely melody, and featuring a stylish bit of 
Turner’s clarinet @ la Creole. One of the best 
Lytteltons for some time is this. O.K. 


At Vel. B® 


Lazy Afternoon (all Benny Cart j 
(Nine Today LP NJT506—26s. 5d. 5d.) 


90 London, 
ws re (inr); Bertie King (alto); Leslie 
Harris "Major (bass) ; 
yen (drs). Nixa. 12/10/1966. London. 
Perhaps it is British faith in a middle-of-the- 
road policy, but “ mainstream ” jazz musicians 
in this country seem to accomplish more than 
modernists or traditionalists. George Chisholm, 
one of the greatest pow musicians this island has 
produced, is a ing example. On Blue 
Interlude he plays one of the best trombone solos 
I’ve heard for a very long time. 
The tracks by Bertie King’s group form a 
“Tribute to Benny Carter” 
( ) issued last year. As well as being a 
major soloist, Carter has written some of the 
most shapely jazz tunes outside Duke Ellington. 
Kenny Barker’s arrangements of Blue Interlude, 


lyri 

a Skidmore is heavily featured on the 
remaining tracks, but heard at this length his 
hard tone nags a little and he often seems to 


H Is 
be Siva, Brown and 


12 in. LP HA 
McGhee (tpt) with The Be 
Bank. 


Sid Brown, 
Fishkin (bas 
(pno.); Al Caiole A shk 
Don Lamond ( 


ternating di 
Frank Hunter Am. sthlehe 
February, 1956. 

I hope Howard McGhee never makes another 
record quite as dull as this. Twelve tunes by 


A. In Baby Doll, from the controversial film of 25 aa 
ie the same name, we have a “‘ theme ” tune that ee 
*Kenton Sidemen with Don Rendell and 
| 
| 
** Jimmy 
The Devil And The Deep Biue 
You Took Of Me (Rodgers) ; 
Coquette (Green, Lombardo) 
(a)—King (alto); Kenny Graham (ir); Cliff 
Townsend (bar); Kenny Baker (tpt); George ae: 
Chisholm (im); Derek Smith (pno) ; ric West 
» Skip It and Lazy Afternoon preserve much of the Sear 
elegance of the original performances. Baker 
himself plays as well as I’ve heard him play on DS oe 
records, while Bertie King’s alto is smoothly MEER 
run OUC OF 10cas css nas pour. 
, There are more good solos by George Chisholm. ae 
**Sonny Boy ; Blue ; roken 
Hearted The Thrill te “Gone; Just 
Imagine; I’m A Dreamer (Aren't We 02) 
All?); My Song; The Best Things In 
Lite Ase AB vi ot 
: Cherries To Me; My ee 
enderson) 
joodwinds: 
gro or the solo trumpet. ec 
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, Senge by Grieg ad Richard Strauss 
, Aase Nordmo 
: by Robert Levin; Geraid Moore 330X1409 


4 


HERBERT VON KARAJAN 


the Phltharmonia Orchestra 


PAUL 


sy conducting the Israel Phitharmonic Orchestra 
New Symphony No.1 In B flat (“Spring”) — Schumann; 
Symphony No.4 in D minor—Schumann 


LOVRO VON MATACIC 


the Phitharmonia Orchestra 
— Fentagy Overture —Tchaikovsky ; 


Overture on Russian Themes — Balakirev . 3830x1420 


MICHAEL RABIN 

conducted by Alese Gulllere 
Conca in B= 


Intraductien and rondo . 


_ WALTER GIESEKING 


Mozart Works, Volume Xx: 
; Sonata in C, K.330 ; Rondo In D, K.485 ; Sonata in C, K.309 ; 
Eight variations in F,.352; Capricelo in C,K.305 


The GRAM 
‘ 
~ 
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ORDS 


PLAYING REC 


P.M. LONG 


The GRAMOPHONE 


ELISABETH SCHWARZKOPF as MISTRESS FORD 


TITO GOBBI as FALSTAFF 
conducted by HERBERT VON KARAJAN 
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6 Supplement 


SIR THOMAS BEECHAM, 227. and the ROVAL PHILHARMONIC ORCHESTRA 


A NEW RECORDING... RECENT RECORDINGS... 
with Walter Midgely Symphony No. 6 in C—Schubert ; 
and the Beecham Chorai Society In Autumn— Concert Overture— Grieg ; 

(Chorus Master: Denis Vaughan) Old N lan Romance with Variations— Grieg 330X1863 
Psalm Xill: “Lord, how long?"—Liszt 
“Solomon"—Handel, ed, & revised Beecham 
with the Beecham Chora! Society 

is ‘ with ELSIE MORISON, LOIS MARSHALL, 

Song of Destiny—Brahms; JOHN CAMERON and ALEXANDER YOUNG 


Academic Festival Overture— Brahms and the BEECHAM CHORAL SOCIETY 
°830X1907-8 


* (By permission of Columbia Records U.S.A.) 


33} r.p.m. Long Playing Records 


Columbia Graphophone Co. Ltd., Record Diviston, 8-11 Great Castle St., London, W.1. 
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* An immense range of operatic, choral, orchestra: and 
instrumental LP records is to be found in the catalogue of 
Long Playing Records (Columbia, H.M.V., Parlophone and 
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PIERRE FOURNIER 


with the 

Phitharmonia Orchestra 

conducted by 

Sir Maicoim Sargent 

Concerto for ‘Cello and Orchestra in A minor — Schumann 
Variations on @ Rococo Theme—Tchaikovsky 33€X1407 


“Pierre Fournier’s reading of Schumann’s ’Cello 
Concerto is to. my mind the answer to prayer... 
Fournier extracts the last ounce of romantic 
emotion from the music while yet preserving an 
admirable classical poise. His tone is very beautiful.” 

GRAMOPHONB RECORD REVIEW 


DAVID OISTRAKH 


with 
Viadimir Yampoisky 
Sonata No. 32.in, flat, K.454—Mozart 
Sonata in G minor (“ Devil's Trill "}—Tortini arr. Kreisier 
“ Mozart violin sonatas and star violinists do 
not often get on well together, but the dangerous 
alliance is here a complete success.”’ 
THE GRAMOPHONE 


Columbia Graphophene Co, Lid., Record Division, #-11 Great Castle St. London, 


M.G.M.) price 5/- from all record dealers, or direct from: 
E.M.I. LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET. 
LONDON, W.1. (Plus postage 1/2d.) 
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has an extremely pure tone, it is not particularly 
rich or expressive, and when he sticks close to the 
melody (as he does here nearly all the time), his 
playing grows rather monotonous. C.F. 


Most Sextet 
**Cherokee (Ray Noble) ; Don’t Worry "Bout Me 
(Bloom); What A Difference A Day Made 
(Adams, Grever); How Deep Is The Ocean? 
Berlin); Falling In Love With Love (Rodgers); 
ose Room (Williams, Hickman); Smiles 
—* Roberts); Broadway (Wood, McRae, 
yd); Tea For Two (Youmans) ; Deed I 

Do (Rose, Hirsch) 

(London 12 in. LP LTZ-N15063—37s. 63d.) 

Most (flute, cit); Marty Flax (bar); Billy Triglia 
(pno); Burgher Jones, Oscar Pettiford (alternating 
en bass); Bobby Donaldson, nie Johnson (alterna- 
ting on drs); Bernie Woellmer (arr). Am. Bethlehem. 
29/3/1955. U.S.A. 

“ Disappointing’”” was the word Alun 
Morgan used to describe the Sam Most Sextet 
record issued by Esquire last month. After 
listening to this London LP by a different group 
under the same leader, I can only echo my 
colleague’s frustration. 

The flute is well on the way to becoming the 
biggest bore in modern jazz, yet Sam Most 
blows it with agility and much taste. His 
clarinet-playing is slightly less immaculate. 
Marty Flax, Barry Galbraith and Billy Triglia 
take neat, gentlemanly solos, backed up by an 
excellent rhythm section. The arrangements, 
written by Ronnie Woellmer, swing adroitly. 
That all this worthy industry only adds up to a 
set of well-mannered but dull performances 
seems a pity. The music of craftsmen rather 
than artists, it is polished but without imagina- 
tion. C.F. 


*Phineas Newborn, Jnr. 

****Barbados (Charlie Parker) (c); All The Things 
You Are (Kern) (c); The More I See You 
Harry Warren, Mack Gordon) (a); Celia 
Bud Powell) (6); Dahoud (Clifford Brown) (c); 
N Blues (Newborn) (a2); I’m Begin- 

See The Light intodges} (d); 
rnoon In Paris (John Lewis) (c) 
(London 12 in. LP LTZ-K15057—87s. 6}4.) 
a)—Newborn (pno). 


6)—Newborn ; Oscar Pettiford (bass) ; 
Kenny Clarke (me) ) 


(c)—Personnel as for (6), plus one Newborn 

(gr). All Am. Atlantic. May, 1956. U.S.A 
Meet Phineas Newborn, Stamnes pianist 
from Memphis, Tennessee. He has been highly 
praised by Count Basie and many American 
jazz critics. This record (his first to be issued in 
Britain) shows that he esses a fantastic 
technique and uses it intelligently. As George 
oc points out in the sleeve-note, Newborn is 
“ two-handed ” pianist, much more adven- 
ike in style than many of his contemporaries. 
Half the themes are by leading modern jazz 
artists and these Newborn interprets with 
sympathy and imagination. His own Newport 
Blues (named after the annual Newport Jazz 
Festival), incidentally one of the best tracks, 
uses a variety of textures and moods. In the 
ballads Newborn sometimes gets too discursive 
and then his solos lose shape and tension. 
Charlie Parker seems to have influenced New- 
born more than any other jazz celebrity, but 
traces of several modern pianists also can be 
found in his playing. Already one of the 
nimblest and most exciting jazz pianists, he 
could easily develop into a genuinely original 
musician—especially if he used less ad lib tempo. 

EJ. 


Tiny Parham and his Musicians 
Eyes ; Head-Hunter’s Dream ; 
Clarice ; Stui ittering Blues (All Parham) 

(H.M.V. EP EG8210—10s. 53d.) 

Parham (pno) ; Herman ‘ Woodie 
Walder (cit, alto); y Hobson or Ernest “ Kid 
Punch '’ Miller (cornet) ; unidentified tmb ; Sam Tall 

); unidentified tuba, drs. Am. Victor. 2/7/1928. 
icago. 


“Tiny” Parham was a little-known Kansas 
City pianist who made all his records in 
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Chicago, mostly for Paramount and Victor, of 
which the latter are the more interesting. The 
sleeve-note is most informative on this disc, 
entering into a lively discussion as to the 
members of the band heard playing. For what 
it is worth, I think Miller is the man responsible 
for the excellent cornet work, which differs from 
his playing on the original 78 r.p.m. Victor 
issues which I possess. The rest of the personnel, 
given above, is my guess on hearing the tracks. 
There is a mellowness and warmth about the 
music. It sways, rather than swings, and it 
embodies the suppleness of Bennie Moten with 
the melodic grace of Jelly Roll Morton. It is 
the sort of music that invites one to relax and 
stop worrying about who played what, which is 
perhaps why no-one has yet determined the 
personnel, It is a most welcome addition to a 
collection ; we have had but two Parhams from 
the Victors issued here, and they were not his 
best. These are among the finest he made, even 
if the banjo is strictly minstrel and the tuba 
real brass-band. O.K. 


Peterson with Count Basie 

***Extended Blues (Peterson, Basie (a); Be My 

Guest (Wilkins) (c); Blues For The Count 
And Oscar (Peterson. Basie) (b) 
(Columbia-Clef EP SEB10060—1 1s. 1}d., 

Peterson (pno) with : 

(a)—Basie (organ); Freddie Greene (gir); Ray 
Brown (bass); Gus Johnson (drs). 

(6)—Personnel as for (a), plus Eddie Davis, Paul 

ichette (inrs). 

(c)—Basie (pno); Marshall Royal, Ernie Wilkins 
(altos); Davis, Quinichette (tnrs); Charlie Fowlkes 
(bar): Paul Campbell, Wendell Culley, Joe Newman, 
Renauld Jones (ifts); Henry Coker, Benny Powell, 
Jim Wilkins Lr Greene (cir); Jimmy Lewis 
(bass); Johnson (drs 

All Am. Clef. ao, 1952. U.S.A. 

Oscar Peterson 
**Chattanooga Choo-Choo (Warren, Gordon) 
**Lullaby Of Broadway (Warren, — 
(Columbia-Clef LPF 10N58—6s. 7}d. 

Peterson (pno); Herb ‘a (: Ray Brown 
(bass). Am. Clef. Earlv 1954. 

I have never thought tos organ an instrument 
really suited to jazz. Not even Count Basie 
can make me change my mind. In Extended 
Blues, Blues For The €ount and And Oscar he 
gurgles away busily, but the effect still seems 
grotesque. Oscar Peterson moves brightly 
through both tracks, throwing in snatches of 
Bud Powell and Errol Garner. Be My Guest has 
Peterson taking Basie’s place in the orchestra. 
He performs as nimbly as ever but it only 
confirms how much Basie’s shrewdly dramatic 
playing helps his band to swing. 

The two Peterson solos are dextrous but 
indifferent. E.J. 


*Bud Powell 
***Deev Night eit Henderson) ; That Old 


Black Magic "Round 
Midnight (Thelonious Monk) ms 
(Rodgers) (c); Like Someone In Love (Van 
Heusen, Burke) (a); Someone To Watch 
Over Me (Gershwin) (c); Lover Come Back 
To Me (ec); ‘Tenderly (Lawrence, 
Gross) (c); How High The Moon ? (Lewis) (c) 
(Columbia- LP 12 in. 383CX10069—39s. 73d.) 


Max 


Percy Heath (bass) ; 
(c)—Powell (pno) ; Art 


Floyd Trotman (bass) ; 
Blakey (drs) 

Ail Am. Norgran. Circa 1954. U.S.A. 

Of the five tracks with Art Blakey and Floyd 
Trotman, Bud Powell plays at his best, his 
touch hard and percussive, his ideas audacious 
and unpredictable. He gets a bouncing swing 
in Thou Swell, Tenderly and Someone To Watch 
Over Me that reminds me of Teddy Wilson at 
his most relaxed. Lover Come Back To Me is 
fast but exciting. 

Unhappily, Powell falls below this standard 
on the rest of the record. ’Round Midnight, 
Thelonius Monk’s famous theme, retains an 
elegant dignity, but That Old Black Magic and 
Like Someone In Love are sloppy, incoherent 
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performances. Percy Heath and Max Roach 
never really merge with Powell’s solo line ; 
in Deep Night their heavy beat even seems to 
drag the wrong way. C.F. 


*xBuddy Rich Orchestra 
seeeBine And Sentimental (Basie); Down For The 
For Me (Basie) ; 


Palmer); Shorty 
(Basie 20 Special (Earl Warren) 
chet 12 in. LP 38CX10071—39s. 


Rich (drs); Buddy Collette (inr, bar, flute) ; 
Frank Rosolino (tmb); Bob Enevold- 
sen Jimmy Rowles {pne) Bill Pitman 
(ee) ; Joe Mondragon (bass); Marty Paich (arr.). 
Am. Clef. Autumn, 1956. Los Angeles. 

Openly dedicated to Count Basie, this is a 
successful album in which arranger Marty 
Paich has captured the feeling of Basie’s music 
without making a direct copy of any records. 
Due to Marty’s scoring the eleven-man band 
gets a very full sound and Jimmy Rowles’s 
economic piano style completes the picture. 
There are plenty of solos by ex-Basie trumpeter 
Harry Edison and his muted work on his own 
tune Blues For Basie is perhaps the best individual 
contribution in the entire album. Bob Coo: —_ 
Frank Rosolino, Bob Enevoldsen (on 
trombone) and Buddy Collette (on flute) are 
also heard often and at some length. Rich uses 
Woodside and to a lesser extent 9.20 Special as 
excuses to feature his own solo talents, thus 
making these the only out-of-character pieces 
in the album. A.M. 


*xjJimmy Rushing 

_— yee Rider (Ma Rainey); It’s Hard To 
Laugh Or Smile (Benny 
(Chatman, York); Good lues 
Basie, Eddie 
Back, (Basie, Rushing, Smith) ; 
And (Rushing) 

(Vanguard LP PPT12016—26s. 5d.) 

Rushing (voc); acc. by: Rudy Powell Foe elt) ; 
Brown (tmb) ; Johnson (pno Greene 
Walter (bass) ; - (drs). Am. 

anguard. 16/8/1955. U.S.A. 

Count Basie’s band has never seemed the 
same since Jimmy Rushing left it. Joe Williams 
may win the popularity polls, but he cannot 
sing blues as magnificently as this. Two old 
Basie numbers—Good Morning Blues and Take 
Me Back Baby—find Rushing singing as richly 
and passionately as ever. Equally superb is See 
See Rider, a forceful version of Ma Rainey’s 
classic blues. Benny Moten’s It’s Hard To Laugh 
Or Smile, always a favourite tune of mine, is 

ormed with characteristic zest. Every track, 
in fact, presents this blues-singer at his greatest. 

Rushing’s first Vanguard LP (PPT 12002) 
was outstanding, but this is even better. How 
Sy that it should appear at the same time as 

wonderful Boss of the Blues” 
LTZ-K15053). Rushing is well 
served by his accompanists. Pete Johnson gives 
powerful support at the piano, Buddy Tate and 
Emmett Berry take imaginative solos, while the 
vintage Basie rhythm section drives the whole 
group forward with infectious ardour. C.F. 


*Bud Shank rtet 

****Bag Of Blues (Bob Cooper); Nature Boy 
Abez); All This And Heaven Too (Bi 
Davis, Miller); Jubilation (Cooper) ; 
Nothin’ Till You Hear From Me I 
Nocturne For Flute (Williamson); W: 
(Richard Carpenter); Carioca (Youmans) 
(Vogue 12 in. LP LAE12041—38s. 3d.) 

Shank (alto, flute); Claude Williamson 
Don Prell (bass); Chuck Flores (drs). Am. 
Jazz. 25/1/1956. Capitol Studios, Hollywood. 


The steadily-improving Bud Shank achieves 
another success with this new LP. The quartet 
instrumentation focuses attention sharply upon 
the musicians individually, and Shank 
revealed as a confident soloist whose playing 
commands one’s attention. Everyone plays well 
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on the twelve-bar Walkin’, which is treated in an 
uncompromisingly aggressive style. The same 
remarks apply to Bag Of Blues (a 32 bar chorus 
tune despite the title) and Ellington’s Do Nothing. 

The rhythm section functions particularly well, 

although some of Flores’ punctuations seem 
unnecessary. Williamson has dropped some of 
his delicate mannerisms and swings hard in a 
style reminiscent of Hampton Hawes’. It is a 
treat to follow the growth of a jazz soloist such 
as Shank. Each new release shows him up in a 
better light, and this LP is his best so far. E.J. 


*Martin Slavin 
**Ace In Space all After You've Gone 
(Creamer, Layton); Sweet Georgia Brown 
(Bernie); A Smooth One (Goodman) 
(Nixa Jazz Today EP NJE1028—l1Is. 10d.) 


(vib); Al Newman (cit) ; 


ee) Jones (pno); Ike Isaacs Bill 
Sutclitte (bass) ; Derek Price (drs). Nina” 2/1956. 
on 


Sub-titled “ A La Goodman’”’, this record * 


was doomed to mediocrity by its very con- 
ception. Pastiche Goodman remains pastiche 
Goodman no matter how good the performers. 
Slavin, Chisholm and Newman play competent 
solos, but the rhythm section alternates between 
a stodgy, unimaginative sound and an unsteady 
beat. This is jaded, tired music by today’s 
standards. The sleeve notes err in stating this 
to be Slavin’s recorded debut as a leader. He 
made four titles with his Vibrachords for Esquire 
three years ago. A.M. 


*Art Tatum 
*****Honeysuckle Rose (Waller) (d); Moonglow 
(Will Hudson, Eddie De Lange) (d); I Got 
Rhythm (Gershwin) (¢d); Begin The Beguine 
Porter) (cl); Tea For Two (Youmans) (5) ; 
tormy Weather (Harold Arlen) (a2); Gone 
With The Wind (Wrubel, Maxidson) (a); 
St. Louis Blues (Handy) (cl); Cocktails For 
Two (Sam Coslow) (d); Deep Purple (Peter 
De Rose) (d); After You’ve Gone (Creamer, 
Layton) (d); Rosetta (Earl Hines) (c2) 
(Vogue-Coral 12 in. LP LVA9047—37s. 6}d.) 
(6), (c)— Tatum Am. Decca. (a) 
29/11/1937, (6) 12/4/1939, (c) 26/7/1940. Hollywood 
(4)—Tatum (fno); Tiny Grimes (gr); Slam 
Stewart (bass). Do. May, 1944. New York. 
Previous issues: (a) Brunswick 02564; (6) 02772; 
(el) O8121; (c2) 04319; (d) Vogue-Coral LRA10011. 
The death of Art Tatum last November 5th 
was a tremendous blow to the jazz world. As 
Steve Race writes in his sleeve notes to this 
issue: “ We shall not see another Tatum. 
Talent of such magnitude is unlikely to occur 
in that precise form twice”. All twelve of 
these titles have been released here before, but 
their collation on to one record is welcome. 
Tatum was heard to best advantage as a solo 
artiste, although Grimes and Stewart were 
probably the most suitable rhythm men ever to 
play with him. In passing I trust we may look 
forward to an LP containing the eight tunes 
recorded by Art Tatum and his Band in 1941 ; 
these titles have vocals by Joe Turner and 
trumpet solos by the vastly underrated Joe 
Thomas. A.M. 


*Billy Taylor 
***I Love To Mambo ; yo | Morning Mambo ; 
Cand. mbo On Taylor) 
(Esquire EP EP115—13s. 7}d.) 

Taylor (pro); Earl May (bass); ‘* Chico’ 
(maraccas); Uba Nieto (timbales); Joe Mangual 
(bongos); Charlie Smith (conga drm). Am. Prestige. 
7/6/1953. New York City. 

This record may be compared directly with 
George Shearing’s Tempo De Cencerro, which 
has recently reappeared on M.G.M. EP583. 
Taylor is a technically proficient pianist whose 
playing never reaches any great emotional 
depths (or heights, as the case may be). He uses 
the mambo form intelligently but fails to make 
as convincing a job of things, as does Shearing 
in similar circumstances. The best tracks are 
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I Love To Mambo and Candido (the latter 
dedicated to bongo drummer Candido Camero 
who has recorded with Taylor) for these have 
the benefit of superior melodies. The rhythm 
section deserves praise for providing the most 
rhythmically stimulating moments of all four 
performances. EJ. 


*Eddie Thompson Trio 
***Mobile (Wells, Holt); Everything Happens To 
Me (Adair, Dennis); I’ve Got a Pocketful Of 
Dreams (Monaco, Burke); Lever’s Leap 
(Thompson) 
(Nixa Jazz Today EP NJE1030—11s. 10d.) 

Thompson (pmo); Cedric West (gtr); Jack 
Fallon (bass). Nixa. 29/11/1956. London. 

Although this record is an improvement on 
Thompson’s earlier EP, he has yet to find his 
own individual style. His playing still contains 
a high percentage of Art Tatum, Oscar Peterson, 
Billy Taylor, Bud Powell, et al, although it must 
be pointed out that he is now less prone to 
inserting quotations for their own sake and that 
his work is simpler and more direct than before. 
He uses Matt Dennis’s Everything Happens To Me 
for some thoughtful, “ ballad” piano and 
converts the recently popular song Mobile into 
a good, swinging instrumental number. E.J. 


Touff Octet/Quintet 
*****Keester Parade (Johnny Mandel) (a1); T.N.T. 
(Tiny Kahn) (a2); What Am I Here For? 
(Ellington) (a); "Groover Wailin’ (Mandel) 
(a); Prez-ence (Lester Young, Touff, Kamuca) 
(6); Half-past Jumping Time (Neal Hefti) 
(6); A Smooth One (Benny Goodman) (61) ; 
Primitive Cats (Touff, Kamuca) (5) 
(Vogue 12 in. LP LAE12040—38s. 3d.) 

(a)—Touff (bass-tpt); Matt Utal (alto, bar); 
Ritchie Kamuca (tnmr) ; Harry Edison, Conrad Gozzo 
(tpts); Russ Freeman (po); Leroy Vinnegar (bass) ; 
Chuck Flores (drs). Am. Pacific Jazz. 4/12/1955. 
Forum Theatre, Los Angeles. 

(6)—Touff (bass- -tpt); Kam mr) ; e Jolly 
(pmo) ; ; Vinnegar (bass) ; Flores bo’ 5/12/1955. 


Note : (a1) and (61) available also on Vogue EPV1193. 


Touff, Kamuca and Flores were members of 
the Woody Herman band at the time of these 
sessions, but the music of the Octet is strongly 
reminiscent of the Count Basie orchestra. 
Johnny Mandel arranged three of the tunes, 
while Ernie Wilkins scored Ellington’s charming 
What Am I Here For? Gozzo and Utal are used 
in the ensembles only and the solos by Edison, 
Touff, Kamuca and Freeman are of a standard 
which matches the excellence of the arrange- 
ments. The Quintet gives greater freedom to the 
front-line men and it is Kamuca who impresses 
me here with his amalgamated Zoot Sims- 
Wardell Gray approach. The theme of Prez-ence 
is actually Lester Young’s recorded extemporised 
line on You’re Driving Me Crazy and is taken at an 
easy, relaxed pace. On both sessions the bass 
playing of Leroy Vinnegar (brought in as a last- 


minute substitute for Red Mitchell) is an. 


outstanding feature. I consider this one of the 
best records to have been made in California 
since the official advent of “ West Coast 
Jazz”’. A.M. 


*George Wallington Trio 
** ®Squeezer’s Breezer (Wallincton); Among 
Friends (Wallington); Variations (Walling- 
ton); My Nephew And I (Wallineton); Ours 
(Feather); I Married An Angel (Rodeers) ; 
Cuckoo Around The Clock (Wallington) 
(Esquire LP 20-076—29s. 64d.) 
Wallington (pmo); Curly Russell (bass); Max 
Roach (drs). Am. Prestige. 25/5/1953. New York. 
George Wallington is one of the most 
intelligent and accomplished of all the post-Bud 
Powell pianists. As a composer he was respon- 
sible for such jazz themes as Godchild, Lemondrop, 
etc., and his individual flair for melody enhances 
his own improvisations. This LP is an excellent 
example of his abilities both as soloist and writer, 
and the seven tracks range from the hard-hitting, 
up-tempo attack of Squeezer’s Breezer to the 
meditative, introspective mood of Richard 
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Rodgers’ I Married An Angel. Variations is a two- 
part performance based on a previous Wallington 
tune entitled Polka Dot (issued here on Esquire 
20-025). The opening section consists of just 
one slow-paced chorus which is then followed by 
up-tempo improvisations finished off with a 

suitable coda. I would certainly advise students 
of modern jazz piano to add this record to their 
collections. E.J. 


*Teddy Wilson and the All Stars 
***Memories Of You (Blake, Razaf) (a); I 
Surrender, Dear (Barris) (a); Runnin’ 
Wild (Gibbs, Grey, Wood) (a); Stompin’ At 
The Savoy (Edgar Sampson) (6) 
(M.G.M. RP EP586—10s. 54d.) 


(a)—Wilson (pno); Charlie Shavers (tpt); Red 
Norvo (vib); Al Hall (bass); Specs Powell (drs). 
Am. Musicraft. 15/1/1945. U.S.A. 

; Buck — (tpt) ; Ben 
Webster (ten); Al Casey (gtr); Hall (bass); J.C. 
Heard (drs). Do. 14/8/1945. U.S.A. 


The music on this record is just what one 
would expect from a middle-forties period 

“pick-up” group. It is best described as 

“*Goodmanish ”” with the accent on melodic, 
uncomplicated improvisation. Wilson’s graceful 
piano solos have dated far less than that of his 
colleagues, although I would excuse the 
participants on Savoy from this criticism. Both 
Clayton and Webster play well on. this track 
and build up a logical riff which is used as the 
closing chorus. A.M. 


*xLester Young 
**Somebody Loves Me (Gershwin); Come Rain 
Or Come Shine (Mercer, Arlen) ; Rose Room 
(Williams, Hickman); Another Mambo 
(Young); Kiss Me Again (Younz); It Don't 
Mean A thing (Ellington); I’m In The 
Mood For Love (McHugh); Big Top Blues 


(Young) 
(Columbia-Clef LP 12 in. 33CX10070—39s. 74d.) 
Young (inv); Jessie Drakes (tpt) ; Gildo Mahones 
(pno); John Ore (bass); Connie Kaye (drs). Au. 
Norgran. Circa Spring, 1954. U.S.A 
Note: It Don't Mean A Thing and Kiss Me Again 
are transposed on the label. 


Apart from a lively chorus in Rose Room, 
Lester Young sounds listless and uninspired 
throughout this LP. His solos in Kiss Me Again 
and Jt Don’t Mean A Thing must rank among the 
worst he has ever recorded. The rest make the 
best of a bad job. EJ. 


OTHERS 
Noted by Alun Morgan 


***Les Brown 


“ More From Les” announces the album title which is 
sufficient indication of what to expect. Brown’s best 
records to date have been the pair of LPs recorded at 
Hollywood Palladium concerts (Vogue-Coral LVA9001 
and 9002). Even a studio recording contains elements of 
the powerful attack with which the band tackles superior 
popular tunes. To my mind this is till the world’s best 
dance band, and it comes closer to playing jazz than any 
of its contemporaries, even our old friend Ramona gets 
taken for a bouncing ride. Don Fagerquist, Dave Pell, 
Ray Sims and Ronnie Lang are amongst the soloists to 
be heard here. Some’ of the tracks have been issued in 
Britain on previous Vogue- Coral LPs. The twelve titles 
on “ More From Les” are Blue Moon, Perdido, Green 
Eyes, Stompin’ At The Savov, Old Black Magic, Ramona, 
Red Wing, Deep Purple, My Baby Just Cares For Me, 
Darn That Dream, You're Driving Me Crazy and Dream. 
(Vogue-Coral LVA9043.) 


****Frank Sinatra 


This is a collatior of previously-issued Sinatra titles, 
eleven of which have impeccable accompaniments by 
Nelson Riddle and one (South Of The Border) by Bill 
May. As on all the records he has made since signing wit 
Capitol, Frank is in excellent form, swinging thro 
World On A String, changing to a suitably sentimental 
mood for Three Coins In The Fountain, and producing 
what can best be described as the definitive versions of 
such songs as The Gal That Got Away, Learnin’ The Blues, 
Tender Trap and Love And Marriage. As the years go by 
Sinatra’s style is steadily im proving and there is no doubt 
that he is now the finest male singer of his type. Although 
the phrase is a hackneved one. “Sinatra can do 20 
wrong ”’ is true of this record. The remaining titles are: 
From Here To Eternity, Rain, Young At Heart, My One 
And Only Love and Don't Worry About Me. (Capitol 
LCT6123.) 
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Tel: TRAfalgar 5575 
(Opp. Garrick Theatre) 


by STAMFORD 


Limited 
Visitors to the Audio Fair are cordially invited 
to attend free demonstrations of our High Fidelity 
equipment, from I! a.m. to 9 p.m. during the 
4 (Four) days of the Fair, at our above address 
(only a short distance from the Waldorf Hotel). 
Units demonstrated will include the GOODSELL 
‘Golden Range’, the ORTOFON Pick-Up, the 
new WOOLLETT Transcription Turntable, 
together with : 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A ‘radically new idea 
in speaker enclosures, ensuring realism 
and clarity of reproduction. 

17” x 17” x 13)” or 24” x 17” x 133’ 


High Fidelity Loudspeakers 
the 15” Auditorium/CS 


© for full, rich, 
clean BASS 


Write for Catslocue of cabinets for EQUIP- 
MENT. RETORDS. SPEAKERS and PYE 
BLACK ROX. Satisfaction guaranteed or 
refunded. 


Trade and Export enquiries to: 


JOHN LIONNET & COMPANY 


Advert 45 


THE GREATEST JAZZ 
CATALOGUE in the WORLD 


VOGUE 


GERRY MULLIGAN 
QUARTET 


RAULLIGAR 
QUARTE! 


Making their first Concert Tour 
of England During April-May 


The “QUARTET” Recordings are 
Exclusively on 


VOGUE 


LAE 12015 - EPV 1156 
“PARIS CONCERT” 


Only Quartet Recordings available 
with Bob Brookmeyer on Valve Tb 


LAE 12006 - EPV 1122 
“CALIFORNIA CONCERTS” 


Feat Jon Eardley Zoot Sims 
Bob Brookmeyer 


The Biggest Selling Modern Jazz 
LP of All Time 


VOL 1 QUARTET 
LDE 029 


Also available in Ext Play 
EPV 1017 - EPV 1028 


Tel. No. 


VOGUE RECORDS LTD. 


A. L. STAMFORD (Dept. D.16) 


0 College Parade, Salusbury Road London, N.W.6 (at above address) 


Kni 4256 


113 Fulham Road, S.W.3 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


Many people will be looking forward 
immensely to Stokowski’s visit to England 
this summer when he will conduct the London 
Symphony Orchestra in a series of concerts, 

icularly as he will be including the recent 
symphony of Vaughan Williams in some of his 
rammes. In the meantime there is a new 
record in which he conjures some beautiful 
sounds from Members of the N.B.C. Sym- 
ony Orchestra in excerpts from Tchai- 
Bars Le Lac des Cygnes. In particular the 
tone of the woodwind soloists is lovely. For 
those who want a double-sided selection rather 
than the complete ballet this must now be my 
choice (H.M.V. ALP 1443). 

Collections of half a dozen or more unrelated 
items on one LP disc are always a problem to 
me. I cannot yet bring myself to believe that 
such “ concerts” are what LP is intended for, 
even when they are separately banded. A new 
one contains the “‘ Dance of the Hours” from 
La Gioconda, the Merry Wives of Windsor and 
Fingal’s Cave overtures, Finlandia, Danse Macabre 

the “‘ Bacchanale ’’ from Samson and Delilah. 
An odd collection surely. The orchestra is the 
Philharmonia, the conductor George Weldon 
and both playing and recording are of admirable 
quality; indeed I have rarely heard Mr. 
Weldon so deft and light-handed. So those who 
n to want all these six pieces can go ahead 
and safely buy Col. 33SX1054. For those who 
only want some of the items other good record- 
ings are available ; and quite probably some 
of the bands on this disc will be issued in 45 EP 
form before long. 

Another “collection” is “The Golden 
Moment’ by Camarata and his Orchestra. 
Here there is some relationship between the 
items included. The sub-title is “ Beautiful 
Love Themes ”’ and they come from the o 
of Bizet, Charpentier, Puccini and Verdi, as 
many from Puccini as the other three put 
together, as might be expected. I find nearly 
an hour of such lush music ih one mood a bit 
indigestible. The arrangements for orchestra 
are well done and both playing and recording 
are excellent provided a fair amount of top cut 
is applied to tame the rather fierce high strings 
(Bruns. LAT8114). 

Another record in which I find some top cut 
desirable is a selection from the Paramount 

ntation of “‘ War and Peace”’, in which 
ranco Ferrara is the conductor, but this is 
often the case in records made from film tracks. 
The music is by Nino Rota who, it will be 
temembered, wrote that for “ The Glass 
Mountain”. There are six separate bands on 
each side. I am not in the best of positions to 
say much about this record for I have not seen 
the film and so do not know how closely it 
adheres to Tolstoy’s great novel but judging by 
the music it must have been made into a more 
sentimental story than my recollections of the 
book, and it is not very long since I re-read it. 
As music it is quite impressive both in its tragic 
and lighter moments though somewhat naive 
in places (Philips BBL7135). 
e newest zarzuela to be added to the 
already long list issued on the London Inter- 


national label is El Ultimo Romantico which was ~ 


first produced in Madrid in 1928 and scenes of 
which are of the 1870s and 1880s (TW91171). 
Zarzuelas range from the near-opera to the 
almost-revue. This might fairly be placed in 
the musical comedy category. Both rhythms 
and melodies are more obviously Spanish than 
% often the case and so this new addition is 
likely to be popular here. The cast is rather 


unusual consisting of two each of sopranos, 
tenors and tenor-comicos. 

Fourteen titles played by Noucha Doina on 
Telefunken LGX66056 under the title of 
““Noucha Doina and her Gypsy Violin” are 
disappointing, to me at any rate. The recording 
is of magnificent quality but most of the music 
and the style of playing belong rather to the 
Continental café rather than the true gypsy, 
and there is little suggestion of improvisation 
which can be one of the greatest charms of 
genuine gypsy music. . 

“Hymns” on Capitol T756 is much what 
one might expect. 
sung with a throb in the voice by Tennessee 
Ernie Ford, assisted by a chorus and an accom- 
paniment with plenty of tremulant. 

Another record which I find a bit too 
chromium plated is Argo TM92 on which 
Gordon Heath and Lee Payant sing The 
Ballad of the Boll Weevil and a baker’s dozen of 
other traditional songs of the United States. 


There are twelve of them, 
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Apart from the fact that the microphone j 
placed rather too close to the singers with 
somewhat breathy results the recording is 
excellent. Of the songs I like best the two 
“* Cotton-picking ”’ songs at the end. 

Ten songs from or about Scotland and 
Ireland are sung by O’Dowda who 
is at his best in the less significant ones. The 
title is “ Emerald and Tartan ” (Col. 33S1111). 
If he could find a copy Mr. O’Dowda could 
learn a lot from an old record of Trottin’ to the 
Fair by Plunket Greene and almost as much 
from another old record, The Little Irish Girl, by 
Charles Tree. ° 

Kenneth McKellar also combines Scotland 
and Ireland with Phil the Fluter’s Bali and Ring 
the Bluebells of Scotland, both of which are very 
well sung on Decca 45-F 10836. 

Now for two 45 EPs to end this month’s not 
very exciting selection. Bill Hardie’s “Scottish 
Country Fiddle” is first class and much more 
attractive than many more pretentious records 
of fiddlestickery (Beltona SEP46) ; and “Strauss 
Waltzes” illustrates the true Viennese style of 
paying, as it should coming from the Wiener 

olksopernorchester under Karl Hofman 
(Col. SED5534), though I cannot approve of 
the truncations necessary to get four waltzes on 
to one disc. 


MISCELLANEOUS 
AND DANCE JOHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 1.p.m. number. 

“ Harlequin is having to give up reviewing 
M and D for the time being,”’ said the London 
Editor. ‘* You know quite a bit about it ; like 
to try your hand at it?” I was honoured, 
especially when I reflected that it was usually 
Columbine that followed Harlequin, not a 
young journalist like myself, but I agreed. 

“* Miscellaneous and Dance.” Everything, 
in fact, that is outside the scope of my estab- 
lished colleagues elsewhere. ... Where to 
start, I thought, gazing at the brightly-coloured 
sleeves of the longer-playing records and the 
tottering piles of shellac that was the 78 r.p.m. 
contingent. I pulled an LP out at random. It 
was H.M.V. DLP1139, by Joe Loss and his 
Orchestra, in another of their popular “‘ Dancing 
Time For Dancers”? series (No. 10). In it, there 
is a splendid Lullaby Of Broadway followed by 
the old waltz hit Ramona, and lots of other good 
things, beautifully played and tastefully arranged 
in order of tracks, just right for dancing and a 
treat to listen to. Parts sound like Glenn Miller 
a little, but there is something in each number 
that is Loss alone. 

Thus encouraged, I tried another, this time 
from the EP pile. It was Glenn Miller himself, 
back in the days before today’s rock-’n’-rollers 
were born, in Slip Horn Jive, Glen Island Special 
and other loud, exultant numbers, on H.M.V. 
7EG8204. Turning to the 78s, the first to come 
to hand was Terry Gilkyson singing with 
harmonised chorus and acoustic guitar Goodbye, 
Chiquita and Marianne, which is a funny calypso 
(Philips PB670). I found this very appetising 
to the ear, soothing to the nerves and quite 
outstanding after four tracks of Miller, excellent 
though these are, and forthwith tried another 
78. It was by a new instrumental group—to 
me, that is—called the Nelson Trio, on 
Oriole CB1354. The instruments are piano, 


bass and drums, and the titles Dawn Blues (a 
misty modern piece) and Step Lively, which does 
all that. The piano is trying to do a Winnie 
Atwell but is not quite so twangy. 

Next I found two discs with identical tunes 
on them—Armen’s Theme and Baffi. These are 
on Mercury MT136 by David Carroll and 
his Orchestra, and on Oriole CB1355 by Ken 
Jones and his Music. There isn’t a lot to 
choose between them ; they both seem rather 
monotonous, Bafi reminding me rather of 
Rambesi (of 1956 date) without the colossal 
attack, and with a chorus chanting the title. 

I decided that this random listening was not 
likely to help me get any sort of cohesion into 
my writing, so I sorted the rest of the 78s into 
roughly similar types. I found there were quite 
a lot of instrumentals, which rather surprised 
me as so much of the “ pop ”’ issues seem to be 
vocals according to radio programmes. I 
particularly enjoyed listening to the Italian 
Guaglione (or The Man Who Plays The Mandolino) 
by Cyril Stapleton on Decca F10850*, and 
thought it more polished than the livelier one 
by Ralph Marterie and his Orchestra on 
Mercury MT 138, featuring the leader’s trumpet, 
and backed by a more disciplined number,Carla. 

The next thing that struck me was the 
recurrence of Anastasia, the theme music from 
the current film with Ingrid Bergman and 
Yul Brynner. You can -get a super-romantic 
one, laboured and rather dreary by Victor 
Young’s Singing Strings, backed by Written 
On The Wind, much the same on Bruns. 05644*; 
a more lively one, but rather flashy, played as a 
piano solo with orchestra Williams 
(London HLU8379*), with a pleasant waltz 
on the other side, Serenade For Joy; and a 
version with a nice easy beat and a good 
chorus directed by George Cates, which is 
backed up with “a verree Frainch”’ jingle, 
The Poodle Walk on Vogue-Coral Q72229*, 

Anastasia isn’t the only number that recurs, 
though. Tra-la-la, from the film “ Don’t 
Knock The Rock” is offered by Annette 
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Klooger raucously on Decca F10844*, spirit- 
‘ edly but not very suitably by Eve Boswell on 
Parlo. R4275*, and throatily by Shirley 
Bassey on Philips PB668. The Decca is backed 
by The Wisdom Of A Fool, which is a rather 
attractive and tuneful new number, but 
Annette Klooger sounds more insincere than 
teenager Pauline Shepherd on Nixa N15084, 
who really sounds as if she knows what she 
sings about. Eve Boswell’s record has Rock 
Bobbin’ Boats on the other side, and a charming 
little song it is, rather like Red Sails In The 
Sunset in its theme. The Philips record is coupled 
with the latest calypso rage, Banana Boat Song, 
which is probably a genuine Caribbean number. 
Anyway, it’s haunting and it makes a change 
from rocking and rolling, not that I’ve any- 
thing against that, but when you get literally 
stacks of such things, they get a bit tedious . . . 
where was I? Oh yes, the Banana Boat Song. 
I’ve quite a few records here of that, too; the 
one I liked best was the Harry Belafonte one 
on H.M.V. POP308*, backed with Jamaican 
Farewell, both in authentic settings, very 
tastefully arranged, and both included in a 
fine EP of four calypsos, 7EG8211. A more 
concert-style vocal record of this is by Inia Te 
Wiata, the Maori bass, on H.M.V. POP301*, 
with The Call Of The Sea, reminding me rather 
of Peter Dawson. 

I said just now that I’ve nothing against 
rock-’n’-roll, indeed to watch a roomful of 
teenagers dancing it recently was to witness a 
graceful, colourful scene, but the music (?) 
itself is a bit much after the first few sides. One 
of the noisiest I’ve yet heard is Teeners’ Canteen 
and Rock-’n’- Roll Boogie (Vogue-Coral Q72230*) 
by Alan Freed and his Rock-n’-’Roll Band, but 
our own Squadronaires (Col. DB3882*) come 
pretty near it for volume, plaving the latter 
number and Right Now, Right Now. Then Eric 
Delaney and his Band on Nixa N15079 play 
Rock-’n’-Roll Kiug Cole and Time For Chimes with 
greater finesse and equal volume, and Desmond 
Lane with his tin-whistle (Decca F10847*) 
plays Plymouth Rock (or Sailors’ Hornpipe if you 
prefer) and Rock, Mister Piper, the story of the 
Pied Piper of Hamelin brought up to date. 


At the risk of losing any teenage readers who 
will write me off as a hopeless square, I must 
admit I welcomed Lawrence Welk and his 
Champagne Music (Vogue-Coral Q72233*) in 
Pizzicato Waltz (which has practically no 
pizzicato, by the way) and Whispering Heart, 
and also the quieter strains of Emile Deltour’s 
almost musette orchestra in The Extravagant 
Polka and Gambado on Oriole CB1353. Ricardo 
Santos is the leader of another Continental 
orchestra on Polydor BM6055, but in La 
Cumparsita it sounds very stolid, though Ole 
Guapa, the tango on the reverse, is better, 
lighter and features an acoustic guitar. 

At this point I was interrupted, and when I 
resumed, the first disc to hand was a 12-inch 
LP. It took some listening ; twelve numbers 
by Joe “ Fingers ’’ Carr under the generic title 
Mr. Ragtime, on Cap. T760. At first I wondered 
if it had come to me by mistake, being at sight 
the sort of thing Mr. Oliver King likes, but 
even I could tell that this was not the real thing 
in ragtime, having heard some of the things 
my colleague praises. Carr wallops into each 
number as if he wanted to work off a grudge 
on the piano, missing notes and generally 
lathering everything into a frenzy. Expensive, 
this. (While we’re on this type of record, 
there is a new EP by Don Lang and the 
Frantic Five on H.M.V. 7EG8208. They are 
well-named. By a piece of carelessness, I forgot 
to alter the speed from LP to EP when plaving 
this, and was quite pleased with the result.) 

Eventually I restored order, and found some 
vocal records on 78. Perry Como on H.M.V. 
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POP304* is rather sibilant and somewhat 
dreary in Dream Along With Me and Somebody 
Up There Likes Me (oh dear !). Johnny Brandon 
on Decca F10858* tries to copy Gene Vincent 
or Tommy Steele or one of the frustrated types 
in a Latin-American rhythm number, Nothing 
Is Toe Good For You, and Mike Shaun on 
Oriole CB1351 sings with a rather heavy voice 
Time On My Hands and From The Bottom Of My 
Heart. Much the same can be said of Bob 
Martin on a 45 r.p.m. Felsted SD80048, The 
Nearness Of Yeu and It’s All Right With Me, the 
latter having a beat that brightens things up a 
bit. The accompaniment is very good here, 
relaxed and quietly tasteful. 


THE MONTH’S CHOICE 


Joe Loss H.M.V. DLP1139 
Terry Philips PB670 
Harry Belafonte H.M.V. 7EG8211 
Sheila Buxton Columbia DB3887 
Eddie Fisher H.M.V. 7EG8207 
Bobby Hackett Capitol T719 
Gogi Grant London HA-B2032 


I have heard records recently by two very 
young American girls, Patience and Prudence, 
but I was a bit surprised to find our Beverley 
Sisters going in for obvious copyism in 
Greensleeves and I'll See You In My Dreams 
(Decca F10853*). Their copy is good, but why 
copy ? Still in teenery, I listened to Kenny 
Roberts lamenting Broken Teenage Heart 
(Bruns. 05638*) and indulging in some in- 
vigorating hill-billy stuff, /’m Looking For The 
Bully Of The Town, which I read some- 
where is a Naughty-’Nineties number. At all 
events, it is preferable to the yelling and 
gurgling of the Johnny Burdette Trio on 
Vogue-Coral Q72227* or the slick pre-packaged 
blues in the modern idiom as gasped, croaked 
and hollered by Clarence Henry on London 
HLU8389*. I wasn’t too impressed with 
Chuck Berry in a bogus calypso, Havana 
Moon, on London HLN8375*. 

Before leaving the 78 department, I must 
mention four discs that are quite unusually 
good. I think we'll have to look a long way 
before finding a jollier record than Sheila 
Buxton’s /] Love My Baby (that’s an old one 
if you like ; the accompanying band let their 
hair down and have a wonderful Dixieland 
time!) and A Perfect Love (Columbia DB3887). 
In this artist we have some vitality and 
versatility that are rare in one person, with a 
good, clear, unaffected voice. Next, Philip 
Green and his Orchestra, and an anonymous 
gentleman offer amorous respects to Dorothy 
(Col. DB3900*), in a sweet and charming 
piano concerto in miniature, with a pleasing 
Tyrolean thing, The Merry Mountaineer, on the 
other side. Then Billy Cotton and his Band 
on Decca F10854* offer Amore, a rather noisy 
Latin number, and a smart Commando Patrol. 
(They also do Jf Only and Good Combanions, 
from the film of that name, on Decca F10857, 
but it is not as interesting as the crisp, young-at- 
heart version on Nixa N15085 by the original 
stars of the film, Jamette Scott and John 
Fraser.) Oh—and one more quite entertaining 
record: The Bean Song (all about Boston, 
Mass.) and I’d Give You The World on H.M.V. 
POP311*, sung pleasantly if not outstandingly 
by Eddie Ames. 

Having disposed of the 78s, I turned to the 
45s. These, all EP, included some excellent 
work in sweet voice by Jane Powell on M.G.M. 
EP584, four of the best songs from ‘“ The 
King And I”’, not too much of an obvious 
characterisation of Anna, the English governess; 
a fine voice but rather muddy recording on 


M.G.M. EP585 for Gordon MacRae ; four 
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first-class transfers from 78s made in 1939 by 
the original cast of Ivor Novello’s “ The 
Dancing Years” (H.M.V. 7EG8214), in. 
cluding Mary Ellis, Roma Beaumont and 
Novello himself, and something a little more 
modern, Ronnie Hilton (H.M.V. 7EG8202), 
singing with real artistry such light ballads as 
No Other Love and A Woman In Love. (He also 
appears in fine form 'on H.M.V. POP307* in 
Once and For You, Love). But one of the best of 
the new EPs is a selection from the film “Bundle 
Of Joy ”’ sung by the stars themselves, Eddie 
Fisher and Debbie Reynolds (H.M.V. 
7EG8207). Ezio Pimza is appalling in his 
Spanish pronunciation on one track from his 
film “‘ You Belong To My Heart”’, on some of 
which he is hindered—-definitely not assisted !|— 
by the lugubrious Fran Warren (H.M.V. 
7EB6024). The transfers of the old 1935 
recordings of Nelson Eddy and Jeanette 
MacDonald (H.M.V. 7EG8200) have been 
excellently carried out ; I suppose this presages 
the departure from the catalogue of H.M.V. 
DAI1537 and DAI559, being such numbers as 
Will You Remember ? and Indian Love Call. The 
orchestra sounds rather boxy, but the voices 
are fresh. Other EP vocal revivals include 
Out Of Town and other Max ves 
successes neatly packaged on H.M.V. 7EG8203, 
some “‘ Guys And Dolls’ numbers such as 
Know sung by Edmund Hockridge on Parlo. 
GEP8593, and four out of the Frank Sinatra 
ten-inch LP albums Jn The Wee Small Hours on 
Cap. EAP1I-581. The latter, for those not 
familiar with the LP, are ultra-sweet and 
sentimental, and oh! so slow. I suppose that’s 
the idea ; I'll Never Be The Same has a strangely 
Oriental-sounding accompaniment. Then we 
have another H.M.V. (7EG8205) of Tony 
Martin and Kathryn Grayson singing On 
Alone, the waltz and The Riff Song, amongst 
others from The Desert Song but neither 
sound very happy, Tony Martin being too 
polite (obviously miscast) for The Red Shadow, 
and Miss Grayson an irritatingly little bit 
sharp. 

There are some interesting instrumentals, 
though, on EP. A further selection of Ray 
Martin Requests on Col. SEG7672 offers his 
excellent arrangement of Carousel Waltz, and by 
contrast, Moonlight And Roses, presented in a 
way that surely Edwin Lemare, the American 
composer whose Andantino In D Flat is the basis 
of the melody, could not disapprove. The 
** 90-00’ chorus is not quite ethereal enough, 
perhaps, but these are pleasant listening. 
Something seems to have happened in the 
transfer process from 78 to EP in the case of 
the Queen’s Hall Light Orchestra’s Corona- 
tion Scot on Col. SEG7670, as the latter sounds 
thin by comparison, though more _tonally 
brilliant. On the same disc is The Runaway 
Rocking-Horse, Rustle Of Spring and Dusk, bound 
to sell as well in their new form as they did in 
the old. 

Two Franks, one with a c in it, provide light 
orchestral music. Mr. P , on Cap. 
EAP1-10015, goes in for ultra-con- 
temporary (and rather shapeless) mood music 
under the title La Femme, combining Les Levres, 
Les Bras, Les Yeux and La Taille. Mr. Chacks- 
field, though English and hence with no c in 
his Christian name, gives us a taste of an 
Evening In Paris on Decca DFE6374, and it 
proves to be more interesting than the French- 
man’s rather bloodless orchestration. The 
numbers chosen are tuneful and popular, but 
not hackneyed: My Prayer, Valentine, Clopin- 
Clopant and La Seine. We’ve had them on 78, 
or some of them, but in this handy form they 
are even more attractive. 

Another EP brings Billy May in an excerpt 
from the album Sorta-Dixie (Cap. EAP1-677) 
which, however, includes Oh! By Jingo, not m 
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PHILCO 


With the exclusive new 
TWIN-CHANNEL PRINCIPLE ELECTROSTATIC. SPEAKERS 
OF SOUND 


TREBLE SPEAKER 


BASS SPEAKER 


This spectacular Philco record reproducer has been achieved by 


linking a new, exclusive Twin-Channel sound system to four speak- 
ers precision-placed in an acoustically-balanced cabinet. The result is 
a performance equal to that of a specially built installation 

... @ breath-taking realism in record reproduction that 69 cxs 
makes it... ‘Living Sound’. 3752 inel. tax. 


PHILCO high fidelity brings concert hall realism to your home 
The Philco ‘Trio’ record reproducer is high fidelity at its most reveal- 
ing. Fitted with three speakers (one 10” x 6” elliptical bass speaker, 
and two specially developed 4” square speakers), it gives a 3-dimen- 
sional diffusion of concert hall realism that fills every 

corner of the room. It has unbelievably high undistorted 39 cxs 
output—yet absolute realism at low level. 3754 inel. tax. 


The Philco ‘Duet’ portable record reproducer is high fidelity in 

portable form. Two speakers give the full range of true sound 

values inherent in every record. In a compact, handsome 

case, designed for easy carrying, the ‘Duet’ is pre- 28 ons 

eminent portable high fidelity. 3756 incl. tax. 

1,500 record playings on 4 U2 batteries with 
ALL-TRANSISTOR RECORD PLAYER 


Here’s another Philco ‘world’s first-—an all-transistor 9 
portable cleverly designed to makeit the right lightweight for 5 GNS 
outdoors and in. 3760 incl. tax. 


We cannot tell you everything about these brilliant performers in this 
space; write to Philco for fuller details, and name of nearest Philco dealer. 
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Philco ‘Living Sound’ with: 
Four audio-aligned speakers, precision- 
placed for full dispersion of sound. 

Four speeds—78, 45, 334 and 163 r.p.m. 

‘Collaro’ H.F. automatic inter-mix changer. 

Illuminated cabinet interior. Compensated 

volume control. Silent-closing pneumatic lid. 

Elegant, beautifully finished cabinet in light 

or dark tone, with ample ze 

record space. 

Philco ‘Trio’ with: 

Four-speed Garrard 

automatic changer. 

Separate bass and treble 

control. 

Compensated volume 

control. 

Removable legs, 

to change the 

‘Trio Convertible’ 

into a table model. 

Heavy acoustic- 

ally-balanced 

cabinet to eliminate 
resonance. 


Philco ‘ Duet’ 

Record Player 

is the twin-speaker port- 
able high-fidelity repro- 
ducer in compact case 
for easy carrying. Four- 
speed automatic changer. 


PHILCO (Gt. Britain) LTD., Romford Road, Chigwell, Essex 
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ANNOUNCING THE 
NEW ELON JC20 


TAPE RECORDER 


—TOWARDS NATURAL 
REPRODUCTION 


The GRAMOPHONE 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


The Hartley-Turner 20 Watt amplifier has been 


designed with first rate performance as the main 
objective. With a power handling capacity of 20 
watts the full dynamic range of an orchestra can be 
reproduced without distortion even on peak levels. 

This unit, when terminated by a high grade loud- 
speaker such as the 315, results in a clarity of reproduc- 
tion which is rarely obtainable with other equipment. 


INCLUDING MICROPHONE AND TAPE 


The new IMPROVED Elon JC 20 Tape Recorder, incorporating 
the latest Collaro Mark III Tape Transcriptor is now available. 
Frequency response at: 

32 IPS 50-7,000 c/s plus or minus 3dB 

74 IPS 40-10,000 c/s plus or minus 3dB 

15 IPS 40-15,000 c/s plus or minus 3dB 
Overall frequency response at: 7} IPS 20-13,000 c/s. 


SPECIFICATION 


TWIN TRACK with instantaneous interlocked push button 
track change over. 

THREE SPEEDS of 15 in., 7} in., and 33 in., per sec. giving 
30 minutes, 1 hour and 2 hours playing time respectively 
from 1,200 ft. of tape. 

PAUSE STOP that will enable the operator to halt the 
recording as desired, and to continue immediately without 
any readjustment of the controls. 

REVOLUTION COUNTER for accurate selection to Tape 

ition. 

AUTOMATIC FREQUENCY COMPENSATION at all 
three speeds. 

AMPLIFIER: Frequency response 30-30,000 c/s plus or 
minus 2 dB. Will play EMI Test Tape 40-10,000 c/s plus 
or minus 2 dB. Output 2} watts with heavy negative 
feedback. Peak Output 4} watts. 

VALVE line up : three EF86, two EL84, one EM71, one EZ81. 

WEIGHT 43 Ib. 


SPECIAL FEATURES 


TEN INCH elliptical loudspeaker. 

BI-SLOPE Tone control which varies both Bass and Treble 
characteristics on playback. 

BIAS OFF SWITCH for automatically demagnetising the 
heads «.fter each recording. ‘ 

For illustrated leaflet giving full details and specifications of the 

NEW Elon JC 20 Tape Recorder write to : 


ELON TAPE DEVELOPMENT CO. LTD 
377 Milkwood Road London E24 


BRIEF SPECIFICATION : 


Input Sensitivity : 
1 Volt for full output into 4 or 16 ohm load. 
Frequency Response : 


Flat 40-20,000 c/s. (—1.5 db at 32 c/s.) 
(—4 db at 30 Ke/s.) 
Hum Level : 
—80 db at 20 Watts. 


Additional Power Supplies : 
6.3 V. at 1A. 300 V. at 5 mA (Stabilised). 
6.3 V. at 2A. 300 V. at 25 mA. 
Chassis Size : 
12 in. by 8 in. by 8 in. high. 
Weight : 
27 Ibs. 
Power Requirements : 
100-125 V. A.C. or 200-250 A.C. 50-60 c/s. 


Price £33. (Carriage Paid in Great Britain) 
i. A. HARTLEY CO. LTD. 


An A.E.!. Company 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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LEARN ANOTHER LANGUAGE 


EMT INTRODUCE UNIQUE 
CONTINENTAL METHOD 


HIS MASTER'S VOICE’ 
60 BRITAIN 


rue easy way! SPANISH 


GERMAN 
C- In three months you can learn a new language—without the drudgery RUSSIAN 
t. of learning by heart. Assimil Books, Assimil Records, or, ideally a 


combination of both, bring you a thoroughly practical and satisfying 


means of home study. 
The Ideal Gift! 


Send for details of the world’s quickest method of learning a language. 


E.M.1. INSTITUTES LTD. 

(Sole British Distributors of Assimil) 

Dept. A314, 10 Pembridge Square, London, W.2 BAYswater 5131! 
or H.M.V. Showrooms, 363 Oxford Street, London, W.! MAYfair 1240 (APRIL) 


THE PLACE TO HEAR 


whose DEMONSTRATION ROOM was = 
designed with your home in mind. Put yourself in the capable hands of ‘ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following : 


AMPLIFIERS oobi LOUDSPEAKERS a G.E.C. (for Met. Cone speaker) (£12.15.0) 
ACOUSTICAL Quad I £22.10.0 ANS Axiom Mk Il PICKUPS 
and Control Unit £19.10.0) GOODMANS Audiom 70 (es. CONNOISSEUR Mk. Il Dia’d (£12.15.6 
LEAK TL/10 £17.17.0) GOODMANS Axiette LEAK DYNAMIC ih 1.5 
and Point Pre-amp. (£10.10.0) T-S.L. LP312-2 dia 19.6 COLLARO Transcription £5. 7.5 
or ‘‘ Vari-Slope ” Mk. Il £16.16.0) WHARFEDALE Golden 10CSB = (£8.15.0 ACOS GP20 Hi-G £3.12.0 
ROGERS R.D. Junior £17. 0.0) | WHARFEDALE Bronze CSB bap ty GOLDRING 500 Cartridge £3. 9.6 
and Control Unit . WHARFEDALE SFB/3 10.0) Bj Tangential Arm (£3. 2.11 
E.A.R. Mullard 6/10 £19.19.0 W.B. Stentorian 1012 (ens) TURNTABLES 
E.A.R. Mullard 5/10 £18.18.0) G.E.C. Metal Cone (£8.15.0 GARRARD 301 Trans'ti 026. 83 
AE. Mullard 3-watt (£9. 9.0) PHILIPS 12” Double Cone 
—and of course their ow: LOWTHER TPI (£96. 0.0 a 219.108 
COOPER-SMITH B.P.I. Kit (£18.10.0) SPEAKER CABINETS with Pickup 
ROGERS Corner Horn £22. 7.6 RADIO TUNERS 
TAPE RECORDERS WHARFEDALE Bronze Reflex (£14. 0.0) ROGERS JUNIOR F.M. Tuner (£24.17.0) 
VORTEXION WVA £84. 0.0) GOODMANS Sherwood with JASON F.M. (Kit) 
** LODESTAR ” (Kit) £54. 0.0) ARU (£15. 5.0) JASON A.M./F.M. (Kit) 


The figures in brackets are prices including purchase tax. | Post orders welcomed and promptly dealt with. 
H. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD - LONDON W.2 "Phone: Faddington Hours 9 «ill 6 


Near Edgware Road Stations, Metropolitan and Bakerloo 
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Model 853 Power Amplifier 


The complete power amplifier for use with either of the 
2 other models (853A or 854). It is supplied in a 
beautifully finished polished wood cabinet which can be 
ced on a side table or book-shelf and will blend 
oniously in any room. 


TECHNICAL DETAILS 
The amplifier is based on a circuit developed by Mullards 
incorporating an ultra linear output-stage and T 
a Power Supply for a Pre-amplifier and F.M. Tuner. 
Maximum power output 11 watts Frequency 
Response at J] watt within I db. 10 c/s—20,000 
c/s—at 10 watts within I db. 30 c]/s—15,000 c/s. 


Output impedance (Speech Coll): 
15 ohm or 3.75 ohm. 

22 
NO TAX 


Mains Supply: 200-250 volts. 
50-60 c/s A.C. or 100-130 volts. 
50-60 c/s A.C. 


FREQUENCY RESPONSE 


sss: 


= 
+] OVERALL RESPONSE (WITH FEED BACK) 
E558: 


$4 


FREQUENCY 


Oe 
APRIL 12, 13, 14, 15 
WajJdorf Hotel, 
London, W.C.2 

Stand No. 50 


Demonstration Rooms 
237, 238 


With the Champion High-Fidelity you will become 
aware of a new excitement in music; surprised and 
delighted to hear with extraordinary realism your 
favourite works, which before lacked clarity. 


ELECTRIC CORPORATION 
London Office & Showrooms : 8 Eccleston Street, S.W.1. 


The GRAMOPHONE 


ai for the home 


Champion proudly 


Model 853A 
Pre-Amplifier 
Control Unit 


developments in HI-FI unit equipment 


introduce the latest 


The new Champion High-Fidelity 
Equipment is designed to bring to every 
home where music is enjoyed and 
appreciated, a new conception of 
listening. In its ultimate form High- 
Fidelity is reproduction exactly as the 
artist recorded it, 


Model 854 
Pre-Amplifier and 


The Pre-Amplifier comprises a low noise, low dis- 
tortion amplifier with tone controls and low pass 
filters, The first stage gives balanced compensation 
for five recording characteristics used by the yeas 
recording companies in England and the U.S.A 
This is effected by the use of frequency selective 
negative feedback. The tone control circuits give 
continuously variable control of both bass and 
treble frequencies. 
TECHNICAL DETAILS 


Input selector. 
(1) Tapel! Replay. 


(2) R 
(3) TES ind R.C.A. ORTHO. 
(4) Col. L.P. F.R.R. 


(6) British 78 R.P.M. 

(7) Microphone 

Treble and Bass Control, 

Volume Control. 

Low Pass Filter. Switched 

10 K els 7 K cls. 5 K e/s. 

15” x 
x 4h". 


1 000 10,000 
FREQUENCY IN C.P.S. 


Works : Newhaven, Sussex. 


F. M. Tuner 


The Master Control comprises a low noise, low 
distortion tone control pre-amplifier and a sensitive 
VHF/FM tuner covering the frequency range 88-95 
Mc/s. housed in a handsome polished wood cabinet 
matching the Main Amplifier Model 853. 


TECHNICAL DETAILS 


put Selecto 
joput Mains OFF Switches to Power 
in Model 853. 


Treble and Bass 
Tuning Control. 
Indicator. 
ic Eye. Mullard EM 
15° x 84" 


x 
+ £9-12-8d. P.T.) 


TONE CONTROL CHARACTERISTICS 


= 


+ MAX. BOOST 
BASS MAX. BOOST + 
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the LP set. It’s a long business, covering the 
whole of one side, but the tune, an old music- 
hall-cum-vaudeville number of thirty or more 
years ago, doesn’t really lend itself to the sort 
of treatment accorded it by Billy May, which is 
partly Dixieland, partly big-band orchestration. 

The thoroughgoing LPs are nearly all 
twelve-inchers, and costly to boot. I wonder 
who will buy some of them; excerpts from 
them as 78s or EP 45s might be within most 

ple’s reach if they made their minds up to 
~“ but on these, we get anything up to twelve 
tracks by the same artist on one record, which 
is like buying six 78s in the old days. Would 
many people do this ? Well, it’s good for trade, 
and no doubt also for Anglo-American relations, 
since only three of those I am about to discuss 
are other than American, and of these, one is 
Italian. 

Some of these records I found heavy going. 
One of these was by Roberta Sherwood on 
Bruns. LAT8159. This lady has a husky voice, 
aslick method of presentation, and a somewhat 
masculine appearance facially, judging by the 
picture on the sleeve. There was a Jot too much 
of her, and I feel sure her appeal is limited. 

The exact opposite is to be found on London 
HA-B2032, which is a collection of numbers 
by Gogi Grant. Her name is not particularly 


attractive, her appearance gets by, but her - 


voice is strangely sweet and alluring in a clean, 
uncloying way. I felt I could listen to her 
singing al) through both sides of the disc. She 
has no perceptible gimmick, unless it be that 
of being herself. . Well, that always used to get, 
by, and in the case of people like Vera Lynn 
and Rosemary Clooney, it still does. Judy 
Garland is also on show in a new Capitol issue 
(LCT6121), in all her great versatility ; but 
here and there she sounds as though the years 
are beginning to tarnish the young voice we 
know. Or is it high-fidelity doing less than 
justice to a great artiste ? 

The male voices include those of Frank 
Sinatra (Cap. LCT6123) in a resumé of such 
past successes on that label as Young-At-Heart 
and Three Coins In The Fountain under the title 
This Is Sinatra, and of Julius la Rosa on 
London HA-A2031, whose approach is soothing 
and tasteful, though a little overdone inasmuch 
as there is so much of it. There is also a set of 
the sound-track recordings from the films “Till 
The Clouds Roll By ” and “ Rich, Young And 
Pretty ” on M.G.M. D143, excellent souvenirs, 
but why not banded so that any individual 
number can be played entirely without any 
hit-and-run work with the pickup first, which 
surely can’t do it or the record any good ? 

The Italian record I mentioned earlier is a ten- 
incher a set of piano solos with rhythm, such 
things as Siboney and other Latin-American tunes 
played by Luciano on Durium 
DLU96029. These are doubtless intended as 
background music to a cocktail party or a similar 
function ; I don’t think many le could sit 
down and drink them in deeply in cold blood, 
80 to speak. 

On M.G.M. C759 there are some more piano 
works, mostly of the condensed piano concerto 
type of thing, played pleasantly enough by 
Sandra Bianca with orchestra conducted by 


Ashley. 

Seven records remain, all orchestral of one 
type or another. Leading the field of film music 
of a very high order is Dimitri Tiomkin’s 
music to the film “‘ Giant”’, starring the late 

and played on Cap. LCT6122 by 
the Warner Brothers’ Orchestra conducted 
by the composer. This is not only an attractive 
souvenir of an unusual film, it is also 
light music, which restores one’s faith in 
Hollywood. 
I found Manhattan Tower by Gordon Jenkins 


The GRAMOPHONE 


(conducted by the composer again) rather 
tedious. All right, here is someone who loves 
New York ; who is moved to rhapsodise over 
it in a way that that city hardly seems to 
warrant. But do English people, however much 
they like New York (if they do; I do) really 
want to pay nearly £2 for a record of this sort, 
to play again and again ? Wouldn’t they, if 
they wanted to get romantic over a city, or 
part of it, prefer a composition on London or 
some other British city? The number is 
Cap. LCT6120 ; it is not unpleasant listening, 
but too long and not the sort of thing that bears 
repeated playing. 

What does bear repeated ying is the 
lyrical trumpet work of Bobby Hackett (Cap. 
T719) in a selection of romantic tunes called 
Rendezvous. Melodic, sweet, clear and pure, this 
is worth having indeed. 

So too is a fine set of Parisian numbers called 
Paris After Dark as played by Cyril Stapleton 
and his Orchestra on Decca LK4143. This 
made me wonder what would happen if an 
Englishman were to be asked to write an answer 
to Manhattan Tower about any city. I think in 
view of Messrs. Chacksfield and Stapleton this 
month, he would choose to call it Eiffel Tower. 


It certainly has a beat, though it’s not for 
listening unless you have sheet-metal ears. If 
you want music of a quieter sort, you must try 
Bruns. LAT8165. This is called Listeni 
Pleasure, and though none of the tunes was 
familiar to me, that is something of an advan- 
tage. The orchestra is Vam Lynn’s ; the only 
criticism I have to make is that the cover 
depicts a girl’s profile, with a red heart radiating 
lines from her ear, looking for all the world like 
one of those deaf-aid advertisements. It’s not 
at all in keeping with the romantic quality of 
the music ! 

A much more attractive cover is on Decca 
Red Velvet by 


Would You? and Isn’t It Heavenly? The 
orchestra excels itself in creating a lush, 
romantic setting, and the sleeve design is of a 
beautiful girl in an off-the-shoulder velvet 
dress, all wine-red. 


CONTINENTAL RECORDS 


By LILIAN DUFF 


Songs inspired by Paris seem to be, in the 
strictest sense, innumerable. Fifteen are to be 
found in Heart of Paris (London Ducretet- 
Thomson TKL93115), all with strong :local 
associations. La Seine, A Paris and Sous les Ponts 
de Paris—this last all the better for being sung 
by Maurice Mérane without Eartha Kitt’s 
somewhat exaggerated sexiness—are familiar to 
almost everybody. 

Among the best of the other dozen are La Fava 
des Clochards and Grenelle, gay numbers very well 
sung by André Vallon. Others I liked, in this 
pilgrimage through Paris, are Au Marché aux 
Fleurs (composed and sung by René Louis 
Lafforgue), Aux Pieds des Tours de Notre-Dame 
(sung by Maria Rémusat), and L’Jle Saint- 
Louis and Sous le Pont Mirabeau (both sung by 
Michéle Arnaud). In fact, in the whole 
collection there are only two songs I didn’t 
enjoy, and that was only because, for me, 
Brigitte Sabouraud’s voice lacks charm. In 
Paris she is popular as a poet-accordionist, and 
tio doubt she will have her admirers here. On 
the whole, though as I’ve already indicated, 
the collection is quite admirable, offering as it 
does half an hour’s nostalgic pleasure as name 
after name evokes familiar scenes and happy 
memories. 


Cabaret Night in Paris, another L.P., is the . 


fifth in Columbia’s series (Col. 3381105). The 
artistes involved, including Charles Trenet, 
Edith Piaf, Les de la Chanson, 
Jacques Pils, Tino Rossi and Annie Cordy, 
have a much bigger. international reputation 
than those heard in Heart of Paris, but their 
contributions don’t add up to such a charming 
whole. One is always grateful for Edith Piaf’s 
singing of C’est @ Hambourg, and her Les Amonts 
d’un Four is also interesting. Les 

de la are in their best form with 
Sur ma Vie and Alors Raconte. In Douce France 
Trenet pays a pleasant little tribute to his 
native land, and those who saw that brilliant 
gangster film, “ Rififi”, may well enjoy 
Jacques Pils’s singing of the theme song. 

If you are a Trenet fan and have worn out 
his records, then “ Boum!” is 
j the thing for you—ten old favorites, 
including the title song, La Mer, L’Ame des 


Poétes, En Avril 4 Paris and (again) Douce France 
They are all so well known that it’s sufficient to 
say that M. Trenet does everything one expects. 

The French film “ Folies Bergére’’ did not 
please everybody, but I must say that two 
records of Eddie Constantine’s songs— 
Felsted, 45-SD80049 and 80050—sound more 
agreeable than they did on the screen. His best 
friends could hardly pretend that his is the 
ideal voice for delicate sentiment but he puts 
over the more vigorous numbers, Je Suis—tu es. 
and Mes Pieds, with plenty of dash and 
assurance. 


For REFERENCE TO POPULAR 
Recorps USE 


“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


MASTER EDITION VOL. I 

All 334 and 45 r.p.m. discs issued 

from June 1950 to March 1955 
3s. 6d. 


MASTER EDITION VOL. H 
All speeds issued from April 1955 
to March 1956 2s. 6d. 


MASTER EDITION VOL. Ii* 
All speeds issued from April 1956 
to March 1957 2s. 6d. 


* Available mid-April 
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If you like noisy, roistering, utterly brash ss 

and brassy dance music, and the teenagers are -* 

getting tired of rockin’ an’ rollin’—and I a 

believe they do, very occasionally—they may 2 

2 be interested in Big Dance Tonight by Jerry - 

; Gray and his Orchestra on Bruns. LAT8164. j 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


T.P. 100 Amplifier. Price £37 10s. 
Thermionic Products Ltd., Hythe, 
Southampton. 


Amplifier : 
Power Output: 10 watts over full frequency 


range. 

Distortion: Less than 0.1% at 10 watts, 
1,000 c/s. 

ae > Voltages for Specified Output: 0.5 
voits. 


Frequency Response: + 0.25 db., 25-30,000 


c/s. 
Feedback: —20 db. 
Damping Factor: 20. 
Noise Level: —95 db., referred to 10 watts. 
Output Impedance: 3.75 and 15 ohms. 
Input Impedance: 1 megohm. 
Valves: Z729, B329, N709 (2), U709. 
Power Input: 200/250 volts, A.C. 40/60 c/s. 
Dimensions: 11} in. by 7 in. by 5} in. 
Weight: 14 Ibs. 
Power Available: 300V, 50 mA: 6.3V, 
3 amps centre tap earthed. 


Control Unit : 

Inputs : 

Microphone (50 mV, 100,000 ohms). 
Radio (50 mV, 100,000 ohms). 

Magnetic P.U. (20 mV average, 100,000 
ohms). 

Crystal P.U. (100 mV, 1 Meg.). 

Selector Switch: 8-position: MIC—RAD— 
R I A A—COL L.P.—F F R R—78 r.p.m. 
—AMERICAN CRYSTAL—BRITISH 
CRYSTAL. 

Treble Control: Continuously variable 
+ 20 db at 15 Ke/s., reference 1,000 c/s. 

Bass Control: Continuously variable = 13 db 
to —22 db at 30 c/s., reference 1,000 c/s. 

Filter: 5 Ke/s., 7 ke/s., OUT. 

Volume Control : With optional on/off switch. 

Distortion: Less than 0.1% at 0.5V output. 

Noise Level : —60 db., for 0.5V output with 
controls flat, input shorted and full gain. 

2729, 
imensions: 10§ in. by 7} in. by 4} in. 

Weight: 5 Ib. 14 oz. , we 

I have given the makers’ Specification in full 
because I regard this as one of the most satis- 
factory amplifiers cum control unit that has 
yet passed through my hands. It is officially 
rated at 10 watts, and it actually does produce 
a full 10 watts within + 0.2 db from 25 to 
30,000 c/s. That is an achievement. Moreover, 
for each of the crucial figures given in the 
specification I have found the performance to be 
better than the claim, and that there is a 
substantial margin for ageing. 

There is nothing novel about the circuits 
of either the main amplifier or the control 
unit. The former consists of a low noise pentode 
directly coupled (4 la Williamson) to a phase 
splitter (cathode coupled, long-tailed pair) and 
thence to the output valves in the usual “ ultra 
linear” circuit arrangement. The layout is 
exceptionally neat and compact, full use being 
made of sub-chassis mounting so as to save 
space. Special attention has been paid to 
ventilation. 

The control unit is handsome in appearance 
without being gaudy, and again the layout 
and construction commands respect. The 
circuit used is a combination of the best 
techniques that I have yet seen. Thus the 
equalisation for different inputs is effected by 
selective feedback circuits through the Selector 
Switch from the anode to the grid of the first 
valve ; between that valve and the first half 


of the B239 are the bass and treble controls 
following the Baxendall circuit ; and between 
the two halves of the B329 comes first the volume 
control, and then, aided by feedback from the 
output, the treble filter in a resistance-capacity 
circuit. All straightforward and all neat and 
tidy. In fact, I wouldn’t mind either the main 
amplifier or the control unit being exhibited in 
any part of the world as examples of British 
Engineering practice. Both are finished in 
chassis form but can quickly be converted into 
self-contained portable units by means of a 
carrying tray for the amplifier and a pair of 
wooden ends—like book ends—for the control 
unit. I am told that the styling chosen was 
deliberately somewhat severe so as to give a 
professional appearance which would “ reflect 
the quality of the engineering design which has 
been applied to every detail ’’. I myself should 
not have used the word “ severe”’, for the 
design is really handsome as well as being 
functional. 


The controls, both in the Selector Switch 
and in the Baxendall circuit, are, with one 
exception, just what I should have chosen 
myself. The exception is that there is no special 
“ Tape input ” or “ Tape output ”’, and these, 
I feel sure, will soon be regarded as essentials 
for all High Fidelity amplifiers. Fortunately, 
the design of the Control Unit is such that it 
should not be difficult to add them. I would 
much prefer, for example, to change the input 
for American Crystal Pickup to a Tape Input ; 
the Tape Output I should take off from the 
upper end of the volume control. 

In performance, three things were evident 
from the very start: the low hum level, the 
exceptionally good power range and the inherent 
stability. I have thoroughly enjoyed putting the 
amplifier through its paces, in the same sort of 
way that I enjoy driving a car that has life and 
quick response. Both in measurement and in 
listening tests I have found all the makers’ 
claims to be fully borne out. It is indeed a 
quality amplifier. 


Bakers (Selhurst) “Ultra Twelve” Re- 
producer. Price £17 10s. John Lionnet 
& Co., London, W.C.2. 

Specification: 
Peak Input—20 watts. 
Frequency Range—20-25,000 c/s. 
Voice Coil—Aluminiym’ wire 

aluminium former. 

Voice Coil Impedance—15 ohms. 
Voice Coil Diameter—1 4 ohms. 
Magnet—Alcomax III. 
Flux Density—18,000 lines/sq. cm. 
Cone Shape—Exponential. 
Cone Resonance—20 c/s. 
Baffle aperture—9A in. 
Overall Diameter—1} in. 
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Overall Depth—6¢ in. 

Net weight—15 lb. 

This specification from the makers indicates 
that the design is intended to be for a full-range 
unit. The use of an aluminium voice coil with 
an aluminium former and elastically coupled 
aluminium dome serves to extend the treble 
range whilst smoothing out the upper middle 
register, as does also the bakelising of the apex 
of the exponential cone. The use of an ex. 
ponential cone instead of a straight-sided cone 
flattens out the response in the lower middle 
register ; and the use of a cloth surround and 
a free centreing device so as to give a low 
‘surround resonance” point to a desire to 
extend the bass response down to a low fre- 
quency. 

It needs but little experience with the unit 
to decide that these objectives have been 
achieved to quite an appreciable degree. The 
response up to about 3,000 c/s. is noticeably 
smooth and clean and even the usual break-up 
peaks between 3,000 c/s. and 5,000 c/s. are not 
too prominent. But I should not myself claim 
that the treble response effectively extends very 
far above 15,000 c/s. nor do the makers seem 
to rely very much on this part of the specification 
since their leaflet says that the unit is “ recom- 
mended for use in multi-speaker systems in 
conjunction with one or more ‘ ultrasonic’ 
tweeters”. Again, the surround resonance 
when I first tested the unit was about 30 c/s., 
but it is dropping somewhat in course of 
regular use. 

But these are small matters of over-statement 
rather than faults of performance. This is 
very good indeed, whether as an all-range unit, 
to start with, or more especially as a unit to 
cover those most difficult 4 octaves from 200 c/s. 
to 3,200 c/s. That is the range where it scores 
its top marks for smoothness, clarity and vivid- 
ness. But, of course, with suitable loading the 
range can be extended down to 30 c/s. and up 
to 15-16 ke/s. with good effect and without 
any of the inequalities that distress the ear. 


The Jason Switched F.M. Tuner. Price 
£19 16s. 2d. (incl. P.T.). Jason Motor and 
Electronic Company, 328 Cricklewood 
Lane, London, N.W.2. 

Specification : 
Circuit : 


1. R.F. Amplifier ; Frequency Changer ; 
A.F.C. ; I.F. Amplifier (10.7 Mc/s.) ; 
Cathode Follower. 

2. Valves: EF80 (2), ECF82 (2). 

3. Switched tuning positions: Home, 
Third, Light. 

4. Demodulator: Foster-Seeley, with two 
Germanium Diodes. 

Power Supply required: 270 volts at 40 ma., 

and 6.3 volts at 1.5 a. 

Controls : 

1. Tuning Switch on panel. 3 

2. Pre-set channel control for adjusting 
tuning to appropriate channels. . 

3. Pre-set gain control at rear of chassis. 

Dimensions: Panel, 5 in. by 4} in. ; Cut- 

out, 4} in. by 3% in. 

Depth behind panel, 8} in. 

The performance of this little tuner has 
simply staggered me. It is so small and compact, 
it is so simple in construction, and it uses only 
4 valves, yet it has automatic frequency control 
so that switched tuning can be employed, it 
has a measure of automatic gain control so 
that performance is pretty well stabilised and it 
has cathode follower output which facilitates 
proper connection to an amplifier. Here in 
Oxford, which is supposed to be a fringe area 
outside the B.B.C. “ Service Areas ”’, it gives so 
much output that I have to cut it down substan- 
tially by means of the pre-set gain control; and the 
reception is almost interference free even from 
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Britain’s Finest 


Hi-Fi Equipment 


Whether you are a Hi-Fi enthusiast of many years standing 
or about to discover for the first time the enjoyment to be 
obtained from Hi-Fi equipment, we welcome you to visit 
us at the Audio Fair at the Waldorf Hotel, London, W.C.2, 
April 12th-15th, Stand 13, Demonstration Room 141. 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0-1%; a claim which was 
received with incredulity in 1945, but which was subse- 
quently confirmed by the National Physical Laboratory and 
has become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Common- 
wealth and foreign Broadcasting authorities and Recording 
Studios. This acceptance by professional audio engineers 
has led to a demand for Leak equipment from music lovers 
throughout the world. ; 


On the important question of prices it is appropriate to 

mention one of the basic principles of Leak design. From 

long experience and by extreme attention to design details 

during development work on the pre-production models, we if you are unable to visit the Audio Fair, 
enable our craftsmen to achieve a high ouput per man- 

hour. The labour costs thus saved offset the increased cost we invite you to complete the 

incurred for high grade materials, components and finishes, 

and this, together with quantity production (made possible coupon below and post to us for details 


only by a world-wide market), explains how quality products , 
may be sold at reasonable prices. of Leak High Fidelity Equipment. 


FM Tuner 


Amplifiers 
IE KK The First Name Please send details of Gram. pickup 
in High Fidelity .. . Speaker System 


0 Name and add- 
ress af my near- 
est Hi-Fi dealer 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 


ACTON, W.3, ENGLAND 
Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 
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BUDGETING 
FOR THE 


e Let’s face it: high fidelity is an expensive business, B Ee BS T 
no and all too often when one has bought a really 
. good amplifier, and a transcription motor, there isn’t much left over for 
; a speaker system to do justice to them both. Yet nobody likes buying any speaker as a 
i temporary measure only to scrap it later when the budget permits something better. 
The latest additions to the TANNOY range offer the ideal solution to this problem. The new 
12” wide range Direct Radiator, used as a single high-fidelity speaker, is capable of impressive performance 
in the realm of realism. Later, when the budget allows, it becomes a middle and top range unit, 
with the new 15” L.F. speaker as the bass unit. Finally, with the addition of the new horn-loaded 
H.F. unit, the 12” Direct Radiator is at its best as a middle range unit. 
A specially designed cross-over unit ensures optimum performance at each stage of 
developing the system and nothing is wasted. 


Audio Fair at the Waldorf Hotel, London, W.! from 
12-15 April. See our Room 240 and our Stand 24 


15° LOW FREQUENSY UNIT HIGH FREQUENCY HORN LOADED Tapes ond 
Overall diameter of frame 153” 12 sie” 10° 
Fixing holes P.C.D. 143 up 2° meeting of 
Overall depth 9” ov 


‘7 These three new TANNOY units will also meet 
J the requirements of perfectionists who are not 
prepared to accept less than the famous 
TANNOY DUAL CONCENTRIC standard 
of performance but prefer the flexibility of 

a multiple system. 


\TANNOY’ 


Practitioners in Sound 


TANNOY PRODUCTS LIMITED in this cou 
WEST NORWOOD, LONDON, S.E.27 playing tap 
Tel: Gipsy Hill, 1131 La Tosca, w 
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the ignition systems of ing motor cars (and 
that means a lot since I am on one of the main 
routes to the Cowley works !). Frankly, I did 
not believe that such a performance was 

ible with such economy of circuitry, and 
therefore at such a modest price. 

Operation, of course, is simplicity itself. 
When once the tuner is set up one just sets the 
switch to Home, Third or Light and in comes 
the chosen programme without fuss or 
inaccuracy leading to distortion. No precise 
adjustment, with or without a tuning indicator, 
is needed. 


Surely, you will say, there must be some sort 
ef snag or limitation or compromise. Yes, 
there is one and so far as I can judge only one. 
That is that the signal strength from the aerial 
must be adequate. There are some F.M. 
Tuners which will operate from an input as 
low as 2 micrevolts, and many others that 
will give reasonably satisfactory “ quieting” 
(though not freedom from ignition interference) 
fora 10 microvolt input. Well, this tuner does 
not operate without background noise at low 
inputs of that order. But its quieting increases 
steeply for inputs above about 50 microvolts 
and at 100 microvolts or over is very large 
indeed. Hence the freedom from most ignition 
interference. 

The makers say that up to 30 miles from a 
transmitter even an indoor aerial should be 

uate. I cannot now test that for myself, 
but I am quite sure that this tuner is well worth 
a particularly efficient aerial system, so as to 
increase the signal to noise ratio as much as 
possible. It is such a boon to have a completely 
silent background. 

It only remains to add that the audio 
frequency range is all that one needs even for 
the best F.M. signal. 


TECHNICAL TALK 


Tapes and Tries and Triumphs 

Last month I attended a most interesting 
meeting of the Oxford Gramophone Society. 
Mr. W. A. Chislett who, besides being a 
contributor to these pages, is musical and 
record critic to The Oxford Mail and several 
other provincial newspapers, gave a 
of recorded tapes. He started with a tribute to 
the memory of Cantelli, whose recording of 
L’aprés midi d’un Faune is a masterpiece, and 
followed with Beethoven’s Piano Sonata, Op 
110, played by Myra Hess, some Mozart arias 
by Elisabeth Schwarzkopf, and then some 
home recordings which he and I had made. 
These included of Bellini’s La Sonnambula 
on M.S.S. tape from a recording not yet issued 
in this country and a on E.M.I. long 


n copy 
Playing tape 99 of the whole of the first act of 
Tosca, without a break. 

The equipment used for the demonstration 
was the H.M.V. Tape Reproducer No. 3031 
a — Sales system of 
amplifiers an loudspeakers. myself put on 
the tapes and Mr. Wellington, Managing 
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Director of Sound Sales Ltd., took charge of 
the amplifier controls under Mr. Chislett’s 
general directions. 

The volume level was deliberately kept lower 
than is usual in such demonstrations, for the 
object was to show that lovely musical quality 
can be obtained from modern apparatus and 
not just how loud a noise one can make. And 
lovely quality it really was. I have never heard 
the Tri-Channel system to such advantage 
before—which, of course, is a tribute not only 
to its own merits but also to those of the tapes 
and tape reproducer. There was that 
clear, analytical quality that I have noted 
before in connection with electrostatic speakers 
(and the Tri-Channel has an electrostatic to 
cover the upper part of the range) ; but there 
was plenty of solid bass power when needed, as 
was particularly evident in those heavy chords 
at the end of the Beethoven Sonata. On the 
other hand, there was no hang-over on either 
piano, singers or orchestra. Moreover, it was 
abundantly clear that optimum quality could 
be secured at quite moderate volume levels: it 
was not necessary, even in a small hall with an 
audience of some 70 people, to put the volume 
up to secure that sensation of live power and 
“presence”. This augurs well for the per- 
formance in a small living room. All those 
who spoke to me at the interval, musicians and 
amateurs alike, were enthusiastic about the 
naturalness of the lormances. 

Now that I have the Tri-Channel equipment 
in Oxford I shall take the opportunity of 
giving it a full test in home conditions. 

I also have the Sound Sales “ Precorder” for 
test. This is a pre-amplifier built to professional 
standards for use with a tape deck and a high 
fidelity amplifier system. It provides 3 different 
bias levels as well as the equalisation correctors 
for different tapes at either 33, 74 or 15 in./sec. 
tape speeds; and it incorporates a valve 
voltmeter .to measure signal levels. I had a 
sample of what it could do when I visited the 
Sound Sales works at Farnham a week or two 
before the Oxford demonstration, and was 
highly impressed with what I heard. 


Where do we go from here ? 

Another visit I paid last month* convinced 
me, yet once again, that even with our best 
equipment we are still far from extracting from 
a disc record all that the recording contains. I 
spent some hours with Cecil Watts in his 
laboratory at Sunbury-on-Thames, and looked 
through is microscope system by which he 
makes his marvellous photo-micrographs of 
grooves and styli. He has recently had a new 
objective made and improved the polarised 
lighting so that now one can see every detail in 
a single microgroove. Recording indentations 
representing as high a frequency as 30,000 c/s 
were clearly visible as were the marks on the 
groove made by a stylus after only 3 playings 
with a 3 grms. playing weight. 

I naturally inquired where the 30,000 c/s. 
came from and the-only possibility seemed to be 
that the tone was a summation tone from two 
tones in the 15,000 c/s. region. Was this a sign 
of intermodulation distortion in recording or 
was it an intermodulation in the original 
recorded sound ? It seemed hardly likely to be 
the former having regard to the very heavy 
feedback now used in the recording instrument. 
So the mystery remains. 

But there was no mystery about the record 
wear. What we saw will give us much food for 
thought about improvement of playing con- 
ditions in days to come. Two things stood out: 
the importance both of a relatively high degree 
of polish on the stylus and of the avoidance of 
side pressure. The photo-micrographs of 
different styli showed that if the polish was 
below a certain minimum the cinders of dust 
particles in the groove would attach 


435 


to the stylus and form an abrasive. Yes, the 
pressure in the groove at some of the places of 
high acceleration (of the order of 2,000 &.) is 
sufficiently high to reduce some of the dust 
particles to cinders. 

I hope to have an opportunity of carrying out 
some experiments with Mr. Watts during the 
next year and will report any conclusions we 
may reach. One thing we are both clear about : 
very great improvements in reproducing con- 
ditions should be possible. 


Hi-Fi Catalogue 
Thompson, Diamond and Butcher of 5-9 


University Street, London, W.1 have recently 
produced an illustrated catalogue of the 
various items of Hi-Fi Equipment which they 
carry in stock. Copies will be sent on request 
to any interested dealer, but they are not 
available to the general public. 


CORRESPONDENCE 


The Editor does not necessarily with any views 
expressed in letters printed. Ad : The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Bach’s Organ Works 

I have read with much interest the detailed 
and thoughtful review of my organ records 
which appeared in the September issue of THE 
GRAMOPHONE and it has given me much 
— that, on the whole, these recordings 

ve met with so much appreciation. There 
are, however, two points in this review on which 
I should like to offer some comment : 

1. states that he would 
interested to know why I play the pedal part 
“Von Gott will ich nicht lassen” on an 8 ft. 
stop instead of on a 4 ft., as marked in the 
Novello edition. He asks whether the Novello 
edition is wrong there. Here is the explanation : 
The marking “ Pedal 4 ft.”’ is written in the 
copy of a Mr. Oley and from there appears to 
have found its way into the Novello edition. 
There is no such marking in the autograph. 
If the pedal is not used for a bass , and if 
there are no particular directions for registra- 
tion, one should regard the 8 ft. range as being 
the correct one. In this case the pedal plays 
the tenor part. Exceptions to this rule require 
directions for registration and Bach does indeed 
supply directions in such cases (e.g. in the 
Schiibler choral prelude “ Wo soll ich flichen 
hin”), -That in “ Von Gott will ich nicht 
lassen”’ the pedal lies in the tenor should 
become clear as soon as one considers that 
soprano, alto and bass are played on the manual. 
It is quite in order to apply to these four parts 
compcsitions the same divisions as exist in a 
choir, i.e. soprano, alto, tenor and bass. The 
middle one of the three parts for the manual 
lies in the alto and not in the tenor. This 
leaves the tenor free which is filled by the cantus 
firmus, played on the pedal with an 8 ft. —- 
In addition, if the pedal part is played on a 4 
stop it transcends in places the soprano part 
played on the manual, and any such intention 
on the part of the composer appears to me 
highly improbable. 

2. I should also like to offer an explanation 
with regard to the tempo used in my recording 
of “‘ Wachet auf ruft uns die Stimme”’. Your 
reviewer expressed his disagreement with the 
tempo used, and I am, indeed aware that I 
break away from the conventional way of 
playing this piece, i.e. slowly and quietly. 
But the established way of performance is 
certainly wrong, and this will become clear as 
soon as one refers to the origin of the organ 
piece, which is the cantata bearing the same 
title. Bach took this composition from there 
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and arranged it for organ, and a study of the 
text will provide the explanation of my tempo 
and also show why the conventional way must 
be wrong. 

I hope that these comments will be of interest 
to your reviewer and I should like to thank you 
once more for the detailed and scholarly 
reviews of my records which have been published 
in your journal. 

Frankfurt Am Main, 


W. Germany. Hetmut WALCHA. 


Sound Reproduction 


Mr. Jackson in your February letters raises a 

roblem difficult to overcome. The music 
| ae can rarely attend all the live concerts of 
his choice. He therefore installs good reproduc- 
ing equipment in his home so that he can 
enjoy musical experience having removed the 
problems of time and place. é 

In recent years, the “Hi-Fi man” has 
appeared. Although with little interest in 
music itself, he nevertheless obtains consider- 
able emotional satisfaction for the sensation of 
sound, particularly reproduced sound under his 
own control. With both the “ music lover” 
and the “ Hi-Fi man” the appeal is to the 
emotions via the ear but it is obvious that the 
character of the stimulus giving the satisfaction 
is entirely different. It is absolutely essential 
to remember this difference of objective if one 
is not to fall into the predicament experienced 
by Mr. Jackson. Consider how this difference 
athects the requirements of the reproducer. 
For the music lover the equipment itself must be 
musically unobtrusive, it must be non-fatiguing 
and have the minimum distortion in the fullest 
sense of the word. The reproducer forms no 
part whatever of the artistic chain. To the 
“* Hi-Fi man” the reproducer becomes part of 
the artistic chain. It is required to produce the 
maximum emotional effect, suitable music and 
sound effects having been chosen to assist it. 

Sensationalism is often the order of the day at 
equipment demonstrations, although this gives 
no indication of the degree of musicalness 
when lived with at home. Can one blame all 
this on the demonstrator ? After all if Beethoven 
had to demonstrate his abilities in one ten- 
minute session he would no doubt write with a 
full sense of the dramatic. ; 

The serious listener must choose his equip- 
ment with the fullest possible knowledge of the 
pitfalls entailed. Having chosen—one hopes 
wisely—he should then forget all about “ Hi- 
Fi” in the ensuing years he will be able to 
enjoy a wealth of music for its own sake, the 
criterion of his equipment being solely the 
degree to which this objective is achieved. 

Listen to the music via the loudspeaker— 
don’t listen to the loudspeaker via the music. 


The Acoustical Mfg. Co. Ltd., 
Huntingdon. P. J. WALKER. 
A Question of Balance 
After attending another wonderful 


formance at Covent Garden of Norma with 
Pins Callas in the name part, I rushed out 
and bought Columbia’s recording of that 
superb artist’s interpretation of this exacting 
role. 
It now seems to me that the very diverse and 
confusing opinions expressed by critics of 
gramophone records and actual performances 
by Maria Callas stem from the fact that, 
unfortunately, the two performances are so 
dissimilar. In the opera house, minor faults 
attributed to this superb artist, such as “‘reedy”’ 
quality, unsteady top notes, harsh lower 


register, etc., are “ screened” by the sound of 
an orchestra through which her voice is 
projected into a large auditorium, with the 
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result that a tremendous and well-earned 
ovation is assured. The recording companies, 
on the other hand, reverse this agreeable 
arrangement and a microphone is placed 
within inches of the singer, and the orchestra 
has its own microphone elsewhere. When 
eventually the record is played on high quality 
equipment in the ordinary sized living room, 
any faults or peculiarities, including intakes of 
breath, which the singer produces involuntarily 
and the listener has not heard at an actual 
performance are amplified to quite startling 
proportions, with a far from lifelike result. 

Technicians will probably have the perfect 
answer to this problem of actual and reproduced 
sound, but a comparison of the Norma recording 
with say Toscanini’s recording of Ballo in 
— will illustrate my point that the singer 
is in fact helped by a forward orchestra and a 
more truthful balance is achieved—certainly 
the listener’s experience is all the more exciting. 

My very, very grateful thanks are due 
to recording engineers for many years of 
pleasurable listening to recorded music. Their 
efforts are still sheer magic to me, and I hope 
that my broad hint will be taken without 
offence. 


London, S.W.1. STANLEY Payne. 


“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 
MARCH 1957 


Lists every Classical microgroove 
disc issued in Great Britain since 
June, 1950. 


PRICE 3s. 6d. 


Invaluable to all Record Buyers 
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AMERICAN OPERATIC LP’s.—De Luca, De ~ucig 
Martinelli, Zenatello, Chaliapin, Gigli (complete 


Butterfly, Chenier, Ballo), Stracciari, etc.—Many British 
Operatic LP’s—recent issues. Deleted 78’s Ansseau to 
Zenatello. Reasonable prices. ‘‘ The Gramophone,” 195] 
onwards, vocal scores, catalogues. Collector emigrating, 
—38_Crownstone Court, London, S.W.2. Brixton 4925. 


CARUSO AND MELBA. H.M.V. 054129, O Soave 
Fanciulla, single side yellow, March 1908 <Tuso, 
Galli-Curci, De Luca and Perini, the Ricoletto 
Quartette, double sided white label. January 1917, 
Offers?—Daniell, Great Alne, Alcester, Warwicksiire, 


_CETRA LPs, “ Pasquale” £4 10s., “Pig. Del 
Et, 10s. Rigoletto (Col.) £4, ali perfect.—Box ‘No 


COLLECTOR HAS LARGE QUANTITY of Dance, Jazz, 
Personality and light records for disposal, mostly pre. 
war. State needs. No callers.—181 St. Bernards Road 
Olton, Solihull, Warwickshire. : 

COLLECTOR OFFERS vocal 78's, Martinelli, Schipa, 
Schumann, Muzio, etc., including many mint deletions, 
S.A.E, for list, also unplayed Centra LP “‘ Sonnambula ” 
£7 10s.—Box No. 5760. P 

COLLECTORS PIECES.—1l2-in. American 
(Victor) 1906-1908, Melba, Caruso, Farrar, Scotti, 
Severina, Sembrich, Eames. Details.—Box No. 5756, 


FANTASTIC COLLECTION of Legendary European ang 
American Opera broadcasts, 1935-present. Prefer 
exchange tape copies for similar material, but other 
arrangements possible.—Donald Atkins, 18 East 64th 
Street, New York 21. 

FOLLOWING REQUEST. Collector offers acoustic 
vocals. Operatic deletions, etc., etc., and Emitape in 
original sealed boxes 20 per cent off list.—Abelson, 5 
Bishops Avenue. N.2. 

FOR SALE. VOLUME 1 Beethoven Society Opus III 
étc., played by Schnabel. Perfect condition in album. 
What offers?—Box No. 5755. 


HUNDREDS OF VOCAL 78s., many at bargain prices, 
—Box No. 6039. 

KOSTELANETZ ENTIRE COLLECTION, ‘és. in 
albums, fibred played.—Grant, 22 Studland Road, 
Bournemouth. 

MACDONALD; Mascotte; Levy; Voices of Stars. 
Korjus, Eddy.—Wade, The Green, Tollerton, York. 
MY FAIR LADY, original Broadway recording, OL509, 
— copies, perfect, unplayed, £5 each.—Box No. 

ORCHESTRAL 78s * (fibred). 
Brahms, Mendelssohn Symphonies, 


Beethoven, Mozart, 
Concertos, Overtures, 


etc., 3s. 6d. each. Some albums.—Wells. 55 North 
Street, Strood, Kent. 
PARSIFAL. Complete Decca Bayreuth, new last 


Christmas; played twice, £9 o.n.o.—Box No. 6022. 

POPULAR OPERATICS. Collector wishes dispose 78s. 
Details from Collins, 491 Clifton Drive North, Lytham, 
St. Annes. 

POLYDOR SETS, and other vocals.—D. Hardingham, 
1 Mount Pleasant, Farnham, Surrey. 

SALE.—300 classical records 78s, good condition, fibred, 
in cabinet, £28 o.n.e. Sell separately, 2s. to 3s. each. 
Radio, 8-valve. £7. Wimbledon 2727. 

TEN THOUSAND immaculate Classical 78s, prices 2s. 
= 3s, post free. Send your requirements.—Box No. 


TOSCANINI Falstaff,”” First/Third acts. “ Ballo,” 
complete, perfect, £1 each disc.—Gower, 39 Heath Road, 
Salisbury, Wilts. 

WHAT OFFERS. Josef Hofmann LP as new, also 
Kreisler and Rachmaninov, Petri, Bauer, Paderewski 
LPs.—Box No. 6035. 

12-IN. DECCA, Stravinsky's 
Playings 2ls.—l4 First Avenue, Raw 

180 RECORDS, 78 r.p.m., mestly Classical, albums 
and cabinet, £15.—24 Fernhurst Gardens, Bognor Regis. 


Firebird.” Pive 
don, Leeds. 


“The Gramophone” Exchange & Mart 


RATES.—Adverti are pted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 1s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,”” 11 Greek Street, Soho Square, 
London, W.1. The proprietors retain the right to refuse 
or withdraw ‘‘ copy at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. If not on our list, yet interested in slightly- 
used LPs and deieted 78s in finest possible condition, 
please notify us. There is always a vast selection of 
excellent recordings, mainly new condition, but some 
imperfect copies at low prices. Our prompt and safe 
postal service also covers new LPs and tapes (all makes 
except H.M.V.) post free. We specialise in part- 
exchanges, and can take perfect LPs against new or 
used LPs, finest h.f. and tape equipment etc.—K. 8S. 
143 Greenway, Icke Middlesex. (Ruislip 


1,000 FIBRED CLASSICALS. Vocal and non-vocal. 
No fancy prices. Callers only. ARCHway 0840. 


EQUIPMENT, ETC., FOR SALE 


A 9 CU. FT, SAND-FILLED corner enclosure to grace 
any drawing room. Made to Wharfedale dimensions by 
first-class cabinet maker from solid antique mahogany. 
Fitted Audiom 60 base speaker. Superb appearance and 
performance, £25. Enclosure only, £19 10s.—Maxwell 
Lodge, Northwood, Middlesex. (Tel. 1831). 

AMPLIFIER, REECE-MACE, cost £24, 
B.S.R. player, Acos LP/78 heads, £7. 
area.—Box No. 6025. 

AXIOM 80, £15; Axiom 102, £6; both as new and 
unused.—Box No. 6031. 

B.J. ARM, Tannoy double diamond, 78 mint, LP, little 
used, £10 complete.—Harris, 120 Bridge Lane, N.W.11. 

““ BRADMATIC ”’ tape recording heads, excellent condi- 
tion; 6 RP, 40s., 5 E, 30s.—Wainwright, 10 St. Michael's 
Avenue, Bramhall, Cheshire. 

CHAPMAN AMPLIFIER, Goodman Axiom 150 in corner 
reflex housing. WEL. 1034. 

CHARLES 5 WATT AMPLIFIER and R.A. Tuner, £11 
©.n.0.—Lachau, 34 Queens Road, Beckenham, Kent. 

COLLARO TAPE TRANSCRIPTOR, as new and unused 

makers packing. Sent, carriage paid for £15.— 
Box No. 5761. a 

COMBINED RADIOGRAM AND T.V. CABINET, 
specially made in Oak, with two record compartments, 
£25 Q.n.o.—Elmbridge 3008 day, Longcross 338 evenings. 

CONNOISSEUR PICK-UP arm with LP, 78 and 78 
special heads, little used. £6 15s. Apply, Barnes, % 
Crescent Gardens, Bath. 


(Continued on page 437) 


£12 o.n0. 
Birmingham 
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O O have never 
Fidelit heard it before! 


/ FAITHFULNESS TO ORIGINAL: HIGH QUALITY / 


eo 


ACOUSTILENS 20/80 
A New Loudspeaker System 


of advanced design with a performance 
you must hear to appreciate 


We shall be pleased to send full information 
and address of your nearest appointed 
supplier where you can hear this 
outstanding loudspeaker system in operation 


Designed and made by the 


WESTREX COMPANY LIMITED - LIBERTY HOUSE - REGENT STREET - LONDON - W.1 
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tone pray, FERROGRAPH 


W.C.2 
PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING TAPE RECORDER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 


CONNOISSEUR /picx-urs 


Get the ruu. value from 


with the NEW Quustiong 


FM G1 vur tuner 


EXCEPTIONAL SENSITIVITY 
An adequate signal level is assured even at relatively long oa 
from the transmitter, and in ordinary reception areas 
plications and expense are reduced to a minimum. 


COMPLETE FREEDOM FROM DRIFT 
The high stability of the FM 6! avoids the irritating necessity for 
retuning. Tuning is not effected by changes in the working tempera- 
ture—the set can, for instance, be switched off after use at night 
and the simple act of switching on in the morning will bring in the 
station. 


SWITCHED AUTOMATIC FREQUENCY CONTROL 
This will not normally be used in the U.K. It is fitted to meet the 
somewhat variable reception and transmission conditions in 
America and not, as is sometimes the case, to cover drift in an 


unstable circuit. 


CATHODE FOLLOWER OUTPUT 
This increases the permissible length of lead from tuner to amplifier, 
enabling them to be sited at a convenient distance apart whilst 
maintaining the quality of the signal. 


DIAMOND 

AND VORTEXION EMI GARRARD LEAK 

STANDARD G RU N DIG AND AND LENCO 
RECORDING BIB SAPPHIRE \ COLLARO/ COLLARO 

TAPES BRENELL / spuicers STYLI COLDAING 

JOINTING SIMON WEARITE THE DUST BUG LENCO /connoisseur 
TAPE & COMPOUND\GELOSI]/ verLuxers | AurioL P/U ETC. BURNE-JONES 
SPEAKERS AMPLIFIERS 
WHARFEDALE PHILIPS GOODMAN PAMPHONIC ROGERS _R.C.A. 
STENTORIAN GEC TANNOY QUAD LEAK AVANTIC 


* Full Band I! Coverage (88-108 Mc/s). +* Adjust- 


able Output Matching Control. *« High Overall 


Gain. *% Completely silent background. % PRICE 
£22.1.0. 


this coupon for full descriptive literature or call at your local 


High Fideliy dealer or at our Holloway showrooms for full 
NAME (BLOCK LETTERS 
G.A. 


See and hear it at the AUDIO FAIR, Room !48, Waldorf Hotel, 
April 12-13 


ARMSTRONG Wireless & Television Co. Ltd., Wariters Road, London, N.7- NORTH 3213 
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challenge 


That is a bold statement, but we mean it: individual preferences of every Hi Fi enthusiast. 


we invite you to compare Stentorian High Specialisation — backed by over 30 years’ 
Fidelity, for performance and price, with any experience — is the secret of our success, not 
other equipment. only in this country, but in face of fierce com- 


Four years ago, when we introduced petition in the U.S.A. and in many other 
Stentorian speakers incorporating our patented overseas countries. The suggested loudspeaker 
cambric cone, we coined the phrase “ High systems illustrated below have been approved 
Fidelity at realistic cost”. That phrase is by users all over the world, and their letters, 
even truer today: the wide range of WB in ever-growing numbers, are almost embar- 
equipment now available provides for the rassingly complimentary. 


Fidelity at realistic cost 


Corner Console. 


Stentorian H.F.816in Stentorian H.F. 1012 in 
{Es Junior Bass Reflex Standard Bass Reflex Type H.F. 1012 
/ rS\ Corner Cabinet. Console Cabinet. 10” unit, die cast, 12,000 gauss 
magnet, cambric cone, 0 
watts capacity. YY 000 c.p.s. 
Type H.F. 816 Type H.F. 1012 Bass resonance 35 2s 
unit, die cast, 16,000 10° unit, die cast, 12,000 gauss 19.9 
. net, cone. Type T. 
YF wacts capaci. $0-14,006 watts capacity. 30-14,000 Tweeter unit, pressure 
=P. ass resonan c.p.s. ass resonance 


Recommended for use ya 
Standard Bass Reflex 


Junior Bass Reflex — 
Corner Console Console 
For use with 8° or 10° 


Stentorian W.B. 12 Stentorian H.F.812 in 
Quality Amplifier Corner Console 

12 watts, low noise input Cabinet. 

— phase 

splitter, push-pull output 

tiving canding Type H.F. 812 

reproduction. 8” unit, 12,000 = magnet, 


Senior Bass Reflex Corner 
Console 
For use with 10” or 12” units 


with provision for tweeter. 
35°x30"x 19. é11.11.0 


Stentorian H.F. 1214 
(with T. 816 in cabinet) 
in Standard Bass Reflex 
Cabinet. 


Type H.F. 1214 

12” unit, die cast, 14,000 gauss 
magnet, cambric cone, 
watts capacity. 25- 14,000 
c.p.s. Bass 39 


cambric cone, 5 watts capa- 
city. c.p.s. Bass 
resonance 65 c.p.s. Die cast 


Stentorian VHF/FM 
Tuner 


Corner Console Standard Bass Refiex 
26° x 17° for use with Console 


£10.10.0 


Type T.816 
_@ Ask your usual dealer to demonstrate, or see Special $° mlé-conge wals for 


and hear the complete range at the Audio Fair, 


or et cur London offer, WP Kingrway, W.C2 
any Saturday between 9a.m. and I2noon. Fully 
descriptive leaflets gladly sent on request. Al orice inthis 


WHITELEY ELECTRICAL RADIO CO. LTD: MANSFIELD: NOTTS 
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56 Advert 
QUESTION 
ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we do 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 


Fidelity Radio and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers, 


Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 


-priced amplifier of 
possible, we should 


and of sound construction. 


will do your job perfectly. 


If any reader should have his mind set on a - 


another make and would like to save money i 


The GRAMOPHONE 


April, 1957 


“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


“* Because they cannot afford to, as we give their discount to YOU (the pubiic),” 


like to make the following clear-cut offer: If he buys one of our 
“ Symphony ” Model Amplifiers (Standard or Studio version) and jg 


not entirely satisfied with it he may return it for full credit against 


or ordering. 


any other amplifier or tuner on the market. 
at this stage that we can supply any Amplifier, Radio Tuner, etc, 
advertised. Our Chief Engineer, who is operating a Technical Guidance 
Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 
or will deal with inquiries by return of post. 
“The Gramophone ” in your inquiry. 

Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. Send 
two 24d. stamps for your copy now. It may well save you pounds! 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pickups, Speakers, etc. If you can possibly 
call we shall be pleased to see and help you. 

It is essential to mention “‘ The Gramophone ”’ when requesting catalogues 


It should be emphasised 


It is essential to mention 


WE ARE HOLDING OUR OWN AUDIO FAIR IN OUR DEMONSTRATION ROOMS 


The new No | “SYMPHONY” AMPLIFIER Mark Ili is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics, and the record or radio 
peqnee being heard. Independent Scratch-cut is also 
itted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
15 ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 
The new No. 2 “SYMPHONY” AMPLIFIER Mark Iii as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 15 ohms. 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
(carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are d iently higher up. 
Extra cost 2 gns. 

STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony "’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks to exactly match certain very high 
fidelity popular pickup cartridges. Extra cost : for Collaro P 
or PX or Decca XMS, 2 gns. For Goldring 500 or Tannoy 3 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background, Based on the 
latest type of perm- 
eability-cuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidelity class. 
8/-. Power Pack 
£3/7/6. Magiceye 
extra if required. 

No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and |.F.s. Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
€2/5/- extra if required. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/- ; 
Magic eye assembly €1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. ti. Very high grade Radiogram Chassis incorporating the 
Long, Medium, Short and VHF Bands; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M, 
indoor dipole aerial supplied free. Negative feedback ; 
1S ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
1S'in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Good Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 


RECOMMENDED GRAMOPHONE UNITS 

COLLARO 4SPEED SINGLE PLAYER AC4/564. £9/7/-. 
NEW MODEL RC456. 4speed Mixer changer. £13/17/-. 
NEW MODEL GARRARD RC88 AUTOCHANGER 
£15/11/4. RC98 £17/10/3, prices less head. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 
LENCO GLS50 4speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price wit! 
Studio or head or Goldring Model 500" 
variable reluctance head £21/17/10. 

LENCO GLS5S5, as above but without pickup and autostop, 
but fitted with special device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. 
Price £17/10/4. Immediate delivery guaranteed. 
LENCO GLS56, as GL 55 but with Studio or Goldring “* 500" 
pickup £23/7/-. 

DIAMOND STYLI. We can supply Diamond Styli in place 
or Std. or LP sapphires for £4/17/4 extra. Fitted to any cartridge 
or Gram Unit which we supply. 

NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet. £5/19/6. 
Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 

Record Storage Cabinet holding 150 Records £4/17/6. 
All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light 
oak or mahogany, thus bling a pl i Hlation to 
built up unit by unit in matching style cabinets and added to 
as required. 

We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration. 


NORTHERN RADIO SERVICES 


Dept. G, Il KINGS COLLEGE ROAD, ADELAIDE 

ROAD, LONDON, N.W.3. Phone ; PRimrose 3314 
Tubes ; Swiss Cottage and Chalk Farm. 
Buses ; 2, 13, 31, 113 and 187. 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut ? in. thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; 10-in, 
speaker model 97/6; 12-in. speaker model 
€5/7/6. The design is the final result of i 
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research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille 10 in. 
€11; (2 in. €11/10/-. Other veneers to order. 
ENCLOSURES TO GOODMANS “ SHER. 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 164 gns. In stock now. 


MIDAX/TREBAX CABINET. 
“Sherwood"’ (Viscount) 8 gns. 

CONSOLE AMPLIFIER CABINETS. 33 in. 
high life up lid with piano hinge, take Tape 
Deck, Gram Unit, or AutoChanger, Amplifier, 
Pre Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
2 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz !2 in. p.m. speaker with two built-in 
Electromagnetic High frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essential level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising W12/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or mahogany veneers. Price 
£37/10/- complete. 

TAPE RECORDER DEPT. 

We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worth-while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 

THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide frequency 
range heads. Housed in handsome polished 
walnut cabinet. Fantastic value for money # 
49 gns., or 9 monthly payments of 6 gns. Plus 
carriage and packing £1. Full details in catalogue. 
Also available with built-in revolution counter 
for 52 gns. or 9 monthly payments of £6/13/- 
Recommended microphones: Ronette S742 # 
£10/4/- or S53 at £2/15/-. 


HIRE PURCHASE FACILITIES 
AVAILABLE Send 50% deposit. 
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NNOISSEUR TWO-SPEED MOTOR with three- 
an converter, little used, £11.—Studio, Barmouth, 
Merione(hshire. 


The GRAMOPHONE 


WHARFEDALE CORNER SPEAKER and top assembly, 
walnut (less speakers) with matching Console gram 
cabinet, £12 10s., perfect, London.—Box No. 6029. 


COOPER-SMITH AMPLIFIER, separate woos. 
12 watt, four controls, tape sockets, as new, £12 s 
—Box_No 60: 


“W.B.” BASS REFLEX CABINET, walnut, as new. 
Cost 10 gns., will accept £8. Audiom 70 Bass speaker, 
perfect, cost £14 10s., accept £10.—Box No. 5763. 


“DECCA “RADIOGRAM, three-speed, auto-changer, first 
class co! condition. Phone: HAMPstead 6095. 


~DECCA THREE-SPEED MOTOR, drilled for BJ, £6 
Wanted: Quad MK1, SP/LP, equaliser control.— 
, 70 Devonshire Road, Middlesbrough. 


DECCALIAN RADIOGRAM, three-speed auto-changer, 
£30; perfect condition; also record cabinet, £5.—Box 
No. 6016. 

DECCALIAN with 4-speed Collaro motor, £25; 
corner speaker, walnut, £15. — Cherrywood 
(evenings). 
FERRANTI RIBBON PICKUP, complete LP; little 
ysed, £20. Garrard 301, as new, £18.—126 ‘Central 
Avenue, Hounslow. 

FERROGRAPH 2A/N, little used, £66. 

inspection. Accessories available.—Box No. 5764. 
“FOR SALE.—Pye Black Box, just reconditioned after 
nine months use, original cost £41 offered for £20 
HM.V. “ Electrocaustic ” as new, after eighteen 
months. Original cost £28 offered for £12, R.A.C. 
Rose, Chelsea Barracks, S.W.1. (SLO. 6108). 

GARRARD RC75 AUTOCHANGER, turnover Crystal 
pickup £8 15s.—Smith, 9 Wellswood Drive, Wells Green, 
Crewe, Cheshire. 

GOODSELL F.M. UNIT, hardly used, £12; quick sale, 
o.n.o.—Box No. 6038. 

GRUNDIG TK5 with microphone, 
used, £40. POPesgrove 1169 (evenings). 


GRUNDIG TK819 TAPE RECORDER, condition as 
new, £70; also Grundig ribbon microphone and nine 
tapes. —Clarke, 41 Pembridge Villas, London, W.11. 


“GRUNDIG TK820, cost £104, sell 65 guineas, micro- 
phone cost £12, sell £7.—Wrigley, Rectory, Binstead, 
Isle of Wight. Tel. Ryde 2890. 


GRUNDIG year ag never used, still crated, cost 
£103, sell £90.—Box No. 6018. 


HI-FI REPRODUCER. “Expert” P.U., B.J. arm. 
Collaro Xcription Motor. ‘‘ Expert’ Amplifier, latest 
pre-amplifier. Separate Corner Speaker, medium walnut 
veneered to match bureau type eperating cabinet. Cost 
£136; first offer over £90 secures. Call evenings or 
week-ends.—17 Brookvale Road, Langley Mill, Notting- 
ham. 


Decca 
1529 


London 


and tape, little 


HIGH-FIDELITY EQUIPMENT, amplifier, transcription 
unit, speaker assembly, as new, £50 nearest.—J. Sahl, 
% Avondale Road, Mortlake, S.W.14. PRO. 1462. 

LEAK MARK I _ PICKUPS.—Standard and LP 
Diamonds. Complete with Transformer £10 0.n.o—Box 
No. 6043. 

LOWTHER AMPLIFIER AND PRE-AMP. M/C dia- 
mond, P.U. Collaro 2010. P.W.1. Corner Horn. P.M.2. 


Drive Unit, £85 o.n.o. Bec 1524.—89 Hyland Copers 
Cope Road, Beckenham. 
MULLARD 5-10 AMPLIFIER made by Radford 


Electronics Ltd., complete with tone oo’ and cream 
control panel, power to spare for Guaran 
perfect, as new, unused, cost 19 gns., asa £12 10s.— 
Box No. 6020. 

OAK RECORD CABINET, hold approximately 1,200 x 
12-in. and 400 x 7-in., top sliding glass panels, £22.— 


WYNDSOR TAPE RECORDER, separate speaker, eight 
months’ old, little used, price £39 10s. Telephone: 
Museum 7668. 9-5.30. 


RECORDS WANTED 


ADVERTISER WISHES Richard Crooks’ German 
Operatic recordings, EW76, EJ346 in fine condition.— 
Box No. 5753 

A COLUMBIA RECORD, DB536, Regimental Marches, 
urgently wanted for ex-service reunion, state condition 
and price.—Box No. 6010. 


A LARGE NUMBER OF LPs, MPs AND 45s (especi- 
ally classical). In view of our high standard of con- 
dition, only really perfect copies are wanted, and for 
these we pay best prices for cash, or part exchange 
against secondhand or new LPs, tapes, all h.f. equip- 
ment etc. Please sent lists; quotation and packing 
instructions promptly sent. Large numbers collected.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


ALBUM 101 Keynote Recordings New York, published 
1940; 6 songs of International Brigade.—Box No. 5750. 


ALFRED CORTOT Record urgently wanted. Chopin 


437 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 

The average net sale for the period 
July | to December 31, 1956, was 
65,951 copies. 


VI LORAINE. H.M.V.430 and 431; also any Pelissier'’s 
nee on Odeon 10}-in.—19 Moorfield Road, Woodbridge, 
Suffo 


Ballade No. 4, DB2026, good condition.—Box No. 5758. VIVIAN ELLIS “And So to Bed,” H.M.V. B10176, 
BING CROSBY RECORDS WANTED, please write. 10177, 10178. Offers to Mrs. Bonham, 2 Ocklynge Road, 
Morton, 161 Wolverhampton Street, Bilston, Staffs. Eastbourne. 


CAMPOLI ORCHESTRA on H.M.V. premium prices for 


WANTED.—Any H.M.V. recordings of Billy Neely (Boy 


perfect copies.—McConaghey, Buckleigh, Westward Ho! Soprano). Siate titles and prices.—Parratt, Castle 
Devon. Chambers, Barnstaple. 

CARL FLESCH.—Bach two violin concerto with WANTED: Bach Concerto (Thibaud, DB789/91), P & 
Szigeti.—Snell, Arundale, Letchworth. F C Minor (Jones, EG7657/8), Dorian Toccata (Sittard, 


COLLECTOR PURCHASES, Political speeches by Keir 
Hardie, Lansbury, Mosley, Thomas, Hitler, Mussolini, 
etc., also any National Anthems or Party Songs.—Box 
No, 6017. 

DELIUS 78s, new or fibred and also biographies by 


Eric Fenby, Clare Delius, also ‘‘ Peter Warlock’’ by 
a Dixon, 13 Evelyn Place, Wellington, New 
Zealand, 


ELISABETH SCHUMANN: H.M.V. DB1011, DB3185, 
DB3599, DB3600, DB3654 and DA1357, DA1438, DA1455, 
DA1541, DA1557, DAI1619, DA1620, DA1651, DA1652, 
DA1662, DA1663. Good condition.—Box No. 5759. 

ELIZABETH SCHUMANN RECORDINGS WANTED: 
Strauss (D1951), Schumann (D1824), Schubert (DB3184), 
Brahms and Schubert (DA1525), Wolf (DA1862), and 
several other H.M.V. deletions; 
Alfred Cortot: Mendelssohn Variati 
“‘Sweet Remembrance ’’ (DB3266/7 or DB3267 only), 
Chop: Sonata, (DB1250/1), Schumann 
Kinderscenen (DB2581/2), ? (DB6730). Records must be 
in fine condition. Please state price in replying.—J. G. 
Luke, 3 Lancaster Gate, London, W.2. 


GEORGE FORMBY (JNR.) RECORDS, state name, 
Park Hill 


condition, price——T. Peerless, 80 Road, 
Wallington, Surrey. 
“GUIDITTA, Carissima,”” and ‘‘ Where the Lark 


tact 37 Cherry Tree Walk, West Wickham, 
ent 

H.M.V, B9944, Foursome Reel, Durran Tequired 
in good condition. State price.—Box No. 


Kosky, 47 Westside, $.W.4. Battersea 5058 e ngs. 
PAMPHONIC 25 WATT AMPLIFIER. Two speakers, 
MC. microphone, bargain £25.—Guy, 24 Priory Road, 
Carisbrooke, 1.0.W. 

“QUAD II amplifier and pre-amplifier, Lowther P.M.2 
in domestic corner horn. Collaro 201 Lowther 
might separate.—108 Church Street, 


Sab Il, Garrard 301 and Ortofon type “C” in 
handsome cabinet; perfect condition, £80, London,— 
Box No. 6026. 

QUAD MK. 11 AMPLIFIER and pre-amplifier, £32, 
Tannoy 15in. Dual Concentric Oak cabinet (B.B.C. 


shorter design), superb caiceiusiion, £60.—181 Beech- 
wood Avenue, Coventry. 

ROGERS CORNER HORN SPEAKER, £15.—Coote, 8 
Melbourne Road, Teddington, Middlesex. KIN 1562, 

ROGERS R.D. JUNIOR AMPLIFIER AND CONTROL 
No. siz’ as new, still under guarantee, £20 o.n.o.—Box 

“SACRIFICE. Goodsell P.F.A /Pre-amplifier, £16; 5w. 

de Luxe —— £12; F.M. tuner unit, £12, 
cost £48 15s., also W.B. 10-in. dual concentric in B/R 
cabinet; £15, as new boxed Leak TL10/Varislope II, cost 
£35, accept £30. Tel Forest Hill 8523. 

“SOUND SALES PHASE INVERTER SPEAKER, with 
HP. attachment (T.12), perfect condition, £22 0o.n.o.— 
Box No, 6024. 

SOUND SALES Phase Inverter Speaker wr Bo 
(£31 new). Superb for small/medium room. 20 0.n.0. 
on Grange Hill, 8.E.25. (LIV. 2067). 

UPER 8AL £4 and W.B. HFl012 £3, carriage paid.— 
Cressey, 141 Belvoir Street, Hull. 

“VAL F RADIO CONVERTOR. D.C. to A.C. Input 200- 
%50v. Output 200-250v., 200 watts, £9 10s. Ilford 0936. 

~“VIRTU ALLY NEW. Stentorian 10-in. dual Concentric 
Speaker with crossover, £9; also Garrard TA gram unit 
1 two Acos heads, LP/STD, £9.—Brown, 69 Cranston 

Avenue, Upminster, Essex. 


VOIGT LOUDSPEAKER in corner horn housing, very 
food condition tor sale; suitable for use with any high 
impendance 15 ohms, 


ty sm 


de la Rose. Mint condition.—Box No. 


the purchase 
reply.—Box No, 6033. 


I TAKE CLASSICAL 78s in part e a for new 
LPs or equipment. Send details and Sea. for Iya 
Box No. 6032. 

ITALIAN LINGUAPHONE or Assimil records and 
books wanted.—Box No. 6036. 

KETELBEY’S FESTIVAL orchestral works: ‘‘ Three 
Etchings,” ‘‘ Suite Romantique,” ‘“‘In a Fairy 

** Cockney Suite.’-—Box No. 6012. 


PO5118); Beethoven Symphony No. 1 (Rankl, K1239/42), 
No. (Goosens, ED1206/9), Quartet No. 8 (K1785/8); 
Brahms. Variations (Schioler, DB20175/7); Smeta: 
Quartet (DB3411/4); Tschaikovsky Concerto (Orloff, 
K1167/70); C1538 Schweitzer; C2336 J. M-Darre; C3185 
ssid; DB6730 Cortot; Pol.22364 Blue Danube 
(Smeterlin; Pol.65981 Bach Preludio/Busch. Vocals: 


DA932 McCormack; DA _ 1067 Offers; DA1276 Fleta; 
DA4475/8 Husch; DB480 Galvany; DB699 Pinza; DB1285 
Offers; DB1923 Frijsh; DB4510 Husch; DB4914/5 Law- 
rence; DB5524 Husch; DB5561/2 Leisner; DB5630 Ralf; 
DB6813_ Erb; Pol.66440 Melchior; SK3301/2 Ziliani; 
Piano Rolls; Beethoven Op. 106, 109, 110 (Cortot, Duo- 
—. Highest prices paid, exchange LPs.—Box No. 


WANTED. COLUMBIA FB3642, Canadian Capers (Reg. 
Dixon), state price.——Ford, ‘‘Hilldene” Ridgeway, 
Ottery St. Mary, Devon. 


WANTED. CONCERTO IN G MAJOR, K216 (Gioconda 
de Vito), H.M.V. DB9572.—E. Webster, 57 High Road, 
Woodford Green, Essex. 


WANTED. GRANNY’S HIELAND HOME” (Robert 
Wilson) H.M.V.B9889; state price and conditign.—Mr. 
Gray, 18 Christchurch Gardens, Kenton, Middl 


WANTED, JAN PEERCE Kol Nidre, H.M.V. DB6955. 
Phone: SHO 7120 (day), or STE 4790 (evenings). 


WANTED. PARLOPHONE 83530 ‘“‘The Spinning 
Wheel ’’ (Elton Hayes); good condition, state price.— 
Dobson, 26 Colne Drive, Romford, Essex. 


WANTED, RECORD CATALOGUES issued before 1920. 
—Barnes, 1012 Wimborne Road, Moordown, Bournemouth. 
WANTED.—‘‘ To The Children sung 
by McCormack or any other singer.—Broome, 330 
Devonshire Road, Blackpool. 
£1 OFFERED for H.M.V. B3287 
Jubliee, fibred.—Box No. 6015. 


, Sousa’s Band Golden 


Recordings of Alessandro Moresc 
“‘Soprano della Capella Sistina.”—Pengelly, 64 Onion 
Street, Plymouth. 

POLISH LINGUAPHONE COURSE complete with 
texts. State price.—Box No. 5752. 

PRIVATE USE. Tape for hire or sale required. 
Sylvester T.V. broadcast, Monday, 11th February, 9 p.m. 
Funeral Music, Queen Mary or King George VI.— 
Brydone, Redstone, Kearsney, Dover. 

RECORD WANTED. Fauré Nocturne, Op. 33, No. 3, 
Rubinstein, H.M.V. DB6467.—Richard, 2a Mount Pleasant 
Road, Poole. 

RECORDS WANTED.—Eva Turner, 


Columbia D1580, 


D1619; Nancy Evans, H.M.V. B9108; Sidney Torch 
(organ), Columbia DB862; R. Dixon (organ), Sterno 
12-in. 8030; Paul Mania (organ), Parlophone E10760. 
Good prices for good copies.—-Box No. 5751. 

RONDO A MAJOR, K386 Mozart. Reconstructed 
Einstein. Orchestral with (Piano) 


Gerhard Munch 
78 r.p.m..—18 Argyle Road, Sevenoaks. 


EQUIPMENT, ETC., WANTED 


COLLARO TRANSCRIPTION MOTOR and Pick-up.— 
Parsons, 14 Reynolds House, Wellington Road, N.W.8. 
PRimrose 1706. 

DECCA HI-FIDELITY CABINET SPEAKER i.e. 3 
12-in. speakers in walnut cabinet 35-in. high, 34-in. 
wide or cabinet only.—90 Grosvenor Court, Morden. 
Mitcham 1243. 

DISC-RECORDER WANTED, 
Quality essential.—Warren, 106 
Norwich, Norfolk. 

G.E.C. METALCONE LOUDSPEAKER in octagonai 
Cabinet. B.J. arm variable reluctance cartridge.—A. 
Edwards, 27 Douglas Road, Birmingham 27 

FULBOURN MENTAL HOSPITAL feature weekly 
programmes of Gramophone Records for patients, but 
are hampered by inadequate equipment. In particular 
they need a good amplifier and loudspeaker. Any surplus 


Microgroove preferred. 
Cambridge Street, 


SET OF GERMAN LINGUAPHONE RECORDS, Can 
collect London or Provinces.—Feetenby, 74 Rosedale 
Avenue, York. 

SHEPHERDESSES'’S SONG, Queen of Spades, Tchai- 
kovsky. Postage paid.—Stanley, Hayes, Kilmersdon, 
Bath. 


Teyte. La Spectre 
. 6030. 


SLOBODSKAYA. H.M.V. E.K.113. 


t from readers of ‘‘ The Gramophone’ would 
be gratefully received by Mr. Sheldon, Fulbourn Hospi- 
tal, nr. Cambridge. 

TRANSCRIPTION MOTOR and Pick-up, in good con- 
dition.—Box No. 6040. i 

H.M.V. MODEL 2102, 78 r.p.m RECORD PLAYER. 
Single speed rim drive, lightweight pick-up taking 
miniature needles. Mechanical perfection essential. 


TEYTE, BERLIOZ AND DUPARC SONGS, singles or 


album. Panzera, Duparc songs, Wolf albums 4, 5 & 6. 

—Box No. 6011. 
UP TO 25s. yng wr classical LPs against 
aew ones. Send details and s.a.e. for 


ce for immaculate machine.—Thirtle, 
72 Cromer Road, North Walsham, Norfolk. 
WANTED. FERROGRAPH TAPE RECORDER.—Wyer, 
94 Dyas Avenue, Great Barr, Birminham, 22a. 
WANTED.—Super 12 CSAL or “‘ W.B.” 10 or 12 Dual 
» also good AM/FM tuner.—Box No. 5762. 
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SITUATIONS VACANT & WANTED 


ASSISTANTS REQUIRED, 
experienced in all catalogues. 
Record Shop, Jersey. 

“ASSISTANT WITH required for record 
department; furnished flat vailable if required.— 
Dyson & Son (Music Stores) Ltd.. 10 Thames Street, 
Windsor. Telephone: Windsor 122. 

BUYER REQUIRED (Man or Woman) for Record and 
Gramophone department. Knowledge of stock control 
and organisation important. Salary according to experi- 
ence and qualifications. Apply by letter or in person 
to Personnel Controller, Bentalls of Kingston-on-Thames, 
Surrey. 

EXPERIENCED MALE OR FEMALE to take full 
charge of record department, also Junior Assistant. 
Apply. G. Martin, 33F King’s Road, London, S.W.3 

LONDON RECORDING STUDIO requires knowledge- 
able young engineer for mobile, tape/disc, P.A. work. 
Send particulars in strict confidence.—Box No. 5765. 

“~MILLER’S OF CAMBRIDGE have vacancies for ex- 
perienced record assistants, excellent salaries offered. 
Interesting University and Town clientele. Phone: Mrs. 
Wilkinson, (Cambridge 3551) between 6 and 7 p.m. for 
more particulars (Reverse Charges). 

TECHNICAL HIGH FIDELITY SALESMAN required 
for new department. Salary by arrangement. Apply, 
Staff Controller, B. B. Evans & Co, Ltd., 148-162 
gar Road, N.W.6., or Phone for appointment 

I 4831. 


summer 
Fullest to The 


MISCELLANEOUS 


BRITISH SOUND RECORDING ASSOCIATION.— 
Applications for membership are invited from all who 
are interested in high quality reproduction and sound 
recording and allied subjects. Meetings are held in 
London, Manchester, Portsmouth and Cardiff. The 
Journal of the Association ‘Sound Recording and 
Reproduction’ is issued quarterly to members. Our 
own and other publications (including our test discs) 
are available to members, and there is a Lending Library 
and Information Bureau, etc. Details and membership 
application forms are available from—Hon. Membership 
Secretary, H. J. Houlgate, A.M.I.E.E., 12 Strongbow 


The GRAMOPHONE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request, We offer a personal - efficient postal service 
of the finest recordings, LP and SP, slightly-used and 
new. w new Microgrooves (except H.M.V.), post free, 


part aga: 
tapes, equipment. etc. Please see also For Sale.—K. 
— 143 Greenway, Ickenham, Middlesex. (Ruislip 


A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical, ani popular LPs; also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786. =~. Cy Arcade, 
High Road, Chadwell Heath. Seven Kings 7 

A BIG FREE LIST of records and —s including 
imported LPs and 78s. Please request vocal or non- 


April, 1957 


GRAM UNIT BARGAINS |!! 
COLLARO AC.3/554: 
tor 


pickup, incor; ing the 
type . Seri 

limited 


uantity 
£6/19/6 plus 3/6 3/6 p. wend > 


vocal. Special (tax f free) service for H 
inquiries mton, Tiptree, Colchester, Essex. 
ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs. No seals, no bunkum, but on 
approval with inner and outer polythene sleeves. Post 
free of course. Overseas tax free.—Renton, Tiptree, 

Colchester, Essex. 
ABSOLUTELY AMAZING BARGAINS in second hand 
nd new American LPs. Vocal 78's also a 


LPs and bra 
speciality Write immediately for list.—Gray & Morton, 
18 Strathtay Road, Sheffield 11. Tel. 62615. 


ABSOLUTELY HIGHEST PRICES PAID for long 
playing records, must be in fine condition. Payment by 
return, Any quantity purchased. Al 
allowances for part exchanges. We ha 
largest stocks of secondhand fone- Playing records in West 
London. No lists, but personal callers are welcome. 

to Thursdays. We are one minute from 
Notting Hint Gate station.—Gate B 
Road, W.11. Park 5108. 
A BUYER OFFERS cash for LP's 
. Labels 20s., SX > 6d., C 6d.. & 12s., 
Derby Street, Glasgow, C.3. ‘western 6 3. 

A DEALER offers Jazz, 45’s, Mint, 
in exchange for classical, or h.—G. D. Melvin, 
5 Derby Street, Glasgow. West 8133, 

A FULL RANGE of Tape Recorders for hire in Greater 
London—Standard and LP discs cut from your tapes— 
good quality Hi-Fi equipment bought, sold or exchanged, 
new or secondhand, s.a.e. Dept. GR. Magnegraph, 1 
Hanway Place. London, W.1. Tel.: LANgham 2156. 


Road. Eltham, S.E.9. 
ELECTRONIC ENGINEER AVAILABLE. Repairs, 
modifications and «dvice. London and Home Counties. 
Telephone FOR 2527 
FOR SALE.—Records, gramophones, radio; main road 
shop; Chelsea; turnover £14,000 increasing; main 
agencies; 10 year lease; £1,950, s.a.v. approx. £3,000.— 


AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘‘ The 
Gramophone.”” Prompt delivery service. Purchase tax 
free overseas. 

A HIGH PRICE for LPs, up to 21s. each.—Ives, 110 
Magdalen Street, Norwich. 


Telephone: EUSton 5842. 

FOR SALE. ‘The Gramophone” June 1954 to 
December 1955. (September/October missing). Best 
Offer.—Box No. 6013. 

GRAMOPHONE SHOP WANTED, with H.M.V. agency, 
preferably South London. Write.—Box No. 5757. 


ALL ENGLISH new LP and 78 r.p.m recor 


upp. 
Co., 92 Rein Street, Brighton, ‘Sussex, 
England. 


OPPORTUNITY KNOCKS for some lucky person. 
Young man opening newest thing in Record Shop, in 
South Wales would like tp take on partnership, or to be 
invested in. Capital required £1,000—2£2,000.—Box 
No. 5754. 

“RECORD EVERYWHERE!—Send for 
particulars of The Society, Benefits include Infor- 
Bureau with members’ inquiries on 

pics connected with record collecting, 
Friendship Column, Quarterly Magazine advertising 
members’ records wanted and for sale, Monthly News 
Letter, Bargain-Record Offers, and “‘ Getting the 
out of Your Records,” a booklet of absorbing interest.— 
Write, The Secretary, The Disc Society, 70a London 
Road, Southend-on-Sea, Essex. 


for Recorded Music welcome further members, Write: 
Ian Hay, 107 Cobden Road, S.E.25. 


ALL HI-FI ENTHUSIASTS PLEASE NOTE!—We are 
supplying the New Mk III Collaro Tape Transcriptor. 
complete with pre-amplifier and power pack to 
plug into any amplifier, for =~ 38 gns. cash o’ 
deposit, balance over 38 weeks.—making it the |X — 
priced quality Tape Recorder on the "market! A “= 
experience in ee Recorders is at your disposal. 


gther makes in stock. Easy terms availabe Sound 
Tape Vision (Dept. G), 71 Praed Street, London, 
PAD 2807. 

ALL KINDS of records bought, any 


quantities. State (Nottm.) Ltd., 135 
Alfreton Road, Nottingham. 

ALL TYPES EXISTING radiograms converted to Hi-Fi 
Tape Recorders and Television sets serviced. Hi-Fi y. 
fiers, £22.—Park Television Service Ltd., 5 
Street, W.2. PAD. 9618. 


ANOTHER CABINET 


FOUR SPEED CHANGERS ! The new 2.5.8, 
4-speed auto-changer in attractive cream and gold 
finish, now available from stock at £8/15/- only, 
plus 3/6 p. and p. H.P. terms available. 


ANOTHER WINNER!!! SMALL PORTABLE 
GRAM AMPLIFIER. This little amplifier is built 
around a PRINTED CIRCUIT and employs the very 
latest highly efficient valve type ECL82. It is ideal for 
use where space is limited. Although of such small size, 
7 in, x 5} in. x Zin. (overall) with a control panel 3} in. 
x I$ in., reproduction is excellent. A wide range tone 
v. PRI 
plus 2/- p. and p. 


This cabinet as 
illustrated was 
Originally 
manufactured 
for Decca 


r 
T/V, lends it- 
self to any con- 
version. Will 
accommodate 
all your 
ment, = to 12 


storage, 


nut veneer, 
; two doors 
Measurements : 44in. “high, 29in. deep, 19in. wide. 
Our price for strictly limited quantity is £11/19/6 
plus 20/- insurance, packing and carriage. H.P. terms 


12 in. Gocnmnse’s AUDIOM 50 P.M. 
SPEAK Limited quantity only, in 


range 
mans, W . W.B., T.S.L., Leak, 
Arm: trong, ic, jason, 


Garrard, ot Lenco etc. etc. Why not 
pay us a visit 727 


Py Celebrity Vocal 78s, many 
Some Fonos, sensible prices. Safe 


“THE GRAMOPHONE ” January 51 to D 56. 
Offers?—Clark, 139 Addison Road, Caterham, Surrey. 

“THE GRAMOPHONE,” June 1930 to date. Offers, 
buyer collects.—J. Edwards, 6 Church Road, Epsom. 

“ THE GRAMOPHONE.” Unbound, in good condition. 
May 1937 to date; 8 missing in 1947 and 1948. Offers. 
—Box No. 6027. 


62 West Drayton Road, Hillingdon, Middlesex. 
Phone: Hayes 1578. 


AMERICAN MAGAZINES. — Year's subscription 
| 35s., High Fidelity’ 50s. Specimen copies 
and 5s. each. Catalogue free.—Willen Ltd. (Dept. 


iS), 9 Drapers Gardens, London, E.C.2. 


“THE GRAMOPHONE” 1948-53, complete, except 
October 1950, Odds 1947-56; good condition; highest 
-_, plus carriage definitely secures.—Mutton, 49 

Plymouth 

The Gramophone May 1960 to December 
1956. a price.—Box No. 6019. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

ri ers. 


AACHEN CHOIR to Zorian ge ‘send for free list 
of wide range of ¢ many foreign 
and deleted items, some A unplayed, most in 
mint condition, many at very low prices, and all 
covered by our unconditional money-back guarantee. 
Any make of new records supplied if desired on our no- 
interest six month credit scheme, guaranteed unplayed. 
Absolute top prices paid for your unwanted LP’s in 
perfect condition. Record Specialities, 10 Turner Close. 
N.W.11. MAI. 1924, evenings SPE. 3784. 

A BACH BRANDENBURG or Strauss operetta. All 
LPs purchased, up to 21s. for certain issues in immacu- 
late condition.—Ives, 110 Magdalen Street. Norwich. 

BARGAIN BASEMENT” 500 classical LPs, 
majority unused. Lists—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


ARE THERE ANY RECORDINGS of Oper, Ballet, 
or any other recorded music you would like, not avail- 
able in this country. For all iy latest American 


Bookshop, Street, 


AT LAST! American LP’s to order; 10 in. £2, 12 in. 
£3. Catalogues 3s.—G. D. Melvin, 5 Derby Street, 


CASH BY RETURN OF POST. We pay 12s. 6d. for 
12-in, LPs, 10s. for 10- =. also 458. required, any quan- 
tity. Must in good well, 
& Sons, 132 London Road 


Aan ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and HI-FI Equipment. Top prices paid. 
—Sound Tape Vision a, (Dept @). 71 Praed Street, London, 
W.2. Paddington 


SINGLE a@ complete purchased for 
ready cash.—Gibb 


12 in.; M. Lescaut, three 12 in.; A Lecou 
12 in.; A. Chenier, wee 12 in.; D. Pasquale, two 12 in.; 
F. Da Rimini, three 2 in.; Giorno Regno —. 
two 12 in., per inclusive 
—Collectors’ Records, Rathmines, Dublin. 


Owing to favourable purchase we can offer strictly 
limited quantity of these handsome chassis. rey 
200 = waves, plus gram 

position. frame aerial. Valve 
line-up : vier, Drio7, ‘on X109. 
Overall chassis ‘size 12 x SB in. x 7h in. high. 
Attractive bronze dial with and cream letter 
ing. Dial size ite in. x in. Scale length 7} in. 
Logging scale provided. ice £7/19/6 only, ta 

| as us 3/6 p. and p. H.P. terms. deposit plus 

monthly payments of 22/- 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 


cling 
by sa sll parts of cabinet! Hand- 4 
some dark wal : 
@ 
tong 
available. 
origina anufacturer's artons at 
plus 3/6 p. and p. We have in stock a full ae 2 
0d 
= — ¥ 
= 
for details to J. M. Solomons, 31 Beechcroft Avenue, 
Special Purchase ! 
i 
| 
CETRA COMPLETE OPERAS. W. Tell, four 12 in.; pee 8 
| Lombardi, three 12 in.; L. Miller, three 12 in.; Fedora Dey 
12 in.; Forgas, three 12 in.; P. Del West, 12 in.; ‘Palstaff, 
three 12 in.; Gianni Schicci, ome 12 in.; Lueia, three vee 
| 3 


The GRAMOPHONE 


LENCO TRANSCRIPTION UNIT: BALANCE TRANSCRIPTION 


THE WORLD-ACCLAIMED 
S-VARIABLE RELUCTANCE 
CARTRIDGE No. 


PRECISION PICK-UP: 
MODEL L. 56 LENCO. TRANSCRIPTION UNIT 


Visit our 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH ROAD, LEYTONSTONE, 
Telephone: LEYtonstone 8343-4-5 
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The GRAMOPHONE 


E.M.1. Model TRS! 
Recorder 
£175 


‘* The finest that money can buy ” !—there’s no 
doubt that the examples of high fidelity equip- 
ment shown here come under this heading. if 
you are determined to have the best . . . if you 
are one of those lucky people for whom price is 
not the first consideration . . . you’ll find your 
answer at Musicraft. 


But don’t run away with the idea that we only 
sell ‘‘ out of the top drawer!’’ At Musicraft 
you find the best—and only the best—out of 


Goodsell Williamson 
Amplifier with PFA Pre- 
Amplifier 


« for the cream in Hi-Fi... see 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 
Buses 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region & District Trains. 


REE ACNE EA Open til! 8 p.m. Fridays. Early closing Wednesdays | p.m. at both branches 


Some examples of manufac- 
turers whose equipment we 


every price range. Musicrafe FEH 


Acoustical 
Armstrong 
E.M.I. 
Goodmans 
Goodsell 
Leak 
Lowther 


Musicratt 


High Fidelity... 


but out of the top drawer! 


Ortofon 
Pamphonic 

Pye 

Record Housing 
Rogers 

Specto 

Tannoy 


20/22 High Street, Southall, Middx. Tel.: SOUthal/ 3828 


Opp. Town Hall, Buses 83, 105, 


120, 607. Western Region Trains. 


il, 
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Extra-strong 
beautifully pre 
from our usua 
Wellesley 
GUILDFORD 
sold and exchi 
Phone: 2044. 
HEAR THE 
(Classical and 
performances 
of over twent 
Bookstalls, m 
Publishing Co. 
HI-FI EQUI 
kngw your ne¢ 
duce the good: 


demand for Hi. 


HI-FI EXCH 
sales system. 
Sae. details.- 
Street, Westho 


HIGH PRICE 
2s, 6d. for 12- 
if in part-exc! 
first. No calle: 
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April Catalogue. 
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oe ~4 others less perfect at low prices; write for copy. 

- R J. Potts, 6 Park Road, Harrogate. 


The GRAMOPHONE 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Artists include Caruso (Zono- 
phones and G. & T.s), Gustav Walter, Patti, Fabbri, 
Zenatello, Melba (early G. & T.s), Tamagno, Elisabeth 
Schumann (Acoustic Operatics). Send for full details— 
2098 Yonge Street, Toronto, Ont., Canada, or 92 Trafalgar 
Street, Brighton, England. 


No callers.— 
coME WITH US TO THE AUDIO FAIR, London, 
COM We shall be pleased to arrange 

April 12 Write now for free tickets 


r. 
—_ — a vouchers available if you order 
(statine; equipment through us. We specialize in design 
= inst ,llation of Home Music Systems anywhere. 
and ins‘outh-West Recording and Tape-Disc service. 
Oldest °Sound Recordings, 12 Maud Road, Dorchester. 


—TONNOISSEUR RECORDS, Second re-issue of 
acermack records, lists free.—The Gramophone Stores 
‘Established 1920), Johnston’s Court, Grafton Street, 


Dublin 
NGS, Duets and Arias. Romeo, Faust, 
Motistofele, Roland von Berlin, Rigoletto, 
Domino Noir; 10 in. LP, price inclusive of 


Duty £2.—Collectors’ Records, Rathmines, 


Dublin. 

FILM (F) our sew Polythene Inner Sleeves 
tis is a success because of its exquisite design, 
assuring full protection of the records; its strength, 
because of the substantial and carefully made seams and 
the reasonableness cf our prices, which are per packet, 
containing one dozen sleeves: 12-in. 4s. 9d.; 
js. 9d.; 7-in. 28. 64. GRAMPOO Antistatic is still the 
best way to clean and protect your records, price 3s. 3d. 
per bottle. GRAMPONGE Record Sponges at 2s. 64d. 
each. The only way of really cross-indexing your 
collection, especially if of some size is by using our 
GRAMOFILE de Luxe Record Index at 18s. 5d. each, 
gr our GRAMOFILE Junior at 9s. The GRAMVELOPE 
Extra-strong Polythene Outer Covers to protect the 
beautifully produced Record Sleeves, are also obtainable 
from our usual retailers.—Franel) Laboratories Ltd., 117 
Wellesley Court, Maida Vale, London, W.9. 


GUILDFORD, SURREY.—Hi-Fi equipment, bought 
sold and exc \e derait, 5 T G d. 
Phone: 2044. 


THE LATEST INTERNATIONAL RECORDS 
pA and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
of over twenty-five Continenta] stations. Fridays, 6d. 
Bookstalls, ni t Speci co 6d.—Eurap 
Publish Co, Ltd., 137 Blackstock Road, London, N.4. 


EQUIPMENT ALWAYS AVAIALBLE, let us 
p.. your needs, our Hi-Fi exchange scheme will pro- 
duce the goods and save you pounds. Hi-Fi Exchange 
Dept., ** Maxtone,”” 19 Market Street, Westhoughton, 


HI-FI EXCHANGE EQUIPMENT WANTED. Constant 
demand for Hi-Fi equipment in excellent condition, s.a.e. 
details. Maxtone,"”” 19 Market Street, Westhoughton, 


HI-FI EXCHANGE SYSTEM. Make use of our wide 

sales system. File of equipment for sale and wanted. 
Sae. details.—‘‘ Maxtone"’ High-Fidelity, 19 Market 
Street, Westhoughton, Lancs. Tel. 2325. 


HIGH PRICES OFFERED for used Classical LPs; up to 
us, 6d. for 12-in. records in as-new condition and more 
if in part-exchange for factory-fresh LPs. Send list 
first. No callers.—R. J. Potts, 6 Park Road, Harrogate. 


H.M.V. COLUMBIA, CLASSICAL LPs, EPs wanted in 
perfect condition. No postal.—The Record Exchange, 
5 Dalling Road, King Street, Hammersmith. RIV 2281. 


HISTORICAL VOICES. 


Singers, Actors, big sale, get 
April Catalogue. Ancona, Alda, Battistini, Bonci, Bellin- 
joni, Boninsegnia-Caruso-Calve, Chalia, Chaliapin, De 
Lucia-Deluca-Destinn De Lussan, De Gogorza-Eames- 
Escalais, Pugere, Galli-Curci, Giorgini, Garden, Garbin, 
Hemple, Jadlowker-Kurtz, Litvinne, Marconi, McCormack, 
Melba, Nast, Nash, Olitzka, Patti, Plancon, Ruffo, Sem- 
orich, Scotti, Turner, Tamagno, Zanelli, Zenatello, etc., 
etc. At give away prices. Catalogue ls. We pay duty 
and P.T. Collectors’ Records.—Rathmines, Dublin, 

Ireland. 

JAZZ, POPULAR AND CLASSICAL LPs and 45s. pur- 
chased. up to 21s. each.—Ives, 110 Magdalen Street, 
Norwich. 

JOHN HASSELL RECORDINGS. Hi-Fi Tape to Disk. 
standard and microgroove. Free editing.—Studio, 21 


Nassau Road, London, S.W.13. RIV 7150. 


LEAK TL/10 AMPLIFIERS with point one pre-amps. 
£4 5s. Od. deposit and 9 payments of 57s. 7d. monthly. 
Rogers Junior with control unit £3 18s. 0d. deposit and 
9 payments of 52s. 10d. monthly. Cash prices, Leak 
£28 7s. Od., Rogers £26.—.A L. Stamford (Dept. LR 1) 
2% College Parade, Salisbury Road, London, N.W.6 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

MAXTONE High-Fidelity, all amplifiers, speakers, 
tuners, tape equipment. Fitted assemblies our speciality. 
Maxtone loudspeakers in. de-luxe £16 10s. 0d. to 
multispeaker 95 gms. to your own cabinet style.— 
19 Market Street, Westhoughton, Lancs. Tel. 2325. aol 
McCORMACK REISSUES (Ireland).—Write for lists 
© The Gramophone Stores (Established 1920). Johnston's 
Court, Grafton Street, Dublin. 

OVERSEAS COLLECTORS.—Send for our monthly 
= L< Gatton Age and other Vocal Records, cut-out 

Tal, 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
Per doz.; 10in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and ca . Trade inquiries 
invited—Young & Co., 194 Drayton Park, London, N.5. 


SOUTH AFRICAN SOLF AGENTS for I.R.C.C., F.R.P., 
_ Eterna, Rocco.—Jack’s Radio Bazaar, Mowbray, 

ape. 

TAPE/DISC/TAPE? Consult Britain’s oldest full time 
service. Do not risk it at half the price for quarter 
of the value if lasting value is required. Recorders 
hired. Special terms for schools, choirs, trade. New 
brochure after Budget.—Sound News Productions, 59 
Bryanston Street, London, W.1. 

TAPE TO DISC RECORDING: Microgrogve LP 25s. 
(30 minutes), 78 r.p.m. 12s., 48 hour service. S.a.e. 
leaflet.—Marsh, Little Place Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 

TAPE TO DISC 
quick service. Tape 
Personal Effects,’’ 
W.8. PARK 6892. 

THE GOLDEN-AGE SHOP. Specialises in bargains in 
78s, LPs, Opera, Classical, Popular, new/secondhand 
collectors discs by post or call, 9 Queenstown Road, 
London, S.W.8. 

TRUE HI-FIDELITY.—Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and man’s Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems Write or phone for appointment.— 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS 2771/0642. 

WANTED. Used Jukebox records, 15s. per dozen, 78s, 
write 7 Schipka Pass, Glasgow, C.1. 

VOICES OF THE PAST. Part 5 now out (H.M.V. 
C772-C1216, E3-E398, D1-D1024), prices 5s. 9d. Parts 
1, 2, 3 and 4 all available, price 5s. 9d. each. Also 
“The £.8.D. of Record Collecting,’’ 6s. 4d. 
Collecting—a Guide for Beginners,’’ 9s. 10d.—Oakwood 
Press, Bucklands, Tandridge Lane, Li 

YOUR TAPE RECORDING transferred 
Queensway Private Recording Studios, 23 Queensway, 
W.2. BAY 4992. 

YOUR RECORD CHOOSING now appears bigger and 
better every other month. News, comments and reviews 
for classical collectors (no opera). Send for April issue 
now. Annual subscription 7s. Single copies 1s.; 2d. 
stamp for sample page.—Box No. 6037. 

15s. SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 


APRIL 


RECORDING. Reasonable rates. 
recorders for hire 10s. per day. 
51 Bedford Gardens, London, 


CHOICE 


What better time to come to Duode ownership 
than now ? Many, many people who have already 
chosen Duode sound, often after long search and 
much hard experience, would answer with a very 
firm ‘‘ long ago’’! A lot of them write to tell 
us so, because they find so much joy and delight 
in Duode quality that they regret the time and 
money lost before. 


There’s no mystery about this Duode supremacy. 
It springs from the unique dual drive, built-in 
crossover, feedback, fabric cone with graded 
compliance, and individual care given to every 
unit. The result—wide range, crystal clarity, 
NATURALNESS. 


For that is Duode achievement—giving you the 
truth ; the better the gear you use to feed a 
Duode, the more obvious its mastery of good 
sound becomes. 2 


WRITE TODAY FOR DETAILS OF THE NEW 12B-C. 


DUODE LTD. 


3 NEWMAN YARD, LONDON, W.! 
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THE A.B.C. 
of HI-FI 


A new feature repeated from last month's issue 
First in a series on salient points of High 
Fidelity, mostly for the novice, but the expert 
may find something of interest too ! 


A for Amplifiers 


An amplifier's purpose is to provide the power 
necessary to operate a loudspeaker from the minute 
currents provided by the pickup, with minimum 
distortion. Some modification of the pickup’s 
output over the frequency range is usually necessary 
due to departures from equal response over that 
range in records and pickup, also necessary to 
minimise defects on some records and to com- 
pensate for differences in speaker and room acoustics. 
All amplifiers therefore have tone correction 
controls, High Fidelity practice usually putting these 
in a separate CONTROL UNIT. This unit 
generally provides some measure of amplification 
also, using one to three valves. 


We illustrate a typical good example, che ROGERS 
SENIOR CONTROL UNIT. This provides 
practically universal choice of pickups, of records 
also with selection of four recording compensations, 
two radio inputs, and tape record and play facility. 
Bass and treble controls give cut or boost within 
wide limits. Filter circuits provide means to subdue 
surface noise or distortion to varying extent above 
three different points in the treble range (5, 7, and 
10Kc/s). As with a popular smaller brother, the 
R.D. JUNIOR CONTROL UNIT, it can be 
used with Rogers Junior or Senior Main Amplifiers. 


Users of the R.D. Junior Amplifier may 
well wish to use the advantages of this 
Senior Mk. Control Unit. 

Now only £12, formerly £14, reduced from 
last month due to larger production demand. 
Allowance made on Junior Control Unit in 
part exchange. 


The Gramophone Handbook 


P. A. Wilson, of “« The Gramophone” 


Most™ comprehensive on develop- 
ments in High Fidelity. 15/- (post /0d.) 


Books by G. A. BRIGGS 


High Fidelity: The Why and How for Amateurs 
12/6 (post 10d.) 


Sound Reproduction. 3rd Edition. 17/6 (post !/-) 
Loud Speakers. 7/6 (post 4d.) 


Hi-Fi Year Book. 1957 Edition. 
Order Now for delivery on publication 
— expected this month. 
Over 200 pages, copiously illustrated. 
10/6 (post !/-) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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tds, imported and hard-to-get LPs.—Ross Court & 
8 Co. (Canada), Dept. “‘D,” 2098 Yonge Street, Toronto, ee 
Ont., Canada. 


fl 


@ ACOUSTICAL QUAD 
e@ ROGERS 

e RCA. 

@ PYE. 

LEAK 


| 


“J. F. SUTTON 


- 89. CRANE STREET. 


Phone SALISBURY 4633 


BUREAU 


The GRAMOPHONE 


TOP—Opens as a fitted lock-up Writing 
Desk. 


Hasten to 
CENTRE—A DEEP 28-in. BOOKCASE secure this 
with sliding glass doors. a 
OW—Partitioned Cabinet for 250 
and 12-in. Gramophone Records. space-saving 
Cash £11.0.0 OAK, £11.10.0 WALNUT bargain 
or HOGANY. Call and 
(Carr. 10/-, Scotland 20/-). {Onen i0-6 
Obtainable on deferred terms : 
80 DEPOSIT and fort. noe” 
nightly payments o le 
™ (Oak), 35/3 (others). 
Other models available—Send for Free 
Catalogue. 
guarantee. 


J. & L. SHAW, (G) 99 Pancras Road, London, N.W.! TERminus 2722 


R. K. APPLEBY LTD. KINgston 1275 


5 CROW PASSAGE, KINGSTON-ON-THAMES, SURREY 


ke EQUIPMENT 


RECORDS 


DEMONSTRATION FLOOR 
COMPARE AT LEISURE 
GOODSELL - LEAK - RCA: ROGERS - VERDIK 
GARRARD - COLLARO - GOLDRING - WEARITE 


GOODMANS - TANNOY - WHARFEDALE 
PHILIPS - GEC - SONOMAG 


———— TERMS AND CREDIT FACILITIES ‘ AVAILABLE ———— 


POLYTHENE OUTERS 
to protect your L.P. Covers 


In Packets of 12: 7’—1/3d; 10’--2/4d; 12”—3/Id. 
DEPT 9. (Plus 6d. postage in UK on orders under £1) 


BUCKHURST HILL, ESSEX 
SWAINS PAPERCRAFT LTD- Phone 6605 


DIAMOND & SAPPHIRE, 


, Replacements for: Acos, BSR, Collaro, 
Columbia, Connoisseur, Garrard, Goldring, 
Philips, H.M.V., Decca, “XMS’’ “H”’ etc. 
post free. 


Repairs to all Pick-ups ~* Stylus fitting free 
ALL L.P. RECORDS Guaranteed Unplayed 


Stytus .REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 


T.V & RECORD 


CABINETS & TABLES 
“TUINWUN 


TO STAND THE TEST OF TIME 


THE CURZON 

Top 20° x 18”. Height 253”. 
Veneered Walnut, Oak or 
Mahogany. Interior fitted 3 
sections. interiors 
veneered mahogany. 


THE IMPERIAL 
Contemporary Top 20” x 18”. 
Height 244°. Veneered 
Stripey Walnut. Interior of 
doors veneered Mahogany. 
Both cabinets hold approx. 
200 Ri and will carry 
a 17” 


- of our ill d 
"folder will be Sent om request 


The “ CURZON” Gns. * IMPERIAL” 
From Barkers, Arm Stores, Murdochs or any leading Music or fornies tore 
or from HARTIQ Provucts. 243 Upper Street, London, N.!. 


Gerrara 
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London’s Famed 
Reeord Centre 


tT FOR BOOKS # 


NEW & SECONDHAND 


Books. Musie 
Records 


Foyles Records Dept. 
has an excellent stock 
of Classical, 
and Jazz records — 


LPs, EPs and 78s 


Pop’ 


WE DESPATCH TO ALL PARTS 


OF THE WORLD 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) 
Nearest Station : 


Open 9-6 (incl. Sats.) 
Tottenham Court Road 


The GRAMOPHONE 


AMAZING LOW PRICE OFFER 


Designed for GRAMOPHONE readers 


IN LIGHT, MEDIUM 
OR DARK OAK 


Advert 59 


RECORD CABINET 


AND BOOKCASE 


This wonderful Record Cabinet is 
just one of the many superb solid oak 
models in the “* Solida ” range, and is 
truly representative of the fine 
craftsmanship, guaranteed value and 
amazing low prices of these wonderful 
bookcases and bureaux. Thousands 
of tributes from satisfied owners 
PROVE their astonishing value. 
Every inch SELECTED KILN- 
DRIED SOLID OAK except for 
laminated. back—NO VENEER ! 
Gleaming fronts of heavy glass. 
Every case is guaranteed by Odhams 
to give lifetime service. Despite 
astonishing low prices it’s “ Pull 
Satisfaction or No Pay ! R Easy 
Terms. Post form NOW for full 
details. 


(Use 2d. stamped, unsealed envelope.) 
WITHOUT OBLIGATION send illustrated Brochure 


MODEL RC. Holds 
Over 200 Records! 


Superbly designed in a most 
distinctive modern manner with 
sloping front, holds compactly 
both books and gramophone 
records. Strong, well-designed 
record space has dustproof 
slides of modern fluted glass and - 
will house over 200 7”, 10” or 12° 
records (even more in L.P.). It 
has six separate compartments, 
ws by removable partitions. 
he bookshelf has a gleaming 
} A of crystal-clear glass. 36" 
wide; 34}” high; “depth 144° 
tapering at top to 102”; insi 
S th of record compartment 
”. Cash Price £12 19 6, or 53/- 
and 10 payments of 21/9. 


THERE ARE OTHER 
WONDERFUL MODELS 
from 18/6 Down 


NOW! NO RISK! NO OBLIGATION! 
design. Six handy-size com- 


! artments and two drawers. 
'wo extra large glass-fronted 

1 > for your books. 30° 

| wide, 39” high, 10° 

1 Cash Price £1 .16.6, or 
down and 10 payments of 23/. 


of “‘ Solida ” Solid Oak Bookcases and details of your | AGF. Flush 3 3 a 


Convenient Payment Plan. (Offer applies in Gt. eat front ae, 
(BLOCK 334” 


and N. Ireland only.) 


BGF. 
shelves, 


Flush » 2 glass- 


high. Cash 
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or 21/- down & 7 mthly pay- ee 
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Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffled tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


ae Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
BE 
To hear a demonstration is fatal. Be warned “chap, complete with § fend 
Diamond Armature—£8.19.0 plus P. Tax £3.16.6. 


in time or you too will never rest until you can 


enjoy its delights for ever. plus P. Vax 62.165. 


Replaceable Armature System—£4.10.0 plus 
P. Tax £1.18. 


A. R. SUGDEN & CO. (Engineers) LTD. 


Well Green Lane, Brighouse, Yorkshire Tel.: Brighouse 2397 4 onnoisseul 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 
(AS ILLUSTRATED) 
exam Cabinets sold separately. 
RD JUNIOR AMPLIFIER 
LENCO GL56 UNIT Good range of amplifiers and 
WHARFEDALE 10” GOLDEN CSB 
A tuners always in stock for 
or 6 monthly payments of £14 those wisming ond 
Delivered and installed personally own outfit. 
H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, 
HOURS OF BUSINESS: 
MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 
TEL: GERRARD 7108 
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KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
for that record—find it at once with 
JOKK!i—the new plastic index. They fit 
snugly on LPs or 78s—any size—with or 
without jackets . ... LP and EP sleeves too. 
) Easily removed and replaced for autochange 

. in colours . . . 2/- per packet of 12 
complete with labels. 


POWER JUDD « CO., LiD. 
94 EAST HILL, LONDON, S.W.18 
VANdyke 3304 


The GRAMOPHONE 


DONEGALL 
RECORDS 


= available from quality Dealers. The first LP releases 
include : 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations 
of Latin American Hits (DON 1000). 


DIXIELANDERS ANONYMOUS —tunes you 
have hummed, played in the New Orleans style 
by a group of British Jazzmen (DON 1003). 


DENIS WILSON ENTERTAINS—‘‘classic’’ dance 
—" tunes played in the Mayfair Manner, from Gersh- 


12-in. LPs, 39s 7$d. each (including P.T.) 


Trade enquiries for DONEGALL RECORDS should 
be addressed to the United Kingdom Distributors, 
Pamphonic Reproducers Limited of |7 Stratton Street, 
Mayfair, W.1 (telephone GROSVENOR 1926); or 
to the Manufacturers: 


DONEGALL ENTERPRISES LTD 


3 Deanery Street, Park Lane, London, W.I. 
(GROSVENOR 7744) 


EXPERT GRAMOPHONES LTD. 
Cudie- 


There is really so much High Fidelity these days 
(12 gns. upwards !) there was no room for us to 
exhibit at the Waldorf. 

We are, therefore, holding our own Audio affair at 
the Howard Hotel, off the Strand, just a few minutes 
from Aldwych. 


All those interested in high fidelity equipment are 


win to Coward (DON 1004). cordially invited to visit us and hear our demonstra- 


tions. Friday 12th, Saturday 13th, Sunday 14th, 


~ Monday 15th April 1957. 


10 a.m. until 10 p.m. 


HOWARD HOTEL 


NORFOLK STREET, W.C.2 
Off the Strand, opposite the east end of Aldwych 


EXPERT GRAMOPHONES LTD. 


(AUDIO DIVISION) Ingerthorpe, Great North Road, London, N.2. 


Phone : Mountview 6875 
ESTABLISHED 28 YEARS 


Suppliers to: 
PUBLIC LIBRARIES - RECORD CLUBS 
SHIPS - EDUCATIONAL AUTHORITIES 


STAL 


FIDELITY 
FACILITIES 


°15 am. to 3 P.M. 


198 KENSINGTON CHURCH STREET > LONDON: W.8 Telephone: BAYswater 8212 
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Recapture 
the atmosphere 
of the 
Festival 
H all eeee 


--in 


your own home 


with Classic 


ALF 


The expectant murmur of the crowd, mingled with 
the discordant wail of tuning violins. The hush 
as the conductor raises his baton. And then — the 
beauty of a Mozart symphony or a Beethoven con- 
eerto floods your room with its magnificence. No 
matter where you live a Hi-Fi sound system ean 
bring the Festival Hall right into your home. A 
Hi-Fi gramophone or radio is an instrument refined 
and’ improved almost beyond belief. And Hi-Fi is not 
particularly expensive. We send sound systems and 
components of various kinds to all parts of the world, 
s0 write today for our fully illustrated brochuse 
“WHAT IS HI-FI?” to 


ELECTRICAL COMPANY LTD. 

“THE HIGH FIDELITY SPECIALISTS” 
352/364 Lower Addiscombe Road, Croydon, Surrey. 
Telephone : ADDiscombe 6061/2. 


Bus services: 59a, 54, 12 and Green line—725. 
Nearest stations: Woodside. Addiscombe. 


East Croyden. 


The GRAMOPHONE 


LP’s are soft, easily damaged—and expen- oi, fp? a 


sive. Very often, more irreparable harm 

is done to them in handling than in playing; for every 

scratch is permanent and every fingerprint—by collectin 

dust—increases “surface noise.” Therefore, as is we 

i the playing surface should never be touched by 
nd. 


The new ny by preventing all risks, pro- 
vides the complete answer to the record handlin 
problem. It never touches the music lines at all, 
and leaves no marks of any kind. I[t is simple 
to use, suitable for all records, and combines 
convenience with absolute safety. 


Precision-made and chrome-plated, the Miragrip 
costs only 18/6, and is a necessity and investment 
for every record owner. It is obtainable from 
most dealers, or direct from the makers (post- 
paid in the U.K.). Free leaflet sent on request. 


MIRAGRIP 


COVENTRY. 


April, ‘957 


(Saifequard your precious 


Pri. 


465 WALSGRAVE RD. 


Telegrams: Classifi, Croydon, Surrey. 


**The Cumberland 
Record Service” 


We specialise in the Postal Supply of LP 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 


(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 


(3) GUARANTEED UNPLAYED 


(4) SUPPLIED COMPLETE WITH A 
GENUINE “ POLIBAG ” DISC 
COVER FREE OF CHARGE 


In addition to the above advantages our service is the ideal 
means of giving records as presents. On receipt of an Order 
we can dispatch a record to any address you require in the 
U.K. without any extra cost or trouble to yourself. A receipt 
and confirmation that the record has been dispatched will then 
be sent to you. To avoid delay it is advisable when ordering 
to give an alternative record. We supply all labels—except 
H.M.V. Please send Cash with Order. ; 


Obtain YOUR records from 


** THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 
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announcing the NEW 


Qumnstiong AlO 


HIGH FIDELITY AMPLIFIER 


now even better than the original Armstrong Al0 
FOR & GOOD REASONS! 


1 INCREASED SENSITIVITY—enabling low 
output, magnetic pick-ups to be fed directly 
into the Control Unit without recourse te 
step-up transformers. 


2 PICK-UP MATCHING—4 position selector. 
3 HIGHER PEAK OUTPUT. 
Output : 10 watts (nominal), 20 watts peak. Frequency Response : 10-100,000 
cps, within 1 dB 15-30,000 cps. Distortion; Less than 0.1%. Damping Factor : 5 Latest EL 34 outp: ut valves. 
40. Hum Level better than 80 dB down. N.F.B.: 3 loop, main overall loop 
28 dB from tertiary winding of output transformer. Sensitivity : 18 mV (Gram on oan i meee ahem lca 
Post or descri ive , or High 
— Spare power supplies: 320 V at 60 mA and 6.3V at Puatiey rs aert for full 
CONTROLS — 1. INPUT— MIC, RADIO, TAPE, GRAM (in conjunction NAMB (BLOCK CAPSTALS PLEASE)... 
with 4 position pickup matching selector). 2. EQUALISER—6 position. 
. 3. FILTER—6 switched positions. 4 and 5-BASS and TREBLE (both lift 
andcut 15 dB). 6. VOLUME. GA 


See and hear it at the Audio Fair (Room 148) Waldorf Hotel, April 12-15 
ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. Tel. NOR 3213 


use your 
ORTOFON 


PICKUP 
swith the NEW 
GOODSELL 
Amplifier and 
UL/TC tone control 


- YOU contro] the balance 
of reproduction. 


...- YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


Trade inquiries invited 


you will appreciate the perfection of “C 


:” Demonstrations from principal Hi-Fi Dealers 


Musicraft, Rare Records, Melford Radio, etc, etc. : Details from: GOODSELL LTD., 40 Gardner Street, Brighton, |! 
— 3 Telephone : Brighton 26735 
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CAN YOU USE TAPE RECORDER? 


THE TELE-RADIO 
“« MASTER-LINK ” 


Enables recordings to be taken and 
played back with existing amplifier 
installations, This pre-amp unit permits 
recordings to be made to professional 
standards, is exceptionally versatile, and 
will link between any tape deck with 
head-switching facilities and any amplifier 
system. 
tape-recording. 
of Tele-Radio (1943) Ltd. 
with own power-pack. Leaflet giving 
full details on request. 


or are you content with odd 
snatches taped at parties, inter- 
cepted with sudden changes whose 
origins defy all memory ? There 
is far more to a tape recorder 
than that. If you are new to it, 
or as yet only considering buying 
one, you are invited to come 
along to Tele-Radio (1943) Ltd. 
and discuss the whole matter 
without obligation. As specialists 
in tape-equipment of all kinds, 
and with excellent facilities for 
demonstrating, you should find a 
visit to 189 well worth while. 


Goods from stock despatched 

by 4.0 p.m. on day of receipt 
of order. 

4% Goods sent to all parts of 
the world. 

*Cc.W.O., C.O.D.. or H.P. 
(Packing and Postage extra). 


TAPE DECKS 


Wearite 
2/A & 74" per sec.) 
2/AH (74” & 15” per sec.) £40.0.0 
Collaro Mk. Il, three speeds £22.0.0 
Truvox Mk. Ill (32 & 7}” per sec.) 
£24.3.0 


Wearite Tape Decks are particularly 
recommended for use with the Master- 


£35.0.0 


1 Link Pre-Amp. 


56 pages, 


Wele- 


Wadio 


THESE ARE SOME OF THE LINES WE 


27 GNS. 


@ TAPE RECORDERS 


Vortexion with Wearite 2/A £92.8.0 
with Wearite 2/B £108.18.0 
Ferrograph 66N (34 & 7} IPS) £88.4.0 
66H (74 & ISIPS) £90.6.0 


All the above models can also be used 
separately as high-quality wide-range 
amplifiers. 


STOCK— WE CAN ALWAYS ADVISE AND 
RECOMMEND WITHOUT BIAS OR OBLIGATION 


Greatly extends the uses of 
An exclusive product 
Complete 


@ TAPE SUNDRIES 


Film Industries Ribbon Mic. 
on stan 

Lustraphone “‘Lustrette’’ 

Truvox Senior Radio Jack 

Ferrotape, 

» Gaevert, Scotch 
Boy in sizes as advertised. 

Bib Tape Splicer 18.6 


£10.0.0 
£3.7.6 


THE TELE-RADIO AUDIO-ELECTRONICS CATALOGUE 
x 7” plus covers, generously illustrated and brim-full of valuable information. If you cannot 


visi. our well-stocked demonstration room and shop, send 1/3 for copy of catalogue by return. Carriage 
on goods charged at cost. Goods sent anywhere in the world. 


189 EDGWARE ROAD, LONDON, W.2 


Afew minutes from Marble Arch 


Our only address @ Open all day Saturday (1.0 p.m. Thursday) 


HOW FAIR IS YOUR AUDIO? 


The 1957 Audio Fair, to be held at the Waldorf Hotel, Aldwych, 
W.C.2, from April 12th to 15th (free tickets obtainable at our 
showroom), will act as a magnet for the ever-growing army of 
the Hi-Fi minded, who will study with the greatest interest all 
the loudspeakers. amplifiers, tuners, motors, pickups and tape 
recorders which this rapidly growing industry can offer to the 
prospective purchaser. Many will emerge, after several strenuous 
hours, happy but slightly dazed, anxious to sort out their 
impressions and wondering what should be their next steps. 


With all due modesty we should like to suggest that, both as 
a complement to the Audio Fair and to recover from its impact, 
you should visit our showroom where you can listen to a wide 
range of specially selected equipment in a quiet and relaxed 
atmosphere resembling that of a normal home. Here you can 
discuss any subject related to Music IN THE Home, from the 
relative merit of eleven LP recordings of Tchaikovsky’s 
“ Pathétique"’ to the domestic compatibility of a similar 
number of recommended loudspeaker systems, and in doing so 
you will encounter nothing remotely resembling “ salesman- 
ship ” but receive sincere and knowledgeable advice from one 
who has specialised in all aspects of this fascinating field since 
the days when every record revolved at more or less the same 
speed and when the concept of “ High Fidelity ’’ was the 
concern of a small band of enthusiasts (or cranks, as many of 
us were called at that time). 

Better stil!, why not pay us an exploratory visit before the 
Audio Fair? A preliminary discussion is sure to lead to an 
increased appreciation of all the good things to be seen and 
heard at the Waldorf Hotel. We are open daily from 9.30 to 
5.30 except Thursday (closed) and Friday (open till 7) ; “* Live 
Record Review ” each Saturday from 2 to 4.30 (special Audio 
Fair Edition on the 13th). 


Thomas Heinitz MUSIC IN THE HOME 


BAYswater 2077 100 QUEENSWAY LONDON W2 


ALL MAKES 


NO INTEREST 
CHARGES 


WE HAVE THE LARGEST SALES IN ENGLAND!!! WHY? 
BECAUSE WE GUARANTEE OUR TERMS CANNOT BE BEATEN, 
WHETHER CASH, CREDIT SALE OR H.P. E.g. 2/6d in £ DEPOSIT, 
9 MONTHS TO PAY THE RETAIL PRICE, NO EXTRAS. @ 
NAUGHTY FREE ACCESSORY OFFER FOR CASH SALES (NOT 
GRUNDIG) PLUS MANY OUTSTANDING OFFERS WHICH 
NO OTHER DEALER CAN TOUCH. 


ViSIT OUR DEMONSTRATION ROOMS—25 MODELS ON 
PERMANENT DISPLAY. OPEN ALL DAY SATURDAY. 
PART-EXCHANGES & SECOND-HAND MACHINES. 


MAIL ORDER SPECIALISTS—WE COVER THE WHOLE U.K. 
a bia & ACCESSORIES DISPATCHED BY RETURN, 


OUR SALES ARE 137% UP ON OUR RECORD 1956. FIND 
OUT WHY BY WRITING, CALLING OR PHONING FOR 
FREE BROCHURES. 


HOWARD PHOTOGRAPHIC 


(TAPE DEPT. E) 
190 HIGH STREET @ BROMLEY @ KENT @ RAV. 4477 
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Telephone : 


Windsor, 1241/2 


Spectone 


WE RECORDER WHICH 
SELLS ON THE STRENGTH 
oF ITs QUALITY 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds: 3}”, 74” and 15” per second. 


72. GNS. INCLUDING MICROPHONE 
We are exhibiting: at 


AUDIO FAIR 


The Living Truth April 12th—I5th] 


in Sound 


VOLMAR 
TRENT 


It has Volmar’s own 
special Mk. V Amplifier; 
it has negative feed- 
back, tone compensa- 
tion, an excellent wide- 
range speaker ; it has 
the Garrard 120 four- 
speed autochanger, and 
a neat livable-with 
tase, strongly made and 
well-finished in rexine; 
it has... but how 
much better to go 
along to your stockist 
and hear the Trent for 
yourself. It’s first-class 
Value at 


25 Gns. 


FOR THE ENTHUSIAST WITH 
AN EAR FOR MUSIC 
AND AN EYE 

FOR ECONOMY 


Other Volmar Models with Collaro and various 
Garrard Units available from good stockists every- 


Leaflet on application to : 


VOLMAR 


141 HIGH STREET, BRENTFORD, MIDDLESEX. 
Phone ; EALing 1413 


where. 


Normal Reduced 
Price Price 
AMPLIFIERS €s.d £38. 4. 
Quad II 4200 3312 0 
Pamphonic “1002” 4200 3312 0 
We are disposing of [J Armstrong A-10 2910 0 23 2 0 
Pye HF5/8 650 200 
some of our demon- +510” 2417 6 1918 0 


stration models, and 


are prepared to offer TAPE REPRODUCERS 
the above discount Spectone ‘*Stereophonic” 210 0 0 168 0 0 
Spectone Monaural Model 122 58 0 0 4 8 0 
on the following items Spectone Monaural Model 120 85 0 0 68 0 0 
to the first applicants 
or callers. Needless SPEAKERS 
to say, all items are 11610 0 9340 
perfect condition Lowther TP1 Horn (Walnut) 96 0 0 7616 0 
(Walnut) 3615 0 280 
Goodmans “Axiom” 101 
Chassis 618 6 S511 0 


Musicraft 


20/22 High Street, Southall, Middlesex 
Tel: SOUthall 3828. (Opposite Town Hall) 


13 King Street, Richmond, Surrey. Te! : Richmond 6798 


Open till 8 p.m. 
Fridays. Early closing 
Wednesdays, | p.m. 
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Buy it on the M.0.S. PERSONAL CREDIT PLAN | 


This Tape Recorder is one of many available to 
you on two methods of easy purchase, that is, by 
Credit Sale Agreement, providing for nine equal 
monthly payments, with the equipment despat 
to you upon receipt of the first payment or by 
Hire terms with the equip despatched 
to you after receipt of the initial deposit, followed 
by twelve monthly pay For equip over 
£50 in value, this period can be extended up to 
eighteen months. Please include carriage and 
packing sufficient for your order when sending 
r initial deposit. Our charges for service are 
very low, and we have an unrivalled stock. 


The GRAMOPHONE 


We recommend the 


1957 


TAPE RECORDER 
Increased sensitivity. 4 watts output 


Complete automatic control by push buttons. 
Over 3 hrs. continuous playback with instantaneous track reversal. 
3 speeds—3}", 7}” and 15” per sec. . 


Electronic both recording level and distortion playback 


Superb presentation in streamlined simulated pigskin suitcase with 
handsome gilt locks and fittings. 


Positive tone range, volume and on-off switch in one easy to um 


Visual tape position indicator and recording safety catch preventing 
accidental erasure. 


For A.C. mains, 110V or 2:0V-250V models. 


All products shown at the London Audio Fair are 
available from us on the M.O.S. Personal Credit 
Plan. 


*«° MAIL ORDER SUPPLY CO, 


THE RADIO CENTRE 
33 Tottenham Court Rd., London, W.1. Tel. MUSeum 6667 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 

played 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- purchase tax) 
From your Dealer, or 
CECIL E. WATTS 
Consultant and Engineer 
¢ (Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


AT ITS SIMPLEST & BEST 


NO TUNING 
NO DRIFT 


JASON switched 
QUALITY TUNER} 


The Jason Switch-Tuned Quality F.M. Radio Tuner is the unit® 
above all for the discerning listener whose interests are first with 
quality reproduction. B.B.C. programmes are selected at the 
turn of a single switch which the stability obtained from specially 
developed Jason circuitry using Automatic Frequency | ¢ 
alone makes possible. This Jason F.M. Unit is for use with high 
quality amplifying equipment, and is easily installed without need 
for technicz! knowledge or expertise. It marks the ultimate 
stage in listening to radio, and appeals for its simplicity, quality 
and lasting dependability. 


Price £19/16/2 inc. P/Tax. From stockists of high-fidelity equipment. 
Descriptive Leaflet on request. 


JASON MOTOR & ELECTRONIC CO. 


328 CRICKLEWOOD LANE, LONDON, N.W.2 
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TAPE RECORDERS 
See the Grundig TK5—53 gns. 
Grundig TK8—72 gns. 
Grundig 820/3D—98 gns. 
Ferrograph—76 gns. 
Philips Junior—39 gns. 
Philips Senior—62 gns. 
All accessories available. 
CASH OR EASY TERMS 


JEWKES RECORD 
DEPARTMENT 


Select your favourite records in the comfort 
of our specially equipped Salon. All makes 
of records stocked, including H.M.V.—78s, 


CO. LPs, EPs, Popular, Classical and Jazz. FIDELITY Recital in conjunction with PYE LTD at 
° Birmingham and Midland Institute, Wednesday, April 

17th, 1957 at 7.30 p.m. Tickets FREE from address below. 
| JEWKES & CO. LTD., 28-31 & 293 BROAD ST., BIRMINGHAM 


The GRAMOPHONE 


CHOOSE YOUR EQUIPMENT ON THE 


JEWKES UNIQUE HI-Fl COMPARATOR 


At JEWKES Hi-Fi Centre, you can hear demonstrated any combination 
of pick-up, motor, amplifier and speaker by means of JEWKES specially 
designed Electronic Mixer Panel. This wonderful piece of scientific 
equipment affords the only means of comparing critically the perform- 
ance of the various units, thus ensuring the selection of equipment best 
suited to individual requirements. 


* STOP PRESS! DON’T MISS THE JEWKES. 


-R-C-A 
New Orthophonic High Fidelity 
AMPLIFIER % TONE CONTROL 


s the unit il 
first with 
ed at the 
m specially 
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wi 
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is now available from our showrooms at the greatly reduced 
price of £41. 

This represents very good value. If you are considering the 
purchase of a new amplifier, we invite you to hear this 
equipment. 


uvcaster Y conan 


| 144 OXFORD ROAD 
5762 MANCHESTER 13 | 
BUS ROUTE 4!I OR 42 TO “ROXY” 


7050 


Iso at WEST HARTLEPOOL and WREXHAM 


YOU 
CAN HEAR 


PICK OF THE 
AUDIO FAIR 
AT | 


25 HIGH HOLBORN, LONDON, W.C.I 


Tel: Holborn 6231-2 
(OPPOSITE CHANCERY LANE) 


TICKETS FOR THE “FAIR” 
ARE AVAILABLE 
TO PERSONAL CALLERS 
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Garrard 301, Connoisseur, Lanco, Collaro. 


standard, diamond and sapphire. 


AUTO - CHANGERS 


Large selection of 3- and 4speed Units 
by leading manufacturers. Our stocks are 
constantly changing, see us for what you 
require. 
Latest Collaro 4-speed RC4/456...£13.13.7 
Garrard RC.80, 3-speed with two XMS 
heads or GC2 crystal...€13.19.6 Post 
Garrard RC.80, AC/DC...£17.19.6 Sie 
BSR4speed ... €9.15.0 
PICK-UP BARGAIN 
B.S.R. long playing and standard, with 
HGP59/3 t.0. crystal cartridge complete 
with sapphire styli. Cream plastic 37/6 
Post 2/6 extra 


HI-Fl AMPLIFIERS 
Leak, Quad, Rogers, Tannoy, 
Mullard 510, Osram 912, Unitelex 
Unison, R.C.A., etc. 


HI-Fl SPEAKERS 
Goodmans, Axiom and Audiom, 
Wharfedale, W/B, Stentorian, 
GEC metal cone, etc. Very large 
selection at all prices. 


The famous BRENELL 
TAPE RECORDER 


Complete as illustrated, 48 gns. 
including lid 

BRENELL Deck, Mk. Il 18 gns. 

BRENELL Amplifier, 
Mk. on 18} gns. 

Suitable Carrying Case £4.18.0 

Demonstrations at both addresses. 

Full details post free. 


TRANSCRIPTION MOTORS 


P.U.STYLI. All types, long playing and 


Visitors to the 
AUDIO FAIR 
April 12-15 
We have all the latest hi-fi and 

other equipment in stock. 


Truvox Tape Deck 
Collaro Tape Tran- 
scripter 


23 gns. 
£20.0.0 


A REALLY FIRST CLASS 


F.M. TUNER 


FOR HOME CONSTRUCTION ON A 
PRINTED CIRCUIT 


Note these star features :-— 
High Sensitivity. 
%* All Brand New T.C.C. Condensers. 
%* Aerial Coil and R.F. Coupling Coil 
Printed on circuit. 
* 5 Valves & 2 Germanium Diodes. 


By the use of a printed circuit the I.F. 
and R.F. amplifiers are extremely stable 
at maximum gain and results are con- 
sistent on all tuners. Valve line-up :— 

R.F. Amplifier, Z719 or EF8O. 

Mixer and Osc., B719 or ECC85. 

Ist 1.F. amp., W719 or EF8S. 

2nd I.F. amp., W719 or ED8S5. 

2 Germanium Diodes GEX.34. 

Driver Limiter, Z719 or EF8O. 


CAN BE BUILT FOR 8 GNS. 
Full instructions, data and illustrations, 
2/6 post free. All parts available separately 
@ H.P. TERMS AVAILABLE ON 

CERTAIN GOODS. 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.! 


Nearest Station : Goodge Street 


MUSeum 2605 


370 HARROW ROAD, PADDINGTON, W.9 


Opposite Paddington Hospital 


LAD 4075 & CUN 1979 


Open all day Saturday. Early closing Thursday. 
ALL MAIL ORDERS TO HARROW ROAD, PLEASE 


PURCHASE OF COLLARO 
3-SPEED SINGLE RECORD 
PLAYER UNITS 
Type 3/554, complete 
with Studio T turn- 
over pick-up with 
crystal cartridge and 
styli. 
LASKY’S 
PRICE 


£6.19.6 


Post 316 
Also Collaro 


cartridge 
£9.7.0 


WHARFEDALE 3-SPEAKER SYSTEM 
SFB/3. Consists of 3 low resonance speakers and 
special crossover unit fitted in handsome reson- 
ance-free cabinet, size 34x 31 x IZ in. Freq. range 
30 c/s to 20,000 c/s. Complete, £39.10.0 


LORENZ 3-SPEAKER SYSTEM 


A highly efficient system specially designed to give 
the widest angle of sound distribution and un- 
surpassed frequency response. Comprises one 
12 in, Unit two treble Units. 


CARRYING CASES 
Large stocks at lowest prices. We can supply 
Carrying Cases suitable for any type of Tape Deck, 
Single record Player or Auto - Changer, with or 
without amplifier, including RC80, the new 
Collaro Type Transcription, etc. 


F.M. TUNERS Large stocks including the 
new W/B, TSL, Jason, Dulci, Rogers, Leak, 
Quad, etc. 


RECORDING TAPE. All leading makes includ- 
ing the new thin long-playing Tape. Also Spools, 


RECORDS 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


THE 


in the world. 


N O W! POSITIVE 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm buy it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 


ENCYCLOPADIA 
RECORDED MUSIC 


CLOUGH AND CUMING 


The only classified Encyclopaedia that includes all 
recorded music from every record-producing country 
The first two volumes catalogue 
recordings up to 1952. Volume Three (published in 
February) brings the record up to 1956. 

Available on deferred terms. 


TO THE GLOBE PUBLISHING COMPANY LTD. 
6-10 Lexington Street, London, W.1. 


Please send me a prospectus of The World’s Encyclopaedia of 


WORLD’S 


OF 


any pre-selected point of the record including 

A U R I (@) L 63!. the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 

PICK-UP CONTROL record so that it landsliterally with a “feather- 
Send today with your order or for the touch.” No enthusiast should be without this 
fullest’ details (a postcard will do) piece of precision equipment which can be 
AURIOL PRODUCTS used with any make of pickup arm. (NoTE— 

Shepherds Lane, Guildford Surrey It is not suitable for auto-changers.) 


Recorded Music and details of deferred terms. 
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2-SPEED 
TAPE RECORDER 


AMPLIFIER 
and PRE-AMPLIFIER 


VERDIK SALES LTD. 8 Rupert Court, Wardour St., London, W.| (GER 8266) 


Connoisseurs of Hi-Fi & Radio 


— always come to WEBB’S 


Cabinet Speakers 
W.B. * JUNIOR” BASS REFLEX 


with Stentorian 10in. complete .. £14.6.6 
we. ** STANDARD ” BASS REFLEX CABINET 

12 in. unit, tweeter and crossover .. -. £25.19.6 

** SFB/3” 3-speakers £39.10.0 


TANNOY “ YORK ” Cabinet with 15 in. dual concentric. . £71.8.0 
TANNOY ‘ G.R.F.” Enclosure with 15in. dual concentric £116.10.0 


All the speaker units are also available separately with makers’ 
recommended cabinet drawings for the home constructor 


examples of our diversity of stock 


F.M. Tuners 
EDDYSTONE “820”. Self-powered, tunable F.M..,: 
station pre-set medium and long-waves .. £31.18.0 


JASON SWITCH TUNED ”, small and neat. Selects 
F.M. stations by switch .. - £19.16.2 


DYNATRON “7.10”. Multi-band covering F. M., 
lus high performance to metres an to 
000 metres -. £60.16.4 
Cail and hear the excellent results given by 
THE AVANTIC “* GLYNDEBOURNE ” 
Also the new GARRARD “*MC1” MOVING-COIL PICKUP 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.!. Tel : GERrard 2089 
Hours: 9.00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to 1.00 Saturdays 


HI FI || G,P, REECE | CEN 
F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. 1 ROGERS. 
RCA. ron LEAK. 
COMPARISON 
TURNTABLES OF ALL UNITS 
B 
GARRARD. 
CONNOISSEUR. WHARFEDALE. 
GOODMANS. 
LENCO. 
PAMPHONIC. 

COLAO. TANNOY. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- BEAM ECHO. 
SEUR, ACOS, FERRANTI, W.B. 
Elac Miratwin, Garrard TPAIO. R.C.A.: 

TAPE RECORDERS BY : 
FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 


1% 2 PEAS HILL, CAMBRIDGE 
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We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 


AMPLIFIERS SPECIAL OFFER 

Quad I! amplifier and pre-amp ... £42 Goodmans Audiom 50 

Leak TLIO amplifier and pre-amp £28 LOUDSPEAKERS 

Junior amplifier and Wharfedale 8 

Super 10 oo ons 

Super csB one 

Bronze 10 CSB eee 
wiircs. 

Super (2 CSAL 

Goodman (Axiom 150) 

Goodman (Axiom 22) 

Goodman Axiette 


RCA and pre-am £48 
ROGERS Senior Contro! Unit ... £14 
Premier Williamson kit is 


es 


—— 


oe 
Premier Mullard 6/10 amp 
Do. with separate 
Premier amp kit . 
uile 
Premier | valve amplifier 19 
Verdik “* Quality Ten” . 421 0 


TAPE RECORSERS 
Grundig TKS e 


£12 12 
14 
to 


: 


/Bsié . 
TSL Lorenz t pe 312.2" 
Lorenz Treble Speaker 
Goodmans 


PICK-UPS 

with 2 heads a 
Leak pickup, | head... exe “ 


peed 
Collaro transcription ... 
Collaro 3-speed Transcriptor Goldring 500 


SPEAKER CABINETS B) Arm ... we 
Goodman 12° Corner Cabinet 7 
PREMIER RADIO 


GEC Speaker Cabinet ... 
Wharfedale Bronze 10” Cabinet 

207 EDGWARE a. LONDON, 
Phone Ambassador 4033 and 


LONDON AUDIO FAIR! 
April 12th - 1Sth.—Complimentary 
Tickets available for our customers 


GRAM UNITS 


BSR 4-speed changer 
Cellaro RC456 
Collaro +4peed single player 


TUNERS 

SM Royer Paddington 3271/2 

FM RCA... Open until 6 p.m. SAT. Closed | p.m. THURS 
ed dues. Credit and Hire-Purchase can be arranged 


rard 301 ese 
Collaro 2010 less pickup 
Do. with pickup im 
Lenco transcription Mogel GLS5S .. 


~ 


FROM STOCK 


Apvil, 


120 (G6)}Green Lanes, Palmers Green, London, N.13. Tel.: BOWes Park 1155/6 


COLLE 


A really u1 
enthusiast 


70 New 


HI 


weailet. From your record dealer 3/=, 


FM TUNERS SPEAKERS PICKUPS 
Leak Trough Line 12° og 
t r 
Goodmans Sherwood New Garrard TAP/I0 
MARTYN GOFF SPEAKER UNITS ferrograph Grundig 
Explains simply, shrewdly and amusingly both how A 
NEW C.@. REPRODUCER 
to listen to music, and how to build up a good only 12 guineas 4 
library of records. It’s a book every music-lover EASY PAYMENTS : COMPARATIVE DEMONSTRATIONS : 
needs—at a price he can afford! 7/6 net CAMERA 22 CENTRE PHONE: lak 
TRUE HI-Fi EQUIPMENT SPECIALISTS PETERBOROUGH 5545 
MUSEUM PRESS a 14, LONG CAUSEWAY, PETERBOROUGH, NORTHANTS —_—— 
CABINETS AND L.P. 
HI-Fi EQUIPMENT 
We can supply any Cabinet 
to your own specification -¥ 
This ever popular bureau cabinet is =} 34 HIG! 
veneered with the finest selected Walnut and -j 
beautifully polished in a di shade. ~. a 
Designed to accommodate any type of --F 7 
Automatic Record Changer, Tape Deck, 
Amplifier, chassis, etc., and to give generous - ry —_— 
We can also supply and fit this or any ~ ~ 
cabinet with the The simplest, safest way to clean your records Gc 
ag (L.P.s or 78s). Removes dust and dirt; deposits STANDAR 
for comprehensive illustrated | catalogue protective antistatic film; lubricates every 
on easy H.P. terms. £16.16.0 surface wear. 
trope iecleaner con A.D 
LEWIS RADIO COMPANY A. DAVIE 


i 
Y @) 
| | MENT AY : = 
pREM stockists Ween 1 
| | 
| 
| 
£141 
| 
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Apvil, 1957 


COLLET'S RECORD SHOP Recor 


A really unique collection of unusual items for the 
enthusiast and the collector can now be seen at 


70 New Oxford Street, London W.! 
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Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mand 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. 
DEPT. GRI9 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


HIGH FIDELITY IN OXFORD 


HORNS 


SIX - SOUTH PARADE - OXFORD 


Telephone : Oxford 55360 


Information Demonstration Installation 


TAPE RECORDERS 
ON EASY TERMS FROM jth DEPOSIT 


INTEREST FREE 


ALL LEADING MAKES SUPPLIED 
Elizabethan ‘56’ Deposit £6.12.0 
8 monthly payments of £6.0.0. 
CASH PRICE £54.12.0. 

Write or telephone for full descriptive 
literature : 

TRANSCOMMERCE LTD. 
(Dept. G) 221, BISHOPSGATE, E.C.2 


BiShopsgate 3931. 


THE DRAWDA 


SHOP FOR SLIGHTLY 


TH USED RECORDS 


Catalogue issued Regularly 


33 HIGH STREET, OXFORD 


HALL BOOKSHOP 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 


NORTH LONDON’S HI-Fl CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


We specialize in supplying and assembling High Fidelity Equipment to 
suit individual needs. Handmade cabinets designed to specification. 


LEAK, QUAD, ROGERS, R.C.A., E.A.R. AMPLIFIERS 
GARRARD, CONNOISSEUR, LENCO, B.S.R., COLLARO GRAM UNITS 
G.E.C.. GOODMAN, W.B., WHARFEDALE SPEAKERS 
ELIZABETHAN, GRUNDIG, WYNDSOR, FERROGRAPH RECORDERS 
E.A.R., TRIXETTE, PORTABLE and CONSOLE RECORD PLAYERS 
DECCA, COLLARO, ACOS, LEAK, CONNOISSEUR, B.j. PICKUPS 


EASY TERMS AVAILABLE 


NOTE OUR ADDRESS: TWO DOORS FROM GAUMONT CINEMA 


C. C. GOODWIN LTD. BROADWAY, 


Telephone : BOWES PARK 0077-8 


LP. RECORDS POST FREE 


Each recerd ed guaranteed perfect condition All makes supplied. 


L. & H. CLOAKE 


334 nose. S.W.16 Phone: STR 7304 
CORD DEALERS 


ONDON’S LARGEST RE 


THE AXIOM ENCLOSURE, to Messrs. Goodmans’ 
Specification. Completely fitted comprising 12” Axiom 150 
Mk. i The / Unit, and 
cabinet constructed ‘of i oo. Lined and quilted with 
I” cotton felt. Provision for housing The Trebax if required. 
£29.9.6 OR £4.7.6 Deposit and 9 of Mthly. 
In oak, walnut and mahogany veneers. Carriage 12/ 
Cabinet Only. Price £15.18.6 OR 48/- Deposit and 9 ad ments 
of 32/4 Monthly. Also in Bow Front and Rectangular p rm 


A. L. STAMFORD =e (Dept. 029) 
20 Cutlege Parade, Salusbury Road, London, N.W.6 


Demonstrations Without Appointment. 
A. DAVIES & €O. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


LOUDSPEAKER CABINETS 


GOODMANS G.E.C. KELLY JENSEN 


STANDARD BASS AMPLIFIER CABINETS 


LOUDSPEAKERS. ARMSTRONG CHASSIS 
CABINETS TO ORDER 


Open till 5.30 Saturday 


PURCHASE, HIRE OR HIRE-PURCHASE 


VORTEXION 


ee Recordings — Tape to Tape/Dise Service 
GRIFFITHS HANSEN (Recordings) LTD. 


32-33, COSFIELD STREET, LONDON, W11 
Phones. MUSeum 2771/0642 
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INDEX TO 


ADVERTISERS 


PAGE PAGE 
Acoustical Manufacturing Co. Ltd. 68 Pamphonic Reproducers 
pT . Goldring Mfg. Co. (Gt. Britain) Ltd., The ...... 57 Parlophone Co. Ltd., The i ceanaitimiiecmaewwetdedie 9 
Armstrong Wireless & Television Co. Ltd Goodmans Industries Ltd. 43 Period Hi-Fidelity 
Auriol Products 71 +Philips Electrical Ltd. .......... 9, 31, 32, 33, 34, 
Beam-Echo Ltd. Front Cover, Supplement, Back Cover coud 
City Sale & Exchange Ltd. .................. Cover ii 64 Rimington Van Wyck Ltd. ................ 
28 4 Sales Ltd. 
Oo. Lid. ...... 15, Supplement Jewkes & Co. Ltd. 
Cumberland. 62 John Lewis Partnership Ltd. 26 » 
m1 John Lionnet & Oo. 45 Stylus Repincement Text 440 
Deane, Christoper (Records) Ltd. .................. 17 Sugden, A. R., & Co, (Engineers) Ltd. .......... 60 
Messrs Go. TRS 1, 44 Lasky’s Radio 68 Text 440 
Drawda Hall Bookshop, The 71 Lewis ....... 790 Tannoy Products Limited 52 
Duode Sound Reproducers .................. Text 439 Acoustical Equipment Co. .................. 67  Tele-Radig Ltd. 64 
66 Long-Playing Record Library ...............-...... g Thorn Electrical Limited 46 
E.A.P. Tape Recorders Ltd. Cover ii  Transcommerce Ltd. 
Electric Audio Reproducers Ltd. .................. 7 Mail Order Supply Co. gg TMX Electrical Co. Ltd., The 
12 Modern Electric Ltd. sa Vogue Records ...... 
E.M.G. Handmade Gramophone Ltd. Multicore Solders 71 +\Volmar Ltd. 


E.8.C. Industrial Ltd. 


Expert Gramophones “Music & Musicians " 


Northern Radio Services 


Garrard Engineering 


Museum Press .......... 


Musicraft Supplies ..... 
Nixa Record Ltd. ...... 


70 Vortexion Ltd. 


ebdscuaiehadbicmbactes 58, 65 Walter Instruments Ltd. .. a 
20 Webb’s Radio ............ 69 

Westrex Company Ltd. 53 
56 Wharfedale Wireless Works Ltd. 5 
59 Whiteley Electrical Co. Ltd. 
— 


STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 


Mess Mane 


WInNIBa GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Ete. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 


| INTERNATIONAL COLLECTORS’ AGENCY, LTD. 


THE COLLECTORS’ SHOP 


20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily. 11-6 p.m. Closed all day THURSDAY 


POSTAL SERVICE 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


6 SIDNEY STREET, CAMBRIDGE, ENGLAND 
Established 1856 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


1 enclose my subscription for £1 (or 22s. including Index) for 
one year post free. (Subscription to U.S.A. and Canada $3.50) 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 33} R.P.M. ORDS 
POSTAGE FREE IN GUARANTEE D CONDITION cud 


BENSTED’S soap 


Telephone : Ealing 0379 


(BLOCK CAPITALS) 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out Printed b 
and attached to any inquiry, together with stamped General 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th. 


Gibbs & Bamforth Ltd., St. Albans. and Published by the Proprietors. 
ramophone Publications Ltd.. 49 Ebrington Road, Kenton, Middlesex. 


MADE IN ENGLAN) 


Telephone: Wordsworth 2010. 
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93-94 FLEET STREET, LONDON, E.C.4. 


The GRAMOPHONE COVER II 


THE HIGH FIDELITY 
SPECIALISTS 


THE B.J. REPRODUCER 


The B.J. Reproducer is a Horn Loaded Reflex Corner Speaker designed 
to give large source size by its substantially spherical spread of sound. 
This is obtained by using two loudspeakers, an additional Tweeter 
Unit being optional. 


PRICE 24 QMS. Speakers from £1! extra. 


As a medium priced Amplifier suitable for this Speaker System we 
would strongly recommend the R.D. Junior. The price complete 
with Junior Control Unit is £26. Or with Senior Control Unit £31. 
This latter Control Unit is more sensitive and enables use of the 
Variable Reluctance Pickups such as the Goldring and Tannoy. 
A Gram Unit which incorporates the Goldring 500 Cartridge is the 
Lenco 4-speed G.L. 56. This has a Band Location device which makes 
it very easy indeed to put the Pickup on the Record and to take it off. 
The Price is £23.7.0d. Or on Credit Sales £5.7.0d. down and eight 
Monthly Instalments of £2.9.5d. The extra cost of a Diamond Stylus 
for this Unit is £4.17.4d. per needle. Diamond Needles are available 
for all Pickups and we have a large and comprehensive stock of which 
the List Price is £5.4.3d. each. Post orders for these we can guarantee 


by return. 
SECOND HAND STOCK 

Grundig T.K.820/3D Tape Recorder £90.0.0d. 
1956 COSSOR F.M. Console Radio as new £32.0.0d. 
Lowther D.T.4 7-Valve TRF/Superhet Radio Tuner £15.0.0d. 
Sound Sales A-Z Radio Unit with Variable Selectivity £9.10.0d. 
Goodmans Audiom 60 12” Speaker £7.0.0d. 
Connoisseur 3-Speed Transcription Motor £20.0.0d. 


Many other such Bargains always in stock. 
Part Exchange is our Speciality 
Our Mail Order Service is Superb Easy Payments Arranged 


Phone: FLEet Street 9391-2 


If you have not seen a recent copy of 


MUSIC and MUSICIANS 


the publishers will be glad to send you 


Model VR 53. High Fidelity Ribbon Model LFV/59. “Full Vision’’ per- 
Velocity microphone. Studio class— sonal microphone. Low, line or high 
low and high impedance. impedance, For PAor recording, 


Lustraphone Microphones 
gateway to good reproduction 


The first essential in faithful reproduction is a really 
good microphone. Every microphone in the wide Lustra- 
phone range is designed and built with one sole aim— 
faithful reproduction. 

re are models to suit all requirements, from studio 
professional ribbon types to high quality dynamic. Lustra- 
Phone microphones are fully guaranteed and backed by 
Special After-Sales Service facilities. Write today for 
illustrated Catalogue. 


LUSTRAPHONE LTD, St. Georges Works, 

Regents Park Road, London, N.W.I. Qi? 
Telephone: PRimrose 8844 


a back number FREE and post free, and without 
obligation. They know that as you read The Gramophone 
you will be delighted with MUSIC AND MUSICIANS 

and will want to read it regularly. The pictures 

alone will intrigue you 


* Please mention THE GRAMO- 
PHONE and write, asking for a 
FREE specimen copy of MUSIC 
AND MUSICIANS, to 

Hansom Books Ltd., 21 Lower 
Belgrave St., London, S.W.1. 
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basie plays 


Count Basie and his Orchestra 


If you see my baby; Katy; South; Sweets 


...and 


“HIS MAS TER’S VOICE” 


@ THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) - 8-1! GREAT CASTLE STREET - LONDON w.t 
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